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Abstract 
Uppsatsens syfte är att analysera hur genus är konstruerat i fyra relationer i TV-serierna Buffy 

och vampyrerna och Angel. Målet är att ta reda på om karaktärerna har en traditionell, delad 

eller omvänd genuskonstruktion. Uppsatsen kommer att undersöka både hur maskulinitet och 

femininitet är konstruerat textuellt och hur relationerna uppfattas av en grupp fans. Studien 

kommer att redogöra för skillnader och likheter mellan de fyra paren. Paren som ingår i 

analysen är Buffy & Angel, Willow & Tara, Buffy & Spike liksom Angel & Cordy.  

 Studien är baserad på feministiska teorier av Liesbet Van Zoonen, Judith Butler och Lena 

Gemzöe. Men kommer också att inkludera en tillbakablick på hur genus representerades på 

TV under 1970 och 1980-talet som är presenterat av Barrie Gunter och hur uppfattningen av 

genus har ändrats sen dess. Några specifika teman som kommer att analyseras i uppsatsen är 

tv våld, sexualitet och egenskaper som anses mer manliga eller kvinnliga. Göran Erikssons 

teorier om receptionsstudier spelar också en viktig roll i detta kapitel. Teorikapitlet innehåller 

dock även några teorier om fankultur av John Fiske, Henry Jenkins, Lawrence Grossberg, 

John B. Thompson och Joli Jenson. 

  Metoden som används i uppsatsen är att göra en receptionsstudie med två lika stora delar. 

Den första delen är en semiotisk text analys baserad på teorier om TV koder av John Fiske. 

De valda koderna är utseende, kamera, handlingar och ljud och dialog. Urvalet för den 

semiotiska text analysen var totalt 35 scener från elva avsnitt av serierna. Den andra delen 

utgjordes av en kvalitativ intervjustudie med 16 fans av serierna och är baserad på metoder av 

Thomas R Lindlof och Larsåke Larsson. Metodkapitlet tar också hänsyn till några 

metodproblem och etiska frågor som uppstår när man intervjuar människor för en studie.   

 Uppsatsens semiotiska analys visade att TV koderna ger Buffy & Angel och Cordy & 

Angel en traditionell genus konstruktion där hon är kvinna och han är man. Även fast 

karaktärerna också har vissa drag som normalt tillskrivs det andra könet. Karaktären Buffy i 

synnerlighet har en delad genuskonstruktion, då hennes manliga sida kommer ut i hennes 

relation med Spike. Buffy & Spike och Willow & Tara har en delad genuskonstruktion där 

Willow och Buffy har flest manliga drag. Koderna av utseende och kamera reproducerar 

patriarkat mest medan koder som ljud, dialog, händelser och narrativ ger en mer komplex 

delad genuskonstruktion. Intervjustudien visade att de flesta fansen delade min tolkning av 

karaktärernas genuskonstruktion, men att de mediala texterna är öppna för motsatta och 

förhandlade tolkningar med. Det fanns vissa skillnader från mina tolkningar då fansen 

tillskrev Spike högre nivåer av kvinnlighet och Willow mer maskulinitet än jag gjort. Deras 

uppfattning av de specifika paren varierar också mycket beroende på deras egna åsikter och 

värderingar och alla fansen gör en tolkning som de föredrar.  

 Mina resultat ger stöd till tidigare forskning om genus på Buffy av Arwin Spicer, Susan A. 

Owens och Frances Early. De ger också stöd till tidigare forskning om fankultur och jag 

tycker att teorierna av John Fiske och Liesbet Van Zoonen i synnerlighet har varit användbara 

under uppsatsskrivandet. Trots att karaktären Buffy är mer kvinnlig än man först hade kunnat 

tro och att vissa fördomar lever kvar sedan 1970-talet så har Buffy hjälpt till att utveckla tv-

landskapet. Intervjupersonerna i den här uppsatsen accepterar homosexualitet på TV. Serien 

visar även att det är okej för kvinnor att slås tillbaks och skickar ut ett feministiskt 

meddelande i det avseendet att intervjupersonerna anser att kvinnlig frigörelse är en bra sak 

och att Buffy är en förebild. För fortsatta studier vore det intressant att ta reda på hur 

feministiska nyare TV-serier är och vilken effekt serier som Buffy haft på den generationen 

som växte upp medan de tittade på den.  
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1.  Introduction  
“One girl in all the world, a chosen one, one born with the strengths and skills to hunt the 

vampires and fight the forces of darkness”  
 

This is the premise of Buffy the Vampire Slayer (1997-2003), a TV-series that is typical for its 

time since it addressed feminist issues such as female empowerment and relationships 

between different characters. The TV-series can be considered a postmodern phenomenon in 

the sense that it is of a hybrid genre that mixes old and new themes and turns them into a 

constitution of a new culture product. Yet it must be understood in its historical and cultural 

context because it is just one of the latest expressions of popular media culture that would not 

exist without a tradition that dates back to the 1950s. Reception studies have developed from 

this tradition, which combines textual analysis with studying how actual audiences interpret 

the messages in media texts. Special attention is given to how these texts convey ideological 

messages that support hegemony by reproducing the values of the dominant class in society to 

maintain social order. Reception studies have been used frequently since the 1980s. It can 

sometimes be combined with other approaches such as feminism, which first appeared in the 

