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“That’s the press, baby, the press. And there’s nothing you can do about it. Nothing!” 

       

    Humphrey Bogart, Deadline USA 
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Abstract 
 

This dissertation discusses the representation of investigative journalism in two Hollywood films 

produced between 2009 and 2015. The films in question are Spotlight (2015) and State of Play 

(2009). Investigative reporting and its practices are being discussed by using academic literature 

and previous research as the foundation of the study, followed by a discussion about the chosen 

research method: textual analysis. The textual analysis is conducted by concentrating specifically on 

three core journalistic practices of objectivity, use of sources and news values, and how these 

practices are represented in the films. The three core practices are teased out by using specific 

sequences from the movies in a form of images. The results of the analysis are then contrasted 

towards the existing literature discussed in the literature review. 

By using the means of textual analysis, the study found that both films are relying on stereotypes 

about journalism yet certain ‘reality’ about journalism can be found in these films. The journalists 

are in many cases shown as outcasts yet heroic figures who conduct thorough investigation and 

inform the public. In both films, the profession of investigative journalism is legitimized, and the 

journalists are depicted as the watchdogs of the society. Both movies lay much importance on the 

individual reporters and the investigation processes: processes that are rare in real newsrooms. This 

further enhances the mythic and overly positive, romanticized representation on journalism in films.  

As the study was based on textual analysis only, its nature was qualitative and interpretative. Future 

studies could include, yet not be limited to, adding another method and through this, to further 

deepen the research about journalism in films. Areas of research could include films produced in the 

21st century and more specifically, films about journalism in the digital era.  

 

 

Keywords: Film, investigative journalism, Hollywood, representation, textual analysis, core values, 

objectivity, news values, use of sources. 
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1.Introduction 
 

Journalism has been a subject in films since the early days of cinema and continues to attract the 

attention from movie makers (Ehrlich, 2004:4). Films about journalism can be seen deeply 

ideological but at the same time, in certain films, glimpses of ‘reality’ about journalism can be 

identified (McNair, 2012:144). Roberts (1989:80) argues that the films about journalism represent 

not only journalism but also the cultural values of the day in which the films were made. Zynda 

(1979:32) points out that the films serve as a check for news media: “As the press serves as a 

watchdog on government, so Hollywood, likewise on behalf of the public and with a like 

commercial basis, keeps an eye on the press."  

 

In this thesis, I will conduct a textual analysis of two Hollywood films produced between 2009 and 

2015. In my analysis I work with three categories, which will provide the main theoretical 

framework while conducting the analysis of the films. The categories represent some of the most 

essential journalistic core values but at the same time, scholars and previous studies have pointed to 

their mythical, ideological nature. The categories in question are objectivity, use of sources and 

news values. 

With the help of these three core values, yet not excluding other relevant literature on journalism 

and journalism in films, I will discuss the representation of the profession as it is depicted in the 

films. My aim is to contrast and compare the filmic representation to the academic literature about 

the topic and finally, conclude the study with the findings and suggestions for future studies. 

 

The two films chosen for the study are State of Play (2009) and Spotlight (2015). 

Both of these movies are relatively recent and depict the profession of journalism rather differently. 

This was one of the main reasons why I chose these particular films for the dissertation. Through 

choosing two distinctive movies on journalism, I aim to find a multitude of contrasting angles and 

approaches. For the analysis, the movies have been interpreted by using the means of textual 

analysis and by drawing theory from academic literature about journalistic practices. This is done in 

order to establish a theoretical framework that will help the researcher to identify key issues 

(Brennen, 2013:199).   
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The study is structured as follows: Chapter 2, the Literature Review, identifies gaps in the existing 

literature, which led to a number of Research Questions. The chapter starts by reviewing views on 

representation and then moves on to discuss previous studies and literature on journalism in films. 

Next, the literature on investigative journalism is surveyed, followed by an overview of the three 

main categories that the analysis will be based upon: the journalistic core values of objectivity, use 

of sources and news values. Finally, a conclusion of the previous studies is made and the Research 

Questions are stated. 

Chapter 3 is the Methodology chapter, and it describes how the study went about finding answers to 

the Research Questions. The chapter examines the method of investigation on which the study 

drew. The method in question is textual analysis. The chapter starts by reviewing views on 

qualitative research and then moves on to discuss the chosen method as well as the method’s 

advantages and disadvantages. 

 

Chapter 4 is the Analysis chapter, that presents the findings that were generated by the means of the 

textual analysis. The chapter presents the findings that were produced by teasing out the three 

categories of objectivity, use of sources and news values from the selected films and contrasted to 

the existing literature on the topic.  

 

Finally, chapter 5, Conclusion, summarizes the main findings related to each Research Question in 

each movie. The chapter then evaluates the research method that was used, reviews the limitations 

of the study and finally, makes suggestions for future research. 
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2. Literature review 
 

2.1. Introduction 

 

This thesis aims to examine the filmic representation of investigative journalism in two different 

Hollywood films specifically by concentrating on three journalistic core values of objectivity, use of 

sources and news values. I will tease out the journalistic core practices in the films and contrast the 

models to those presented in the academic literature and previous studies.  Therefore, this literature 

review starts at section 2.2 with surveying views about representation. Section 2.3 focuses on 

journalism in movies and section 2.3.1. on journalists in movies.  Section 2.4. discusses 

investigative journalism. The section 2.4. is further divided into subsections, in which three 

journalistic core practices of objectivity, use of sources and news values are discussed.  Finally, 

section 2.5. draws conclusions about the gaps in the current literature and outlines this dissertation’s 

Research Questions. 

 

This section discusses views on representation. 

2.2. Representation  

 

Representation refers to a use of a sign or a symbol that communicates meaning with a synthesis of 

substance and form; a dog is real, whereas a sculpture of a dog is an artist’s representation (Sikov, 

2010:195). 

Since the early days of cinema, the tension between unreal and real has existed; as some filmmakers 

pursue to represent the real world by artistic means, others attempt to create something artificial and 

bring that alive to screen (Sikov, 2010:162). Sikovs’ (2010:162) argument is closely related to the 

representation of reality and realism in films through film theory, mainly divided into realist and 

antirealist theories (Seel, 2008:157). For Bazin (1967:36), realism in a film is most importantly 

represented through ambiguity, and time-space continuity or imitation of real events does not by 

itself attribute to realist representation.  

Related to the discussion, Nemes (1996:77) argues that certain art forms defamiliarize the viewer’s 

experience on purpose by presenting the objects in new and surprising ways.  

This supports the idea that all forms of representation have the capability of defamiliarizing the 

viewer/reader to their object, even when the evident goal of representation would be documentary 
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accuracy (Nemes, 1996:77). In film studies, the assumption is that all representation carry meaning 

(Sikov, 2010:5). 

 

The film, on one level, is representation but on the other hand, it is a contextualized discourse 

between socially placed producers and receivers. Stay (2000:278) further expands his statement by 

claiming it is important to ask to whom and with which ideologies the art is constructed. Izod 

(1984:8) argues that any representation in film, which is independent of the degree of details 

provided in the context, gives the ‘reader’ the space to fill it in him/herself.  

 

This section discusses views about journalism in films. 