1970s. Traditionally feminists have studied how media texts reproduced patriarchy by 

depicting women in stereotypical roles. But nowadays this approach is more concerned with 

studying how media texts construct gender rather than stereotypes. The texts studied in 

reception studies are often popular cultural products that are an integrated part of people‟s 

everyday lives. Examples of such products can be music, magazine articles, news, movies and 

even TV-series, such as Buffy the Vampire Slayer and its spin-off, Angel (1999-2004).
1
 

 

1.1  Background 
“About ten years ago I had an idea for a movie. I‟ve seen a lot of horror movies which I love very much with a 

blond girls getting themselves killed in dark alleys and I just generated this idea about how much I‟d like to see 

one girl going into a dark alley and getting attacked by a big monster and then kill it. And that was sort of the 

generalities for the idea of the movie Buffy the Vampire Slayer” – Joss Whedon, Creator/Executive producer.
2
 

 

Buffy the Vampire Slayer and Angel have left a mark on popular culture and as late as in 2007, 

Times Magazine listed Buffy as one of the 100 best shows of all time. The show successfully 

hybridized genres such as drama, horror, comedy, action and romance. Buffy premiered in the 

USA on the WB Network on March 10, 1997 and was based on an idea that creator/writer/ 

director and executive producer Joss Whedon had about a girl who could fight back against 

the monsters. He wanted to create a feminist icon that reversed the stereotype of the girl who 

always got killed in horror films. The idea first became realized in the movie Buffy the 

Vampire Slayer (1992) which flopped and was subsequently forgotten until someone thought 

of making it into a TV-series a couple of years later. The show became a cult hit that ran for 

seven seasons, had 144 episodes and, when Buffy went off the air on May, 20, 2003,had not 

only given Angel his wings, but also spawned successful franchise, gained millions of fans, 

and changed the network to UPN.
3
  

                                                 
1
 Kellner, Douglas (1995), Media Culture, p. 1-10; Corner, John (1999) Critical ideas in Television Studies, p. 1-

13, 80-92; Allen, C. Robert (1992), p. 1-4; Fiske, John, (1992), p. 284-288, 291-292, 319. 

Note: The TV-series Buffy the Vampire Slayer will be known as Buffy for short throughout the rest of the essay. 

Both shows are written in cursive letters as to separate them from the main characters with the same names. 
2
 Buffy the Vampire Slayer Season three press kit, (1998/1999) Interview bites with Joss Whedon.  

3
 Ibid. TV Guide, May, 17, 2003, p. 28-29; Havens, Candace (2003) ”Joss Whedon the genius behind Buffy”, p. 

31-34; ”Buffy’s back” E! Documentary (2001); Internet Movie data bases www.imdb.com ; Time Magazine 

September, 2007. http://www.time.com/time/specials/2007/0,28757,1651341,00.html Printed on 2007-10-17. 

Note: Angel is a spin-off from Buffy created by Joss Whedon and David Greenwalt. It premiered on October 5:th, 

1999 on the WB Network in the USA. 

http://www.imdb.com/
http://www.time.com/time/specials/2007/0,28757,1651341,00.html


 

 

The network switch generated many fan protests since it separated Buffy and its spin-

off, Angel, which remained on the WB. The split upset the fans who thought of the shows as 

two parts of the same fictional universe and when the two rivaling networks forbid crossovers 

between the two series, 13000 fans protested by signing an online petition.
 
Their efforts 

eventually paid off and crossovers resumed during the later half of Buffy‟s final season.
4
 Less 

successful were the fans in their attempts to save Angel from cancellation in the spring of 

2004. Despite raising more than 17000 dollars from fans worldwide, getting more than 71000 

signatures on a petition to save the show, sending in postcards, publishing ads in industry 

magazines, renting a rolling billboard truck, and organizing rallies, food, and blood drives the 

network executives at the WB refused to listen.
5
  

Despite their failure in saving Angel, the fan campaigns can be seen as testimony to the 

strength of fan culture when it works in its most effective way. The fans have been very 

important for the success of both Buffy and Angel and over the years have led to the 

development of several sub-cultural groups within the fandom. Most fans are categorized 

based on the relationships they prefer on the show and are called “shippers”. The shipper 

groups are a well known phenomenon within the fandom and shippers exist for nearly every 

couple on the two programs. Some of the larger shipper groups include Buffy/Angel-

Shippers, Buffy/Spike-shippers, Angel/Cordelia-shippers and Willow/Tara-shippers.
6
 These 

shippers constantly campaign or make their voices heard in popular online forums and polls to 

promote the relationship of their choice. The Willow/Tara-shippers, for instance, were 

especially vocal in relations to Tara‟s death.
7
  

Since Buffy and Angel obviously have a strong and diverse fan base, they can be 

classified as pop-cultural phenomena and since they originally stemmed from an idea of 

female empowerment, I thought that they constituted an appropriate object to study in this 

thesis. I decided to limit my study to analysis of the construction of gender in four different 

relationships and how their shipper groups perceive it. The four selected relationships include 

Buffy and Angel, Willow and Tara, Buffy and Spike, and Angel and Cordelia. The four 

relationships were selected because they all played a major role in the TV-series‟ narratives 

over several seasons and were fundamentally different from each other. Buffy and Angel‟s 

relationship was based on a romantic kind of love and was an epic love story. It was very 

significant to the narrative in the first three seasons because it worked as a plot enabler. 

Willow and Tara‟s relationship was also based on love, but it differed from the other 

relationships since it was a homosexual pairing, which contributed to why I chose it. 

Lesbianism is still a rather new phenomenon on American prime time television and therefore 

I figured they would be interesting to study. The relationship began in season four and ended 

with Tara‟s death in season six. Buffy and Spike‟s relationship was based on a physical kind 

of love. It was a love-hate relationship where sex played an essential role.
8
 There were also 

incidents of violence and different levels of commitment since Spike professed his love to 

                                                 
4
 The say yes to Crossovers petition www.petitiononline.com/xovers02/petition.html was printed on 2003-04-10. 

5
 The Save ANGEL the television series petition http://www.petitiononline.com/ai5d0162/petition.html ; Saving 

Angel http://www.savingangel.org. All information was printed on 2004-03-03.  
6
 Shipper united fan forum list several different ships of the show. http://p072.ezboard.com/bshippersunite  

printed on 2004-05-13.  

Note: These ships are considered to be the largest because their discussion lists have more members than others 

and there are also a lot of fan videos and fan pages dedicated to the relationships online.  
7
 Advocate, 8/20/2002/ Issue 869/870”Lesbian sex= death” Printed on 2003-03-12; E! Online is one of those 

forums. In a poll from 2003 Buffy and Angel got 56 % of the votes and Buffy and Spike got 44 %. The poll is 

testimony to both relationships popularity. http://www.eonline.com/gossip/Kristin/Archive2003/030314.html  

Printed on: 2003-06-26. 
8
 Note: The description of Buffy and Spike‟s relationship applies to season six and not seven where the 

relationship evolved into having a deeper emotional bound. The reason season seven is not included in the thesis 

is because the last episodes had not yet been broadcasted when I made my selection.  

http://www.petitiononline.com/xovers02/petition.html
http://www.petitiononline.com/ai5d0162/petition.html
http://www.savingangel.org/
http://p072.ezboard.com/bshippersunite%20on%202004-05-13
http://www.eonline.com/gossip/Kristin/Archive2003/030314.html%20%20Printed%20on%202003-06-26


 

 

Buffy on several occasions while Buffy did not admit to loving him until the series finale. 

This relationship played a central part in the narrative in season six and seven. Angel and 

Cordelia‟s relationship was founded on a friendship love that grew slowly into romantic 

feelings. This pairing differs from the other three since they never actually got together. At the 

time I selected them for my essay, which was in February 2003, I still believed that they 

would get together officially but then season four took an unexpected turn. Yet I would like to 

claim that the pairing between Cordy and Angel is not an unconventional one because their 

relationship played a central part in the narrative of Angel’s third season and was also hinted 

at in season two and four of Angel.  

 

1.2 Purpose 
The main purpose of this thesis is to analyze how gender is constructed in four different 

relationships portrayed on the TV series Buffy The vampire slayer and also partly in its spin-

off Angel. This is accomplished by making a reception analysis that comprises two 

components: a semiotic text analysis and a qualitative interview study with fans of the four 

relationships. The semiotic text analysis looks upon how femininity and masculinity are 

textually constructed in the four selected relationships through television codes such as 

appearance, camera, sound, dialogue, action, and narrative. The qualitative interview study 

aims at investigating fan culture and how the fans perceive the show with a particular focus 

on the ways in which they interpret its construction of gender.    

 

1.2.1 Research questions 

In order to make the overall purpose stated above more precise, the following questions have 

been asked in each part of the study.  

 

Semiotic text analysis 

The main question is if there are any fundamental similarities and differences between the 

four selected relationships and the ways in which they are portrayed with regard to the 

construction of masculinity and femininity in the TV series. To investigate this, I posed the 

following questions: 

 

1. How are the codes of television such as appearance, camera, sound, dialogue and actions 

used to construct femininity and masculinity in the four relationships? 

2. What are the similarities and differences between the four relationships‟ portrayal of 

gender? 

 

Qualitative interview study 

The main question of this part of the study is “how do fans of the shows perceive the four 

selected relationships, in particular regarding how gender is constructed in them?” To 

investigate this, I asked the following questions: 

 

1. Which character in the relationship do the fans consider more “feminine” or “masculine 

and why? 

2. Are there any similarities and differences between the fans‟ interpretations of the 

relationships? 