2.3. Journalism in films 

 

According to Roberts (1989:80) journalism movies represent more than just journalism: ‘They 

represent as well cultural myths and the values of the day in which they were made, with 

concessions to what might be termed entertainment value.’ 

Categorizing texts (films) into genres make them more predictable and standardized with the 

repetition of central elements of that specific genre, yet they also carry uncertainty and hypothesis 

(Brennen, 2013:204). On a similar note, Schatz (1981:35) argues genre movies characteristically 

‘play in both ways’ and ‘both criticize and reinforce’ cultural values. 

Films about journalism can be seen deeply ideological in the way they put forward a claim that 

journalism can and does make a difference in a society and that its role as a watchdog and Fourth 

Estate differentiates right from wrong and holds power to account (McNair, 2012:144). However, 

some ‘reality’ can be found in the films about journalism as it has been embedded in the fantasy 

showing how journalism works and how it has evolved. McNair (2012:144) further refers to 

Hollywood as a ‘dream factory’ and states that films about journalism are no exception to the rule. 

He elaborates by explaining that films about journalism do not represent the profession as it is in 

real life but instead, these films show journalism the way the viewer wants to perceive it (McNair, 

2012:143).  According to Ehrlich (1997:267), the movies produced by Hollywood ‘seem to 

contradict journalism’s self-image, challenge the news media’s authority or actually enhance that 

authority’. Ehrlich (1997:267) argues that the movies’ relationship to the press is essentially 

conflicting and that it simultaneously mirrors a conflicting relationship between the broader culture 

and the press. Ehrlich (1997:267) further states that ‘Hollywood explicitly portrays institutional and 

cultural tensions within journalism that the news media often downplay or ignore.’ Cinema talks 
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back to the media in the way that it represents media: it criticizes and praises media (McNair, 

2010:17). By telling stories about heroic journalists, the film industry in its half helps to legitimate 

the media’s institutional power: on the other hand, the press helps to legitimate the power of other 

institutions by paying attention to them (Tuchman, 1978, in Ehrlich, 1997:277). Keeping this in 

mind, it is important to hold a critical stance towards films about journalism (McNair, 2010:18). 

 

2.3.1. Journalists in films 

 

Good (1989, in Ehrlich, 1997:267) argues films portray journalists as social outcasts and Manvell 

(1978:230) comments the journalist is typically ‘portrayed as a cynical observer of the human 

scene who seeks to fill his column at some victim’s expense’.   

Rowe (1992:27) has similarly argued that Hollywood shows reporters in a negative light on 

purpose:  

‘Those loathsome misconceptions that journalists are hard-drinking, foul-mouthed, dim-witted 

social misfits concerned only with twisting the truth into scandal and otherwise devoid of 

conscience, respect for basic human dignity or a healthy fear of God’. 

 

According to Harcup (2009:101), journalists in films are often shown as rugged characters who 

meet whistleblowers in mysterious circumstances in dark alleys, and who risk their health and 

personal life in order to seek out the truth. Encounters of this sort are less frequent in real life as the 

work of an investigative journalist is far less dramatic, Harcup (2009:101) argues. Ehrlich 

(1997:274) comments that reporting is often shown as a messy and obscure process which takes a 

high personal toll. Furthermore, the reporter’s tendency to fall in love with their stories parodies 

their capability to pursue objective reporting (Ehrlich, 1997:274). McNair (2014:242) develops the 

theme and argues that journalists in films are viewed either as villains or heroes. Interestingly, 

according to his study, McNair (2011:367) states that nearly 80 percent of films about journalism up 

to 2008 has portrayed journalists in a positive way. Ghiglione (1990:99) further argues, that even if 

fictional portrayals of the work of a reporter can distort the public’s understanding not only of the 

journalist but possibly also of themselves, the movies can also reveal an element of the character of 

the journalist.  

 

The next section discusses views about investigative journalism. 
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The section is furthermore divided into three sub-themes which it then discusses. These sub-themes 

are objectivity, news values and use of sources.  

2.4. Investigative journalism 

 

Anderson and Benjaminson (1976:5) define investigative reporting as the reporting of hidden 

information. According to Greene (1981, in Protess et al, 1991:5), the main task of investigative 

journalism is to expose information somebody wants to hold back and retain unpublished.  

By discovering the truth that someone else wants to hide, investigative journalism strives to 

provoke outrage amongst the readers (Protess et al, 1991:5). By bringing issues to public debate, 

investigative journalists intend to change societal agendas (Protess et al, 1991:6). In reality, most 

reporters lack the time and commitment to conduct a thorough investigation on the stories they’re 

working on (Protess et al, 1991:4). Therefore, investigative journalism is frequently viewed as 

journalistically distant: it is a specific discipline, that contains time-consuming processes and high-

impact outcomes (Protess et al, 1991:4).  

Randall (2000:99) suggests that investigative reporting differs considerably from other reporting 

due to the original nature of research, because the stakes are higher and because someone wants to 

keep the information concealed. Even if several investigative skills are used by all journalists every 

day and in theory, all journalism could be said to be investigative, much of the daily reporting done 

by reporters is in fact based on attribution, description, and reporting (Harcup, 2009:101). On a 

similar note, several studies have concluded, that most daily reporting is built upon the relationship 

between the journalist and the officials (Schudson, 1989:14). 

Investigative reporting tends to go beyond description and attributed assessment in order to reveal 

information, in many cases about powerful individuals and/or organizations (Harcup, 2009:110). 

Palast (2002, in Harcup, 2004:74) argues that the work of investigative journalist may be more 

dangerous and risky and involve more time and money than another kind of reporting work.  

 

The role of journalism in the public sphere is paradoxical: as a watchdog, it holds power to account 

but yet, journalism has developed into a huge media business of the economic system, generating 

income to those owning the media (Schultz, 1998:4). Nowadays the importance of profitable media 

adds to news’ entertainment value: entertainment has become an increasing factor when deciding 

what is newsworthy and what is not (Schultz, 1998:4). In today’s media business, resources are 

scarce and the support for investigative reporting is under threat (Lanosga & Houston, 2017:1101). 

Yet, it is the very people who make up the Fourth Estate who insist to keep questioning, analyzing 
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and informing the public regardless the media managers’ more compliant and entertaining, less 

critical preference in writing news (Schultz, 1998:6). Investigative journalism has been interpreted 

as an element of democracy, but it could also be seen as part of the show business as the narratives 

in many cases are placing emphasis on ‘good vs. evil’, Harcup argues (2009:110). According to 

Atton (2013, in Harcup, 2013: xiv Foreword), the commercial newsrooms in most parts do not 

support nor legitimize the use of investigative reporting and its methods.  