 

1.3 Focus 
This essay is a reception study from a feministic perspective that analyzes four relationships 

in the TV-series Buffy and Angel through semiotic analysis and qualitative interviews. To 

limit the study, it was decided to focus only on the relationships of Buffy and Angel, Willow 



 

 

and Tara, Buffy and Spike and Cordy and Angel rather than investigate all the relationships 

on the shows. The semiotic analysis was limited to include seven episodes of Buffy and four 

of Angel, since it would have been impossible to analyze all 144 episodes of Buffy and 110 

episodes of Angel. The interview study was also limited to 16 fans selected from four sub-

cultural groups and included B/A-, W/T-, B/S- and C/A-shippers.
9
  

 

1.4 Outline  
This study starts with presenting previous research about Buffy that relates to feministic and 

post modern theories and the four relationships that are analyzed in this essay. Following the 

previous research is the theory section, which accounts for theories about the construction of 

gender, fan culture, and reception studies. Then the methods used for this essay are described, 

consisting of a reception study with two parts, a semiotic text analysis and a qualitative 

interview study. This section also includes information about how I have applied the different 

theories to my thesis. Since my interviews were conducted online some specific issues 

relating to research online are also included. Finally the methods section accounts for the 

selection of material and methodological problems, which include information about ethical 

concerns. Thereafter the essay‟s analysis is presented, starting with the semiotic analysis of 

the four relationships separately that accounts for appearance, camera, actions, sound and 

dialogue as well as actions. The relationships are then contrasted with each other in a 

concluding part of the semiotic analysis. This is followed by the analysis of the qualitative 

interview study that accounts for the fans‟ interpretations of the relationships in relation to the 

construction of gender. The study then is ended by the drawing of conclusions, discussion of 

the results, and presentation of a summary and reference and material list.  

 

2. Previous research 
Despite the fact that Buffy first premiered in the late 1990s, more previous research about it 

exists than I initially believed. Altogether I have found 36 research articles and many other 

articles about the show that were not of a research nature. I decided to present the ones most 

pertinent to my study here. These are the ones that applied to the four selected relationships 

and touched upon themes such as the construction of gender, the postmodern society, and 

sexuality. Frances Early (2001) claims in her study that Buffy is a transgressive woman 

warrior that reverses the trend of the male warrior and traditional gender roles. Early asserts 

that since Buffy is the slayer and a fighter she takes on the traditionally male role and 

challenges patriarchal values and institutional society. She also has feminine traits, but those 

are mostly brought out in relations with her friend Willow. Early also claims that Buffy is a 

show whose goal is to send a feminist message and supply a role model for young women that 

will prompt them to stand up against injustice and oppression by using disciplined 

intelligence, compassionate understanding, and co-operative spirit.
10

     

 The ideologies of gender are also the centerpiece of Arwen Spicer‟s essay (2002) where 

she claims that Spike has a hybridized gender. Through careful exploration of Spike‟s 

relationships with Drusilla, Harmony, Cecily, Buffy, Angelus, and some other characters, she 

comes to the conclusion that Spike has both masculine and feminine personality traits. 

Through his wardrobe, name, and choice of activities such as smoking, drinking, liking 

motorcycles and cars, he is traditionally male, while at the same time, through his friendship 

                                                 
9
 Note: The shipper groups will occasionally be shorted by the first letter in their names throughout the essay to 

save space. For instance a Buffy and Angel shipper will be shorted to a B/A-shipper.  
10
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with Dawn and the fact that he always ends up being the rejected party in his romantic 

relationships, he is traditionally female. To demonstrate the latter, Spicer claims that Spike 

loved Buffy while she merely used him for sex in their season six liaison. Moreover, Spicer 

also found that Spike loses power in relation to Angelus, a character who acts as his father, 

mentor and leader and who is a strong masculine character while he gains powers through 

entering challenging battles with slayers and beating them.
11

  

  Another researcher, Susan A. Owen (1999), found in her analysis of Buffy that the 

fictional characters of the series negotiate the politics of feminism and post modernity in a 

setting of white middle class American suburban life. Some of the irony of the postmodern is 

that the fact that the teens combat monsters without the adults‟ knowledge and therefore take 

on adult responsibility before coming of age. The female character Buffy and her 

relationships with her friends Willow, Xander and Cordy, mother Joyce, watcher Giles, and 

lover Angel drive the narrative of the show. Joyce represents the typical clueless postmodern 

parent who exposes her kid to danger without knowing it while Giles is a feminized adult 

male who nurtures his slayer and acts like a substitute father. Angel, who is the most 

sexualized of all the characters, functions as a plot enabler when he loses his soul after they 

have sex. He is used to show the ambivalence of Buffy‟s personality and to play out the 

clichés of a heterosexual romance. Owen also found that the show conveys a message of co-

operation and collectivism. It plays upon ideological tensions such as collectivism and how 

social order and patriarchal culture are disrupted by Buffy who has women‟s power and 

autonomy. Other themes that also are explored are teenage socialization such as shifting of 

gender scripts, sexual maturation, clueless adults, and the banal education system. Buffy also 

shows social fragmentation and institutional failure.
12

      

 Rhonda V. Wilcox (1999) has also analyzed Buffy, but from a linguistic approach. She has 

found that the use of language on the show reinforces adult ignorance and that teen heroism is 

established through their verbal grace and wit.  At the same time, though, Wilcox also 

emphasizes the value of friendship established in the series and how words can function as 

metaphors and metonymic substitutions. The series uses pop-cultural references and the social 

problems faced by the adolescents are masked by symbolism. For instance, Buffy‟s sexual 

encounter with Angel symbolizes the dangers of a young girl becoming involved in a 

romantic relationship with an adult. 