 

 

2.4.1. Subtheme 1: Objectivity 

 

Many journalists have for decades tried to find institutional means in order to make the profession 

of journalism more credible (Schudson, 1978:152). In the 1920’s and 1930’s, journalists were 

encouraged to substitute faith with facts that were produced by following established rules approved 

legitimate by a professional community: this was objectivity (Schudson, 1978:6-7). According to 

McQuail (1992:183), objectivity functions as a hands-on guide and as an instrument in the process 

of compilation, presentation, and reception of information. Furthermore, according to Atton and 

Hamilton (2008:84), the definition of objectivity as a professional ideal is mainly understood as the 

division between ‘facts’ and ‘values’ and can be thought as the key dimension of journalistic 

practice. Sociological studies of the 1970’s concluded that media bias, in fact, develops from 

professional performance under the pressures of organizational routines and that the research of 

objectivity itself is a source of bias (Schudson, 1995:9). McQuail (1992:185) comments that when 

the emphasis of reporting is laid on technique rather than substance, it protects the journalist from 

accusations of bias. As much as objectivity could be described as ‘cornerstone of the professional 

ideology of journalists in liberal democracies’ (Lichtenberg, 1991, in Maras, 2013:1) objectivity has 

also received a lot of criticism and has been described as a deception serving national bias behind a 

neutral viewpoint (Maras, 2013:3). McNair (1998:72) expands this further by indicating that all 

cultural construction, including journalism, is biased in favor to commanding groups in society and 

that objectivity is, in fact, part of constituting ideology of capitalism.   

 

Despite the criticism, by the early 20th-century objectivity became a well-founded ethic and a 

‘strategic ritual’ within journalism (McNair, 1998:67). It was founded on the notion that objective 

reporting was telling the ‘truth’ (McNair, 1998:68). McNair (1998:65) goes on by suggesting that 

objectivity works as a guarantee of quality control, asking the public to believe that what has been 
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stated is truthful and that when claiming objectivity the reporter claims for trust, regardless of 

whether all the facts of the situation are known or not.  

According to Tuchman (1972:667), certain ‘strategic routine procedures’ practiced by newsmen 

permit them to claim objectivity in their reporting. The routine procedures include verifying facts, 

the presentation of conflicting possibilities, presentation of supporting evidence, skillful use of 

quotation marks and structuring information in an appropriate sequence (Tuchman, 1972:667-670).  

Similar to Tuchman’s views, Hansen (2010:90-91) states that journalists adopt few key strategies in 

their work in order to maintain the credibility and legitimacy of reporting. These strategies revolve 

around the norm of objectivity: objective journalism must be accurate, balanced and based on 

‘facts’ from credible sources. (Hansen, 2010:90-91).  

 

The discussion about objectivity is a complex one, as Maras (2013:3) comments: ‘If objectivity is an 

ideal, it is a very complex ideal indeed - what does it mean to strive for an ideal that cannot be 

attained? Is it worthless, does it represent the ultimate journalistic virtue?’  In the literature, many 

critics have claimed that journalism is more serving the commercial rather than moral ends (Ehrlich, 

1997:274) and that it is corrosive to claim a capacity to identify value-free truth. Ehrlich (1997:274) 

concludes the discussion with the notion that journalists are aware that total objectivity is 

impossible, but that they still pursue to favor a model of impartial newsgathering done on behalf of 

the common interest.  

 

2.4.2. Subtheme 2: Use of sources 

 

According to Franklin & Carlson (2011:38), the sources used in news have enormous power in 

defining not only what is worthy of knowing, but also who is worth listening to. According to 

Becker’s model of the hierarchy of credibility, those who are further up in the hierarchy of society 

are more likely to be asked to provide their knowledge: ‘Thus, credibility and the right to be heard 

are differentially distributed through the ranks of the system’ (Becker, 1967:241).  Molotch and 

Lester (1974:111) claim that the news presents “truth” which is political work by which matters are 

constructed by those who at the moment are holding the power.  

Similarly, Hall et al. (1978:61) argue that due to the pressures of professionalism combined with the 

importance laid on objective reporting and deadlines all together create a model which provides the 

media an ‘over-access’ or powerful, elite sources. Hall et al. (1978:61) note, that the use of sources 

with high authority; a practice that has been formed primarily to provide neutrality and ‘objective’ 
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reporting, has turned journalists into reporting the views of the individuals who have access to the 

power.  

 

Tuchman (1972:664) argues that journalists handle libel and absurdity by identifying ‘objectivity’ 

with ‘facts’ which the journalist has observed or which can be verified in other ways that are 

deemed appropriate. These means of verification could include reporting both sides of the story, 

gathering supporting evidence, use of quotation marks and structuring information into a sequence 

(Tuchman, 1972:665-670). Furthermore, academics have argued (Tuchman,1972; Epstein,1973) 

that when using conventional sourcing practices, the journalist herself is secured from accusations 

of bias and can, if necessary, point the blame towards the source if the reporting comes under 

inspection. Franklin & Carlson (2011:39) add, that journalists may easier become under scrutiny 

when conventional sourcing practices are not followed.  

Carlson (2011:44) points out that using unnamed sources makes it harder for the public to create a 

formal judgment on the matter at hand. Carlson (2011:44) further states that the use of unnamed 

sources is often more connected with the practices of investigative journalism.  

 

 

2.4.3. Subtheme 3: News values 

 

“News is a representation of authority. In the contemporary knowledge society news represents 

who are the authorized knowers and what are their authoritative versions of reality.” (Ericson et al. 

1989: 3) 

 

What constitutes as news? Schultz (2007:191) argues that the newsworthiness within the 

journalistic practice is many times defined by journalistic ‘gut feeling’.  Where some journalists 

answer what news is with ‘I know when I see it’ , the academics have been taking on much more 

scientific approach when researching the topic (Harcup & O’Neill, 2016:1).  

 

A landmark study conducted in 1965 by Galtung and Ruge lists 12 attributes for news values: 

frequency, threshold, unambiguity, meaningfulness, consonance, unexpectedness, continuity, 

composition, reference to elite nations, reference to elite people, reference to persons and reference 

to something negative (Galtung & Ruge, 1965:70-71). Many researchers have since then written 

similar lists (Gans,1980; Hetherington,1985; Bell,1991; Herbert, 2000) and in a study conducted by 



14 
 

Harcup & O’Neill in 2001, several news values that perhaps were not applicable in the 60’s, rose in 

addition to the 12 values Galtung and Ruge tested (Harcup & O’Neill, 2001:273). Those news 

values are picture opportunities, reference to sex, reference to animals, humor, showbusiness/TV, 

reference to something positive, reference to elite organizations or institutions, as well as agendas, 

promotions, and campaign (Harcup & O’Neill, 2001: 274-276). Even if Galtung and Ruge’s study 

has been substantial in the field, its main problem is its gatekeeping: the theory assumes that there is 

a certain reality ‘out there’, and that reporters simply decide whether they report or exclude it 

(McQuail, 1994:270). Furthermore, news values can be divided into three categories that reflect the 

importance, or level, of the news: doxic news values defined by the ‘gut feeling’, orthodox news 

values such as ‘hard news’ and heterodox news values such as ‘soft news’ (Schultz, 2007:195-196). 

Depending on the news outlet, the professional sense of what strikes as newsworthy might vary 

considerably; this in its half produces different social characteristics of newspapers (Hall et al, 

1978:63). According to a study by Davies, (2008, in Forde & Johnston, 2013:115) modern news 

gathering is mostly based on news agencies and press releases. This passive processing of news 

material, also known as “churnalism”, has increased and the process of gathering raw material and 

then disseminating the material can be done within minutes (Forde & Johnston, 2013:115). 

McQuail (2000:244-245) further suggests that the content of any publication is primarily influenced 

by organizational routines and procedures rather than ideological or personal factors.  

 

The following section discusses the gaps in the current literature, especially when it comes to 

journalism in films. To conclude the chapter, the Research Questions are stated.  

 

 

2.5. Conclusion 

 

Several scholars have studied journalism in films (e.g. Zynda, 1979; Good, 1989; Ehrlich, 1997; 

McNair, 2010; Milan, 2010; Drohan, 2016), and some of the studies have concentrated on specific 

films and research angles (McNair, 2010; Milan, 2010; Drohan, 2016). 

Milan (2010:47) states that even when many scholars have studied the topic of journalism in films, 

there are only a few studies that concern the modern developments in the practice of journalism in 

the 21st century. Even when valuable studies have already been conducted on the filmic 

representation of journalism, no studies that draw results by analyzing how certain journalistic core 

practices are being represented in movies have been conducted.  
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By revisiting the studies already carried out on the topic as well as reviewing academic literature 

written on investigative journalism as a whole, this dissertation aims to answer the research 

questions on how the journalistic core values of objectivity, use of sources and news values are 

represented in the two selected films compared to the existing academic literature. Through this, I 

aim to add value to the existing qualitative research about journalism in films and finally, make 

suggestions on further studies on the topic.  

 

The Research Questions this dissertation aims to answer are as follows: 

 

RQ1. How is the journalistic core value of objectivity shown in the movies compared to the 

literature? 

RQ2. How is the journalistic core value of using sources shown in the movies compared to the 

literature? 

RQ3. How is the journalistic core value of news values shown in the movies compared to the 

literature? 

 

 

3. Methodology   
 

3.1. Introduction 

 

This chapter explains the methods employed to conduct the study. The chapter starts by restating 

the Research Questions in section 3.2. Section 3.3. examines qualitative research and then moves on 

to the section 3.4. which discusses the method of research on which this study drew. To conclude 

the chapter, section 3.5. reviews the advantages and disadvantages of the chosen method. 

 

3.2. Research Questions 

RQ1. How is the journalistic core value of objectivity shown in the movies compared to the 

literature? 

RQ2. How is the journalistic core value of using sources shown in the movies compared to the 

literature? 
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RQ3. How is the journalistic core value of news values shown in the movies compared to the 

literature? 

 

3.3. Qualitative Research 

 

According to Richards and Morse (2013:49), the best method will help the researcher to think about 

the data and to address the research questions. The right method helps to produce the results the 

project requires in the most effective way possible (Richards & Morse, 2013:49). In this research, a 

qualitative method of textual analysis is being used in order to answer the research questions at 

hand.  

Qualitative researcher aims to understand the study from within, meaning from the subject’s point 

of view. (Carlsson, 1991:25) This means, that in certain occasions the researcher him/herself 

becomes an active actor in the social situation where the research takes place (Carlsson, 1991:25). 

Lincoln and Guba (1985:289) argue qualitative inquiry is subjective and interpretive as well as time 

and context bound and therefore the truth is relative and facts rely on perceptions. Carlsson 

(1991:25) similarly states that qualitative research builds mainly on a description. The researcher 

must, as accurately as possible, reproduce and interpret what/who she is studying as well as to be 

able to formulate a description of what the researcher herself has observed during the study 

(Carlsson, 1991:25). Therefore, reliability and validity are terms that belong to quantitative research 

context and that qualitative researchers should use different terminology (Richards & Morse, 

2013:215). However, Richards and Morse (2013:215-216) regard it essential that establishing 

validity and reliability remain the qualitative researcher’s goal. Even if the results of this research 

are as Lincoln and Guba argue, subjective and interpretive, the method in question was chosen due 

to its relevancy and usefulness considering the research questions at hand.  

 

In the next section, I will briefly discuss the method in addition to the method’s  advantages and 

disadvantages.   

3.4. Textual Analysis 

 

Textual analysis is a data-gathering process that studies the content and meaning of texts or 

alternatively, their discourse and structure (Lockyer, 2008:2). 

Texts, in this context films, are interpreted in order to review how they are constructed, the ways in 

which meanings are presented and the structure of those meanings (Lockyer, 2008:2). The 
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meanings, in this case, are the three journalistic core practices of objectivity, use of sources and 

news values, that function as the theoretical framework the analysis is based on.  

 

The relevance of context in the process of interpretation is of importance and the researcher 

observes and gathers information about the economic, cultural and historical relationships that exist 

between a society and a text during a specific time period (Brennen, 2013:199). 

All texts have their own structures and they have been invented to carry a selected meaning 

(Lockyer, 2008:2). As texts convey multiple meanings and are polysemic, it is not the ‘correct’ 

interpretation of the text that textual analysis looks at but rather it is used to identify those 

interpretations that are likely and feasible (Lockyer, 2008:2). 

In a qualitative textual analysis, different theoretical perspectives can guide the researcher and 

provide a conceptual framework to help the analysis (Brennen, 2013:199). The theoretical 

framework that supports textual analysis is not being used to actually analyze the texts but is used 

as a tool that helps to suggest key issues for the researcher to address in the study (Brennen, 

2013:199).  McKee (2003:3) further argues that interpreting texts happen in order to obtain an 

understanding of the ways in which, in particular cultures, people make sense of the world in which 

they live in. When producing an interpretation of a meaning of a film, it should be treated as a text 

because a text is something we make meaning from (McKee, 2003:4). Categorizing texts into 

genres make them more predictable and standardized with the repetition of central elements of that 

specific genre, yet they also carry uncertainty and hypothesis (Brennen, 2013:204). Furthermore, 

Brennen (2013:204) states that when analyzing a specific genre, the researcher takes into account 

other texts of the same genre, as well as the social context of the text and how it might speak to 

other, same kinds of texts. The focus is on wide patterns within the particular text (Brennen, 

2013:204). 

 

Despite the polysemic nature of the textual analysis, the reader cannot make a text mean whatever 

they want it to mean (Lockyer, 2008:2). It is important to ask specific questions prior the actual 

analysis of the text, such as the central theme, the topic or issue that is being addressed and even the 

wider context and how the text possibly relates to other texts of the same genre (Lockyer, 2008:3). 

In this research, both films will be analyzed and the journalistic core practices will be teased out 

with the help of existing academic literature both on films about journalism as well as existing 

literature about journalistic practices. All the three parts of the theoretical framework; objectivity, 

use of sources and news values, will be discussed under their own subheadings in the analysis part 

in order to keep a clear focus on each theme. The discussion will be conducted with the help of 
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scenes from the movies in a form of images. This will also simplify and create conformity to the 

analysis.  

 

3.5. Advantages and disadvantages of textual analysis 

 

The main disadvantage of textual analysis is the question of the methods’ validity (Lockyer, 

2008:3). Critics have argued that the reading of a text reflects the perspective of the reader 

(Lockyer, 2008:3). Saukko (2003:108) further expands that the researcher can never arrive at a 

‘complete’ interpretation of a text as the analysis is culturally and socially bound to the 

circumstances and thus is blind to further meanings. Therefore, a textual analysis should not purely 

concentrate on resolving the politics encrypted into texts, but it should also observe the politics 

encrypted in the process of interpreting texts (Saukko, 2003:112).  