 The sexual theme of the Buffy and Angel relationship is also studied from a psychoanalytic 

Kleinian perspective by Beth Braun (2000), who examines how the shifting use of good 

versus evil are represented on the show. She describes Buffy and Angel as each other‟s good 

and bad objects and believes that the emotional drama played out between the two of them 

mirrors the complexity of many human relationships where passionate and genuine love and 

aggression are entwined in each other. Braun also claims, however, that morality and 

sexuality are used ambiguously on the show since the same character can be heroic, 

dangerous, evil, remorseful and good in different episodes and that the series uses sexual 

tension to drive the narrative and manipulate gender roles.
13

     

 So to sum up, I have found some previous research about gender on Buffy and some studies 

about the relationships of Buffy and Angel and Buffy and Spike. In most studies, though, the 
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focus is not on the relationships. Instead they just serve as an example used to prove some 

other point. For instance, Wilcox uses Buffy and Angel‟s relationship to give an example of 

symbolism. Also, Braun‟s study uses psychoanalysis as the starting point and not gender. That 

makes their studies significantly different from mine. Most of the previous research is also not 

within media and communications but rather within some other discipline, such as English 

studies. For my purposes, I decided to only include Wilcox study as a representative from this 

body of research. Additionally, I have not found any previous research about the relationships 

between Willow and Tara and Cordelia and Angel. In fact,  there appears to be little to no 

research at all that also includes the spin-off show Angel, which, in my opinion, means that 

researchers overlook something important since most fans consider the shows to be intimately 

linked with one another. The two series spring from the same mythology and background 

since they share three characters that were introduced on Buffy and also showed up on Angel. 

That is why I believe that it is essential to include both series in this thesis. Furthermore, the 

fact that this thesis includes all four relationships and not only looks at how gender is 

textually constructed in them but also contrasts them against each other and takes into 

consideration fans‟ interpretations is something new. In fact I could not find any previous 

research that combines a semiotic text analysis with qualitative interviews with fans.   

 

3. Theory 
This chapter presents the theories used for this essay. It starts with theories on gender from a 

feminist perspective that account for how gender has traditionally been represented on TV 

with special regards to sexuality. It also looks at how gender is constructed on TV from the 

1990s and onwards. Then it continues with theories on fan culture from three different 

perspectives. The chapter then concludes with theories about reception studies.  

  

3.1 The construction of gender 
Gender goes beyond mere biological definition.  It also refers to something constructed by 

social codes and conventions. The codes for masculinity and femininity are formed by social, 

cultural, and historical settings that have shaped people‟s perception of the specific contexts 

in which men and women should behave. Social gender is thereby constructed by which 

behaviors, attitudes, emotions, and personality traits are considered appropriate for each 

gender and are a part of a gender system. This system is utterly important since people‟s 

views of gender shape their psychological mentality, dreams, hopes and desires. It also affects 

peoples‟ social and economical life. Gender has traditionally been studied in terms of gender 

role socialization, which is how gender roles are formed and maintained within a number of 

areas including sociology, psychology, and recently in media and communications.
14

 In the 

following text, gender theories will be discussed from a feminist perspective that describes 

how gender studies on TV have changed historically from focusing on gender representation 

to focusing on the construction of gender. The texts also accounts for gender and sexuality. 

 

3.1.1 Gender from a feminist perspective 

The construction of gender is often studied from a feminist perspective that focuses on the 

social power structure between men and women in society. Topics such as relationships and 

gender equality are frequently discussed. Feminism claims that women are subordinated to 

men in society and that this relationship should change. Women are especially subordinated to 
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men in the four spheres: politically and economically, home and family, culturally, and 

sexually. Women are more often sexually abused and victims of crimes such as murder, rape, 

and beating than men. In most homes women still have most responsibility for raising the 

children and taking care of the household chores. In employment, women generally have 

lower education, less prestigious work, more temporary jobs, and lower wages than men. In 

the cultural sphere, feminists claim that the media, fashion, and the commercial industries 

reproduce the stereotype that women care only about their looks by focusing on the female 

body. In the media, women are described as inadequate and untalented objects that are often 

portrayed as victims and are hard to distinguish as they lack personality. Liberal feminism 

focuses on stereotypes and gender socialization in the media and elsewhere, while socialist 

feminism focuses on the power structures that exist between gender, class, and ideology
15

   