Saukko (2003:113) further suggests, that purely formal analysis of the text is not enough but 

instead, the analysis needs to be context sensitive.  

Textual analysis has also been criticized due to its isolated nature as the text is the only focus of the 

analysis (Lockyer, 2008:4). However, the risk of perceiving the world explicitly in terms of texts 

can be avoided when the method is combined with another method (Lockyer, 2008:4). In the case of 

this dissertation, the subjective reading of the films will be reflected upon the existing academic 

research and literature on journalism and films about journalism. In this way, the analysis as a 

whole is not only reflecting the researcher’s perception of the films and the isolation of the method 

can be avoided. 

 

One of the advantages of textual analysis is that texts tend to be easily available since they are 

designed for circulation and reproduction (Potter, 2004:12). As the central tool for analysis is ready 

(in this instance, films), the text itself does not require recording or time-consuming process of 

reproduction (Potter, 2004:13). On the other hand, textual analysis is not able to provide the analyst 

results that can be generalized or replicated within a wider public (Brennen, 2013:206). As no two 

textual analyses can produce the same interpretation, the researcher can draw information based on 

the historical, cultural and economic context as well as her own knowledge of the text within the 

culture in order to realize the most likely strategies in sense-making (Brennen, 2013:206). Another 

advantage of textual analysis is its flexibility: by using textual analysis, the researcher can focus 

only on few selected features of the text or if needed, on many features simultaneously (Fairclough, 

2003:6). 
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4. Analysis 
 

In this section, I will discuss and analyze how the movies chosen for this study are presenting the 

profession of journalism by comparing the films to the academic literature and previous studies 

written about journalism and specifically, journalism in films. The film analysis is conducted by 

teasing out three core journalistic practices of objectivity, use of sources and news values, as they 

are presented in the films by using sequences from the films in form of images. The section 4.1. 

discusses the film Spotlight. The section is further divided into subsections; section 4.1.1. discusses 

objectivity, section 4.1.2. discusses the use of sources and section 4.1.3. discusses news values. The 

section 4.2. discusses the film State of Play. The section is then divided into subsections; section 

4.2.1. discusses objectivity, section 4.2.2 concentrates on the use of sources and the section 4.2.3. 

reviews news values.  

 

This section discusses chosen sequences from the film Spotlight.  

4.1. Spotlight (2015) 

In Spotlight, the investigative team of four reporters at Boston Globe are investigating a case 

involving child molestation by several Catholic priests in the Boston area. In the following sections, 

three journalistic core values will be discussed with the help of using sequences from the movie. 

 

4.1.1. Objectivity 

 

 

 

In Spotlight, the journalists of Boston Globe are under a pressure of the Catholic Church as the 

church is holding a strong political and societal status in the city. The first image from the left 
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shows the two members of the Spotlight team visiting a Catholic school to ask questions from the 

key members of the faculty. When asking whether it was possible that the faculty knew what was 

going on when certain priests working in the school were facing accusations of molestation, the 

dialogue opened: 

 

Pete: (representative of the school board)  

“I hope we can keep this between us until we all get on the same page” 

Robby: (editor of Spotlight)  “Is that why we are here - to get on the same page?” 

 

In the next sequence the news editor of Boston Globe, Marty Baron, pays a visit to Cardinal Law: 

 

Cardinal Law: “I find that the city flourishes when its great institutions work together”  

Marty: “Personally I am of the opinion that for the paper to best perform its function, it really 

needs to stand alone”. 

 

In the last sequence one of the Spotlight journalists, Mike, finds out through documents he was able 

to access at the courthouse, that Cardinal Law knew about the child molestation in his archdiocese 

yet did nothing. When his editor refuses to go on print but wants to continue the investigation, 

Mike’s response is influenced by his personal attachment to the story: 

 

Mike: “It’s time! They knew, and they let it happen. To kids! It could’ve been you, it could’ve been 

me, it could’ve been anybody! We need to nail these scumbags and show nobody can get away with 

this, not a priest, not a cardinal, not a freaking pope!” 

Robby: “You finished”?  

 

As Drohan (2016:215) points out, the strong power of the Catholic church in Boston is present 

throughout the whole film as different parties from the school board to lawyers, politicians and 

church members are trying to convince the Spotlight team they should drop the investigation. 

However, the journalists show nothing but strong commitment towards their profession and towards 

objective reporting by following the ‘strategic rituals’ described by Tuchman (1972:667).  

 

 

4.1.2. Use of sources 
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In the first sequence, two Spotlight journalists, Robbie and Mike, discover that by using the church 

directories they can identify priests that have been taken out of circulation and signed for ‘sick 

leave’, or who are marked as ‘unassigned’. The discovery initiates a process where the Spotlight 

team cross-checks all the priests signed as being on sick leave or unassigned and then check these 

priests with victims, which they’re simultaneously tracking down. As Hansen (2010:90-91) points 

out, journalists adopt strategies in their work in order to maintain the credibility and legitimacy of 

their reporting: that the reporting is based on ‘facts’ from credible sources. In the second sequence, 

Mike speaks with a lawyer, Mr. Garabedian, who represents some of the victims and intends to take 

the cases to the court. As Mike approaches him and asks whether he can take notes for background 

information, Mr. Garabedian comments:  

 

“They’re watching me very closely, the church. In fact, put that away. (a notepad)  I don’t want you 

recording this in any form, not on paper, not on tape, nothing. In fact, I probably shouldn’t even be 

speaking to you”.  

 

The dialogue dissolves and Mike leaves, later on in the movie commenting to his editor “I will get 

him”, meaning that he will be able to use Mr. Garabedian if not as a source in the story, at least run 

his information on deep background. In this case, the determination of the journalist is of much 

importance. Mike is shown as a rugged character, partly as an outcast with marital problems but yet, 

highly motivated journalist who does a thorough investigation and whose role is to inform the 

public about the truth. The determination of Mike and the whole team brings a mythic feature to the 

movie – the profession is being romanticized and the characters are shown deeply in love with the 

investigation. 
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The third sequence is from the scene where one of the Spotlight journalists, Sacha, conducts 

interviews for the article by visiting the homes of victims as well as the accused priests. An 

encounter with Father Paquin, one of the alleged abusers, provides Sacha more proof as Paquin 

admits to the charges. In previous studies about journalism in movies marks have been made about 

journalists often meeting their sources, whistleblowers, in dark alleys, a stereotypical view on 

journalism in films (Harcup, 2009:101). As Drohan (2016:214) points out, there were several 

reasons for the Spotlight team not to pursue the investigation. The movie seems to portray cultural 

and institutional tensions and bring them to the table, as suggested by Ehrlich (1997:267). Being 

rooted in a deeply ideological level, Spotlight emphasizes the importance of an individual reporter 

in the truth-seeking process which in the end results in revealing information that is preferred to be 

kept in secret by those in power. Whereas in real life journalists rely on certain routine procedures 

in order to verify the facts (Tuchman, 19172:667), the film shows the journalists relying on 

alternative and time-consuming sourcing methods.  