The construction of gender can also be studied by considering the personality traits an 

individual possesses. Traditionally different personality traits have been ascribed to men and 

women since society uses dualistic thinking in which they are each other‟s opposites. This 

means that certain personality traits are considered more desirable for men and others for 

women. The two terms of opposition are not valued equally and those characteristics 

associated with men are often ranked higher and considered the norm. Some traditionally 

masculine traits include independence, aggressiveness, competitiveness, and self-confidence 

while traditionally feminine traits are neatness, tactfulness, gentleness, and talkativeness. Men 

are also perceived as rational and dominant whereas women are sensitive, fearful, anxious, 

and dependant on men to help and support them both personally and professionally. Women 

are believed to have emotional needs and to be driven by intuition.  Additionally, they are 

valued for their physical appearance. Men have physical needs, are driven by logic and are 

valued for their intelligence. Women are also believed to have higher inter-personal skills and 

are the ones nurturing relationships and show their emotions while men are socialized to hide 

their emotions.
 16

 

Feminists criticize the way society attributes different personality traits to men and 

women. They believe it is wrong to define gender in terms of dualistic thinking where the 

person is a man or a woman, active or passive, good or evil, organized or chaotic, a subject or 

an object. According to the postmodern feminist Judith Butler, it is not obvious that 

traditional male traits such as rational thinking should be ascribed to men. She argues that 

which quality that should be ascribed to which gender is not only determined by biology but 

also by culture. Butler perceives gender as something that is constructed and therefore 

masculinity can also be ascribed to a woman and femininity to a man. She claims that gender 

is only part of a mise-en-scene that is shown in repeated actions such as body language.
17

   

 

3.1.2 Historical gender representation on TV 
Because television has the ability to send messages to large audiences, there has been a 

growing interest to study how TV has influenced children‟s and adults‟ perceptions of gender. 

Research from the 1970s and onwards claims that male and female characters on TV are often 

shown in repetitive and stereotypical roles. Females are typically portrayed as personally 

oriented people who care more about romance, children, and family life. They are housewives 

or have low-paying jobs. Male characters are career-focused, have high status occupations, 

and are powerful as a character‟s work is their most important attribute. Female characters are 

more passive, incompetent, and controlled by external forces than their male counterparts who 

are perceived as superior and empowered by having some control over their destiny. It 

appeared that female characters were more often paired with older men than the other way 
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around and on German TV they were stereotyped as the young, single, independent, beautiful, 

or sexy one. These stereotypes were considered a natural way of perceiving the world and 

prior to the women‟s movement, they were never questioned and no one particularly cared 

how they were maintained or developed as media output was considered to reflect society‟s 

dominant values. In the late 1970s, gender roles became the topic of study and it soon sparked 

popular interest as they accused TV of not having any positive female role models.
18

  

Gender differences are also perceptible when looking at TV violence and how males 

and females are represented in and perceived by audiences of action-drama series. Historically 

action-drama series constitute a genre where women have been underrepresented. In the 

1970s only 15 % of the main characters in action-drama series were women. Most action 

drama series in the 1980s were written, produced and directed by men, which resulted in 

female characters having less screen time and being caught in stereotypical roles. Females 

could not fight and if they were involved in TV violence they were traditionally portrayed as 

victims of violent attacks. A British study from 1985 investigated how adults perceived TV 

violence and gender. The study showed that violence where the male character was the 

aggressor and the female was the victim were seen as more realistic, frightening and 

disturbing than when a female character attacked a male. Violent women on the other hand 

were perceived as deviant and accused of abandoning their femininity in favor of conducting 

androgyny behavior, meaning that they displayed both male and female traits at once. Another 

study showed that heavy viewers of action drama series were less likely to perceive women as 

dependant on men or interested in having romantic affairs than light viewers. They also 

thought that women in real life should be more self-reliant when faced with problems.
19

 

Since research has shown that audiences value male characters for their personality, 

income, and intelligence while female characters were valued for physical appearance, it was 

believed that the stereotypical ways of representing masculinity and femininity on TV had an 

impact on how TV audiences perceived the world. To prevent this stereotypical view of 

gender from impacting children‟s and adolescents‟ values, some attempt of counter-

stereotyping has been made. Since children and adolescents identify stronger with characters 

and actors of the same gender, these attempts aimed at letting male and female characters 

engage in gender atypical behavior. The results showed that it was easier to reconstruct the 

perception of women than men on TV.
20

  

 

3.1.3 Gender and sexuality 

How sexual behavior is shown on TV is also a part of how gender is represented. Sexual 

behavior on mainstream TV has been studied since the mid-1970s in the USA. Teenagers who 

watch prime time adult shows have since the 1970s been exposed to casual sex, exploitative 

relationships, objectification of women, and marital infidelity. Since TV has gained the role of 

a sexual socialization agent, the research findings have lead to debates about how increased 

sexual material on TV can harm teenagers‟ view of sexuality. Researchers feared that TV‟s 

portrayal of gender and sexuality could create misconceptions about sexuality among young 

men. They believed that men who watched aggressive sexual behavior and depictions of rape 

of female victims on TV were more inclined to act violently towards women. Some studies 

from the 1980s support these fears as it was found that watching violent sexual behavior did 

lead to increased aggression and could have profound effects on men‟s moods and attitudes 

towards women. Most negative effects come from scenes that showed rape portrayals where 

the female was forced to have sex but still experienced pleasure from it. Other sexual material 

that contributes to forming negative stereotypes of women and sexuality portray women as 
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sexually passive but yet available characters that enjoy being humiliated and dominated by 

men. These portrayals are influenced by patriarchal ideology, which considers women as 

objects for male desires. The objectification is strengthened by camera angles that show the 

female body in close up and depersonalizes it in ways that depict women as powerless.
21