 

 

4.1.3. News values 

 

 

 

In the first sequence, Phil Saviano, one of the molestation victims, arrives in Boston Globe and 

brings along a box full of related material. As the interview proceeds, Phil claims he has sent all the 

material to the Globe already five years ago but that the newspaper buried the case.  

 

Robbie: (editor) “You know 13 priests in Boston who’ve molested children?”  

Phil: “Why do you keep repeating everything I say?” 

Robbie: “I just like to clarify things.” 

Phil: “Maybe you should’ve clarified it five years ago when I sent you all this!” 
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Phil Saviano might not strike as a source of high authority, or as a formal, accredited source. As 

journalists intend to base their reporting on core practices that ensure the reporting is balanced and 

objective and the sources used are accredited (Hall et al, 1978:61), it might not come as a surprise 

Saviano’s previous attempts to get in touch with the Globe were dismissed.  

The scene demonstrates the power individual news outlets, or even individual editors, hold in 

regards to what they deem newsworthy and what is finally reported. Access to the media is easier 

for the elite members of the society (Hall et al, 1978:61) and in this case, the church simply wants 

to brush the case under the rug.  

 

The next sequence concerns Mike, who after being tipped off by Mr. Garabedian, discovers that 

records that are supposed to be public, are missing from the archives of the courthouse. When the 

records finally are filed back to the archives, Mike is denied an access to them. He pays a visit to a 

judge and asks a permission to access the files: 

 

Judge: “These exhibits you’re after Mr. Rezendes, they’re very sensitive records” 

 

Mike: “With all due respect Your Honor, that’s not the question. The records are public”. 

 

Judge: “Maybe so, but tell me; where’s the editorial responsibility of publishing records of this 

nature”? 

 

Mike: “Well, where’s the editorial responsibility of not publishing them”? 

 

The dialogue shows an enormous power the Catholic Church has over the legal system. At this 

stage of the movie, the whole team has a strong ‘gut feeling’ about the newsworthiness of the story. 

In several scenes Mike is shown as a journalist who acts as a cynical observer (Manvell, 1978:230), 

and this scene demonstrates he is also quick-witted and ready to do anything in order to get to the 

source. The judge finally gives the permission for Mike to access the records. 

 

The last sequence has to do with the dialogue of Mike and Ben, an editor who is in charge of the 

Spotlight team.  They are discussing the story on a football stadium: 

 

Mike: “I think there’s a pattern” 
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Ben: “Sounds thin, what else you got?” 

 

Mike: (opens the case) “ …. I think there’s something in there.” 

 

Ben: “Get something solid or I’m taking you off it. I don’t want us chasing our tales on this”.  

 

4.2. State of Play (2009) 

 

In State of Play, two journalists work together in order to reveal the story behind an alleged suicide 

of a congressman’s assistant. Cal is an “old-school” bourbon-drinking journalist with a rugged 

beard, swearing his devotion to “real news”: the printed media. Della is a witty, young and hungry 

online journalist who pairs up with Cal in order to investigate the story further. 

 

4.2.1. Objectivity 

 

 

 

In the first sequence, Cal is talking to his old friend, Congressman Collins, whose assistant appears 

to have committed a suicide. As it turns out, the assistant was in fact killed. In the second sequence, 

Cal is back in the newsroom and is being questioned by his editor, Cameron, about whether or not 

there is a conflict of interest in the story, as Cal happens to know both the congressman and his 

wife, who is indirectly involved in the case. Cal denies any conflict of interest exists and pursues 
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with the investigation. According to Ehrlich (1997:274), movies about journalism have not 

managed to demonstrate objectivity but often show journalism as baffling and disoriented and the 

journalists often emotionally invested with their stories. The movie highlights stereotypical 

assertions on journalism, and the male journalist, Cal, fits Schudson’s (1995:17) analogy almost 

perfectly: “people look at the press and see Superman when it’s really just Clark Kent”. Even if 

highly dramatized, however, both Cal and Della intend to follow certain professional strategies in 

order to substitute ‘faith’ with ‘facts’ and in this way claim objectivity (Schudson, 1978:6-7). The 

journalists follow the ‘strategic rituals’ of reporting and through this, strengthen the mythical view 

on reporters as ethical informants of the public.  

 

4.2.2. Use of sources 

 

 

 

In the first sequence Cameron, Cal and Della discuss the documents that Cal has acquired from a 

witness on the street. These documents and photos are a clear indication a crime has taken place. In 

the second sequence, Cal rushes into a café, where he pursues a dialogue with a man whose name 

and photo he got from the documents mentioned above.  

The scenes present the work of a journalist being similar to the work of a police detective, who is 

digging around for information, rather than presenting journalists as professionals who follow 

certain procedures in order to identify ‘facts’ and ‘objectivity’ in their reporting (Tuchman, 

1972:664). Even if investigative journalism could entail danger (Palast, 2002, in Harcup, 2004:74), 

most reporting is in fact based on attribution, description and reporting (Harcup, 2009:101). Even if 
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the movie partly depicts ‘realism’ and has glimpses of the real journalism work, the movie has been 

highly dramatized and the myth about journalists as ‘truth seekers’ is further maintained. It seems to 

back up the notion of McNair (2012:144) about Hollywood functioning as a ‘dream factory’. 

Furthermore, as Harcup (2009:19) states, journalists in real life do engage in routines such as 

regularly checking the official sources. In State of Play, there is no presence or acknowledgment of 

press releases or wire news and the film as a whole emphasizes the mythical role of the journalist as 

the watchdog of the society (McNair, 2012:144).  

 

4.2.3. News values 

 

 

 

Both journalists investigating the story are determined to discover the ‘truth’. Della, who writes an 

online blog, is more interested in the entertainment value of the story, whereas Cal wants ‘the whole 

story’ wanting the end product to serve the means of democracy, not show business. Rather than 

relying on conventional news values or ways of gathering information, Cal and Della proceed in an 

investigation that leads them and their sources into an immediate danger, as Cal follows his ‘gut 

feeling’ about the story. The editor, Cameron, is mostly interested in making the newspaper 

profitable as she finds out a competitor has printed a tabloid story about the dead assistant’s best 

friend: 

 

Cam: “The real story here is the PointCorp” (company) 

Cameron: “The real story here is the sinking of this bloody newspaper!”  
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5. Conclusion 

This chapter starts in section 5.1. by outlining the dissertation’s Research Questions. Sections 5.2. 

to 5.4. summarise the findings of the analysis in chapter 4, in relation to the Research Questions of 

this dissertation. Finally, section 5.5. elaborates the thesis’s limitations and looks at how the 

dissertation can contribute to future research. 

 

5.1. Restatement of the research questions 

In the light of the literature reviewed in chapter 2, and the aims of this study, the research questions 

this study addressed were as follows: 

 

RQ1. How is the journalistic core value of objectivity shown in the movies compared to the 

literature? 

RQ2. How is the journalistic core value of use of sources shown in the movies compared to the 

literature? 

RQ3. How is the journalistic core value of news values shown in the movies compared to the 

literature? 

 

5.2. Findings relevant to RQ1. 

How is the journalistic core value of objectivity shown in the movies compared to the literature? 