 

Another study from the 1970s in the USA found that the most common sexual acts 

shown on TV were touching, embracing, and kissing. Intercourse, homosexual behavior, and 

rape were not shown at all. A later study from 1989 showed that all sexuality on TV had 

increased since the 1970s and each hour TV viewers were provided with 16 instances of 

sexual imagery or language. The study also found that men were more sexually dominating 

than women in fifteen categories including touching, hugging, kissing, intercourse, sexual 

language, and rape. The results showed that male characters initiated two thirds of all sexual 

behavior and conversation. During the early 1990s a transformation of the sexual portrayals 

on primetime TV-series occurred due to changes of network policies, more cable TV 

channels, and reduced censorship. Homosexual portrayals increased on primetime TV, which 

may be interpreted as a sign that homosexuality has become more socially acceptable over the 

last two decades.
22

  

 

3.1.4 Gender construction on TV 

Dutch scholar Liesbet van Zoonen is a feminist who has applied Judith Butlers‟ ideas of how 

femininity and masculinity are socially constructed to media studies. Van Zoonen offers a 

social feminist perspective and studies how capitalistic values in society are related to the 

oppression of women and how gender is related to different social, historical, and economical 

contexts. She criticizes earlier feministic media studies as they only account for stereotypes, 

gender socialization, ideology, and pornography as viewed by the transmission model of 

communication. This model views the communication between the audience and the media as 

a process of transmission where the senders are men, the process is distortion, the message is 

a variety of stereotypes that are incorporated into the socialization process, and the end is 

sexism. The other ideological levels claim that patriarchy is the sender, pornography is the 

message, and oppression is the result. Still others assert that capitalism is the sender, 

hegemony the message, and capitalistic values are the results. The transmission model has 

traditionally been the basis of feminist media studies, which assumes that the media transfers 

sexist, patriarchal, and capitalistic values to maintain social order.
23

  

 Lately, though, this model has received much criticism from feminist media scholars 

who have adapted to the British cultural studies. One of these scholars is Van Zoonen herself, 

who claims that this model is insufficient as it assumes that a passive audience interprets the 

text the same way. It overlooks the fact that the audience can be affected by their social, 

individual, and cultural circumstances when interpreting a text and view gender from a 

stereotypical perspective where the roles are stable and easily singled out. Thus both the 

audience‟s experiences and the socialization process are disregarded. This is problematic 

since socialization does not stop at the age of 18 but rather continues throughout a person‟s 

life. The transmission model also neglects the view of gender as something whose meaning is 

constructed between the audience and the producers of media texts. This makes the view of 

transmission too simple. Van Zoonen claims that the ritual view of communication is better 

suited as it relates to social and historical situations and views gender as something that is 

negotiated between the institutional producers of meaning and the audience. She also insists 

that the stereotypical view is too narrow as it presents only one way to categorize events, 

experiences, objects and persons without considering other factors that may also have an 
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influence. For example, when analyzing a TV-series it is not enough to just examine 

stereotypical gender roles to determine if a character is masculine or feminine. One also must 

analyze the character‟s relationships and status in the specific genre.
24

 

Van Zoonen argues that the media offers a constructed pseudo-reality that differs from 

people‟s social reality. She thinks it is not suitable to evaluate media content based on how 

well it represents reality because the media constructs an imaginary world that appeals to 

social and individual fantasies, presents narratives, and reproduces collective memories, 

hopes, desires, and fears. The media functions as a link between people‟s ordinary lives and 

inaccessible worlds and cannot merely be perceived as a reflection of a social reality. Van 

Zoonen perceives gender as a discourse that arises from and regulates economic, social, 

political, and technological contexts. It is an ongoing process that uses cultural descriptions to 

refer to sexual differences that set limits to the way people think, feel, express, and perceive 

themselves. Thus gender discourse is a social construct that is a part of a person‟s identity, but 

it is not fixed as it is constantly affected by circumstances, opportunities, limitations, and 

social practices that people engage in. Due to its social construction there are no references to 

what a true female or male identity consists of or any criteria for how the media should 

represent it. It is still possible, though, to study how it is portrayed in the media by applying 

methods such as semiotics, which focus on the media texts‟ construction of signs and codes to 

interpret its meaning.
25

  

 

3.2 Fan Culture 
Fans are a phenomenon that is entwined with the mediated society as fans first appeared as a 

by-product of the publicity surrounding movie stars. Mediated channels enabled people to 

become fans and to form personal relationships with all kinds of celebrities. With the arrival 

of television people also started to become fans of TV-shows. In today‟s mediated society, 

fans are taken for granted and nearly everyone growing up from the 1950s onwards has their 

own perception of the definition of the word “fan”.
26

 In the following text, fandom will be 

explained from three different perspectives, which all co-exist with each other. Fandom will 

be understood from a media culture perspective, in terms of sociological and psychological 

functions and as a significant part of peoples‟ everyday lives.  