 

Based on the analysis, Spotlight seems to be in direct line with Ehrlich’s (1997:274) notion that 

even if objectivity is not fully attainable and the journalists know it, they still seek to practice 

professionalism and objectivity in their work. In both films, some of the main characters are shown 

in a stereotypical way as an outcast, devoted to the story and eager to inform the public. In the 

literature, many critics have claimed that journalism is more serving the commercial rather than 

moral ends (Ehrlich, 1997:274) and that it is unreasonable to claim the ability to find out the value-

free truth. In both movies, the journalists do demonstrate a strong urge to claim value free reporting 

through following the ‘strategic rituals’ defined by Tuchman. Both films strengthen the claim made 

by McNair (2012:144), that films about journalism can be seen deeply ideological as they put 

forward a claim that journalism does make a difference in the society and thus help to carry a myth 
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about journalists as truth seekers and as society’s watchdogs. Furthermore, State of Play in its half 

highlights stereotypical assertions on journalism. It ‘both criticizes and reinforces’ cultural values, a 

notion Schatz (1981:35) has made about genre films. The film is highly dramatized to add 

entertainment value. But it also demonstrates the journalists’ ability to differentiate ‘faith’ and 

‘facts’ through the use of journalistic procedures thus making the two journalists in the film being 

able to claim objectivity (Schudson, 1978:6-7). Or the very least, the use of ‘strategic routine 

procedures’ practiced by newsmen, permit the journalists, according to newsmen, claim objectivity 

in their reporting (Tuchman, 1972:667). 

 

 

5.3. Findings relevant to RQ2.  

How is the journalistic core value of use of sources shown in the movies compared to the literature? 

 

In Spotlight the journalists hardly meet mysterious whistleblowers nor do they heavily rely only on 

official or elite sources. “I think we need to start ignoring everyone on this”, a line that Robby, the 

editor, uses in the first half of the film, demonstrates this well. By the end of the film, the team is 

able to report both sides of the story, a procedure that differentiates libel from absurdity (Tuchman, 

1972:664). In both movies the investigation and gathering of raw material are based on a thorough 

investigation conducted by the journalists themselves; a procedure journalists in real life do not tend 

to follow, as they lack both time and commitment to do so (Protess et al,1991:4). Both movies 

depict the process of investigation as cumbersome, as would be the case in real life (Harcup, 

2004:74). 

To add entertainment value, State of Play shows journalists as detectives whose job is life-

endangering and takes a high personal toll, as Ehrlich (1997:274) suggests. Both movies dramatize 

the process of presenting supporting evidence and reporting on both sides. Especially in State of 

Play, the journalist is willing to do anything to get to the ‘real story’, simultaneously showing the 

journalists as ‘heroes’ instead of ‘villains’ (McNair, 2011:367). As pointed out in the literature, the 

day-to-day journalism is heavily relying on the relationship between the reporter and the officials 

(Schudson, 1989:14). These two movies both pay a tribute to investigative journalism and in their 

half help to carry on the mythical, life-saving, high-impact role of investigative reporting. Both 

films demonstrate the use of unconventional sourcing practices; practices that in real life could put 

them under scrutiny (Franklin & Carlson, 2011:39). 
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5.4. Findings relevant to RQ3. 

How is the journalistic core value of news values shown in the movies compared to the literature? 

 

Spotlight demonstrates that journalists base their reporting on accredited sources (Hall et al, 

1978:61) and that the access to media is harder for those who are not part of the elite, as was the 

case with Phil Saviano’s previous attempts to contact the Globe. The movie relies heavily on doxic 

news values, best described as journalist’s ‘gut feeling’ (Schultz, 2007:195-196). Where in 

Spotlight the editors and the journalists have the same goal and vision what it comes to the story in 

order to ‘get the system’, in State of Play the news values of the editor and the news values of the 

journalists, especially Cal, seem to contradict each other: while the editor considers the 

entertainment value of news being important in order to sell the newspaper, the journalist is more 

concerned in informing the public (Schultz, 1998:6). Both films depict an extensive investigation 

process: a process that most newsrooms do not follow, as modern news gathering is mostly based 

on news agencies and press releases (Davies, 2008, in Forde & Johnston, 2013:115). 

State of Play further strengthens the image about the powerful media: it paints the press as heroic 

and helps to legitimize its position as an institution (Tuchman, 1978, in Ehrlich, 1997:277). As 

demonstrated at the end of both films, the impact of the press is immediate and the justice is being 

served, as Ehrlich (1997:276) points out about films on journalism. This further reinforces the idea 

about powerful media and strengthens the mythical role of journalism in films.  

 

5.5. Limitations of the study and contribution to future studies 

 

The limitations of this analysis are known to me as I work on my thesis: the nature of my analysis is 

subjective and interpretive as well as time and context bound (Lincoln & Guba, 1985:289) and thus 

the analysis and the ‘facts’ are relative. However, by dividing the analysis into sections and working 

with the three main themes to give uniformity to the analysis, as well as by asking specific 

questions prior to the actual analysis, as pointed out important by Lockyer (2008:3), I intend to add 

value to the academic research about journalism in movies. As a graduate student, I do not possess 

an unlimited amount of resources when talking about time and finances. Had I more time and 

financial means, the study could have gone beyond the selected theoretical framework. It could 

have included more movies, more themes and in order to enhance validity and credibility, adding 

another method to strengthen the analysis would’ve been valuable. By only using textual analysis I 

understand the nature of my study being highly qualitative. But yet, as texts (films) have causal 
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effects and can bring about changes in our attitudes, beliefs, and values, (Fairclough, 2003:8) I find 

it relevant to analyze these two films about journalism. This is done in order to see how the core 

values of objectivity, use of sources and news values are represented. In accordance to my research 

questions, I draw conclusions based on my reading of the films as well as the existing academic 

research.  Future research could include studies that concentrate on the filmic representation of 

journalism in the 21st century, and e.g. see whether the core practices and reporting values have 

changed, how they have developed and/or how each decade has portrayed journalism and how the 

digitalization has influenced journalism and how it is shown in films. Introducing real-life 

interviews or questionnaires to a similar study could also enhance the credibility as well as bring 

about new dimensions about the topic of investigative journalism as it is represented in films.  

 

 

 

 

 

 

 

 

 

 

 

 



31 
 

 

Bibliography 

 

Atton, C. (2013) ‘Foreword’, in Harcup, T. (2013) Alternative Journalism, Alternative Voices, New 

York; Routledge, pp.xi-xvi 

 

Basin, A. (1967) What is Cinema? Berkeley; University of California Press 

 

Becker, H. (1967) ‘Whose Side Are We On?’, Social Problems, 14, pp. 239-247 

 

Brennen, B.S. (2013) Qualitative Research Methods in Media Studies, New York; Routledge 

 

Carlsson, B. (1991) Kvalitativa forskningsmetoder, Falköping; Bertil Carlsson och Liber AB 

 

Davies, N. (2008) Flat Earth News, London; Chatto & Windus 

  

Drohan, M. (2016) ‘Spotlight and Investigative Journalism: How the Film 

Reinforces the Essential Role of a Free, Professional Press in a Democracy’, The Serials Librarian, 

71(3-4), pp. 212-220 

 

Ehrlich, M.C. (1997) ‘Journalism in the movies’, Critical Studies in Mass Communication, 14(3), 

pp. 267-281.  

 

Ehrlich, M.C. (2004) Journalism in the movies, Illinois; University of Illinois 

 

Ericson, R., Baranek, P., Chan, J., (1989) Negotiating Control, Toronto; University of Toronto 

Press 

 

Fairclough, N. (2003) Analysing Discourse: Textual analysis for social research, London; 

Routledge 

 

Forde, S. and Johnston, J. (2013) ‘The News Triumvirate’, Journalism Studies, 14(1), pp. 113-129 

 



32 
 

Franklin, B. and Carlson, M. (eds) (2011) Journalists, Sources and Credibility - New Perspectives, 

New York; Routledge  

 

Galtung, J. and Ruge, M. (1965) ‘The Structure of Foreign News’, Journal of Peace Research, 2(1), 

pp. 64-91 

 

Ghiglione, L. (1990) The American Journalist: Paradox of the press, Washington, DC; Library of 

Congress 

 

Good, M. (1989) Outcasts: The Image of Journalists in Contemporary Film, Lanham;Scarecrow 

Press 

 

Greene, B. (1981) ‘Foreword’ in Mollenhoff, C.R. (1981), Investigative Reporting, New York; 

MacMillan, p. v. 

 

Hall, S., Critcher, C., Jefferson, T., Clarke, J. and Roberts, B. (1978) Policing the Crisis: Mugging, 

the State and Law and Order, New York; Palgrave MacMillan 

 

Hall, S. Evans, J. and Nixon, S. (eds.) (2013) Representation: Cultural Representations and 

Signifying Practices, New York; SAGE 

 

Harcup, T. (2004, 2009) Journalism: Principles and Practice, Los Angeles; SAGE 

 

Harcup, T. and O'Neill, D.  (2001) ‘What Is News? Galtung and Ruge revisited’ , Journalism 

Studies, 2(2), pp. 261-280  

 

Harcup, T.  and O'Neill, D.  (2016): ‘What is news?’, Journalism Studies, pp. 1-19 

 

Hardy, M.A. and Bryman, A. (eds) (2004) Handbook of Data Analysis, London; SAGE 

Publications, Ltd 

 

Harrower, T. (2013) Inside Reporting, New York; McGraw-Hill  

 

Izod, J. (1984) Reading the Screen: Introduction to Film Studies, London; Longman 



33 
 

 

Lincoln, Y.S. and Guba, E.G. (1985) Naturalistic Inquiry, Los Angeles; SAGE Publications Inc. 

 

Lanosga, G. and Houston, B. (2017) ‘Spotlight: Journalists assess investigative 

reporting and its status in society’, Journalism Practice, 11(9), pp. 1101-1120 

 

Lockyer, S. (2008) ‘Textual Analysis’, in Given, L.M. (ed.) The SAGE Encyclopedia of Qualitative 

Research Methods, Thousand Oaks; SAGE Publications, pp. 2-4 

 

Klenke, K. (2008) Qualitative Research in the Study of Leadership, Bingley; Emerald Group 

Publishing Limited 

 

Manvell, R. (1978) ‘Media ethics: How movies portray the press and broadcasters’ in Rubin, B. 

(Ed.), Questioning media ethics, New York; Praeger, pp. 209-231 

 

Maras, S. (2013) Objectivity in Journalism, Cambridge; Polity Press 

 

McNair, B. (2010) Journalists in Film: Heroes and Villains, Edinburgh; Edinburgh University 

Press 

 

McNair, B. (2011) ‘Journalism at the movies’, Journalism Practice, 5(3), pp. 366-375 

  

McNair, B. (2012) ‘From True Story to Morning Glory’, Journalism Practice, 6(1), pp.143-145 

 

McNair, B. (2014) ‘From Cinema to TV: Still the same old stories about journalism’, Journalism 

Practice, 8(2), pp. 242-244 

 

McQuail, D. (1994) Mass Communication Theory, London; SAGE Publications Ltd. 

 

McQuail, D. (2000) Mass Communication Theory, London; SAGE Publications Ltd. 

 

Milan, A. (2010) ‘Modern Portrayals of Journalism in Film’, The Elon Journal of Undergraduate 

Research in Communications, 1(1), pp. 46-57 

 



34 
 

Molotch, H. and Lester, M. (1974) ‘News as Purposive Behavior: On the Strategic Use of Routine 

Events, Accidents, and Scandals’, American Sociological Review, 39(1), pp.101-112 

 

Nemes, J. (ed.) (1996) Introduction to Film Studies, Abingdon; Routledge 

 

Potter, J. (2004) ‘Discourse Analysis’, in Hardy, M. and Bryman, A. (eds.) Handbook of Data 

Analysis, London; SAGE Publications Ltd, pp. 607-624 

 

Peräkylä, A. and Ruusuvuori, J. (2011) ‘Analysing talk and text’ in Denzin, N.K. and Lincoln, Y.S. 

(eds.) The SAGE handbook of Qualitative Research, Los Angeles; SAGE Publications, pp. 529-544 

 

Protess, D., Cook, F.,  Doppelt, J., Ettema, J., Gordon, M., Leff, D., and Miller, P. (eds) (1991) The 

Journalism of Outrage, New York; The Guilford Press 

Richards, L. and Morse, J.M. (2013) Readme first for a user’s guide to qualitative methods, Los 

Angeles; SAGE Publications 

Roberts, J. (1989) Newspaper videos, Editor & Publisher, pp.80-81 

 

Rowe, C. (1992) Hacks on film, Washington Journalism Review, 14, pp. 27-29 

 

Saukko, P. (2003) Doing research in cultural studies, London; SAGE Publications 

 

Schudson, M. (1978) Discovering the News, New York; Basic Books, Inc.  

 

Schudson, M. (1989) ‘The Sociology of news production’, Media, Culture and Society, 11,  

pp. 263-282 

 

Schudson, M. (1995) The Power of News, Cambridge; Harvard University Press 

 

Schultz, I. (2007) The Journalistic Gut Feeling, Journalism Practice, 1(2), pp. 190-207 

 

Seel, M. (2008) ‘Realism and Anti-Realism in Film Theory’, Critical Horizons, 9(2), pp. 157-175 

 

Sikov, E. (2010)  Film Studies: An Introduction, Chichester; Columbia University Press 

https://www.guilford.com/author/Fay-Lomax-Cook
https://www.guilford.com/author/Jack-C-Doppelt
https://www.guilford.com/author/James-S-Ettema
https://www.guilford.com/author/Margaret-T-Gordon
https://www.guilford.com/author/Donna-R-Leff
https://www.guilford.com/author/Peter-Miller
https://www.guilford.com/author/Peter-Miller


35 
 

 

Stay, R. (2000) Film Theory, Malden; Blackwell Publishing Ltd. 

 

Tuchman, G. (1972) ‘Objectivity as Strategic Ritual: An Examination of Newsmen’s Notions of 

Objectivity’, American Journal of Sociology, 77(4), pp. 660-679 

 

Zynda, T. (1979) The Hollywood version: Movie portrayals of the press, Journalism History, 6(1), 

pp. 16-32 

 

     

    

   

 

 

 

     

    

   

 

 