 

3.2.1 Fandom from three different perspectives 
The interviewees in this study all have one thing in common – they belong to the Buffyverse, a 

fandom that can be viewed from three different perspectives. The first perspective explains 

fandom in terms of consumers and producers of media culture. Fans produce their own 

material and meanings of texts and they create alternative identities for themselves that are 

manifested in media culture. John B. Thompson explains that mediated society enables fans to 

form intimate, non-reciprocal relationships with cultural products. The relationship is 

characterized by the fact that fans both use the media and are used by the media.
27

  

Fans differ from the ordinary audience since their participation and activity levels are 

higher and thus fandom is a heightened form of popular culture. John Fiske claims that fans 

rank cultural taste based on a subordinate system that enables them to choose particular texts, 

narratives, performers, and genres from industrially produced texts which are transformed into 

fan culture. The chosen objects form the basis for cultural capital, which is the knowledge a 
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member has of the culture‟s chosen texts, performers, and events. The fans with the most 

cultural capital are the most powerful as they use their knowledge of the original semiotic 

texts when producing new texts such as fan fiction, fan art and fan videos.
28

  

John Fiske and Henry Jenkins describe fandom as a process where the fans interact with 

media culture. The fans engage in social and cultural activities and have a specific way of 

using media texts for their own purposes. They have an artistic world of their own where they 

produce material including characteristics relevant to the fan community. There they can 

make meanings of their social identities and experiences in a functional way. But their world 

would not exist without the cultural industries and there is a complex relationship between 

them that is marked by struggle. The industry does not like the products of fan culture so they 

try to steer attention away from them by incorporating the taste of the fans into their own 

production. The goal is to make profit from memorabilia. When the fans consume them, the 

media uses them in contrast to the way the fans use the media to create their own art. The 

fans, though, are aware that they are being used and they are not passive consumers who 

accept subordination. Instead, they invest in things that matter to them and reject things they 

do not want, which make them feel empowered. Fandom enables people to construct identities 

and relations that previously have been constituted by religion, labor, morality, and politics. It 

offers people a chance to invest in popular images, pleasures, fantasies, and desires as well as 

to influence what is seen on the screen and what is sold in the stores. When studying media 

culture, it is recommended to distinguish official culture and fan culture from each other by 

using gender, age, and race as axes to see how the culture works.
29

 

The second perspective explains fandom in terms of the sociological and psychological 

functions they fill in people‟s lives. Lawrence Grossberg, John B. Thompson, and Joli Jenson 

claim that being a fan has benefits. Fans are emotionally invested and they use the symbolic 

material of a TV-series to create products that fill a function in their lives. The fans can 

identify with the texts and interpret them in ways that satisfy their own needs and desires. In 

doing this, the fans manage to compensate for other things that are missing in their lives. 

Being a fan also offers a chance to join fan communities that consist of a network of social 

relations that go beyond a certain place. They are not based on religion, gender, politics, race, 

geography, or profession but rather on a mutual reading of shared texts. The fans belong to a 

group where they can identify with each other and share their secret feelings and desires 

without shame. By doing this, fans feel involved on a personal and emotional level and are 

able to get rid of self-doubt and guilt because they realize that they are not alone. Fandom is 

especially attractive to people who otherwise belong to minorities or subordinated groups in 

the dominant culture since the fan community provides unconditional acceptance of its 

members. Therefore is it not uncommon that lower middle-class women, blacks, 

homosexuals, and the handicapped belong to a fandom.
30

    

The last perspective views fandom in terms of how it influences the fans’ everyday 

lives. Thompson advocates perspective and views fandom as a way of life. Being a fan is a 

part of a person‟s identity and influences their activities and interactions with others. Fans live 

a double life, where one life is directly associated to spatial and temporal locations and the 

other life is a part of a fan world. The fan world is a very complex, highly structural social 
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world with communities, rules, conventions, hierarchies, and a culture of its own. It relies on 

mediated material and the mediated channels used to exchange it. The fans share the same fan 

activities such as collecting memorabilia, attending fan conventions, and creating fan culture 

products. The most dedicated fans also communicate with each other through complex 

computer networks online. For Jenson, fandom is an aspect of how people make sense of the 

world in relation to the media and their historical, social, and cultural locations. Grossberg, on 

the other hand, stresses that fans are empowered because they can channel their moods and 

feelings into specific objects or persons that become significant to them. Taking part in fan 

activities enables fans to go against ideologies and struggles to make a difference. They can 

find new forms of meaning, pleasure, and identity that help them cope with pain, pessimism, 

frustration, boredom, and alienation and simply make the world a better place for them to live 

in. Therefore, fandom should be perceived as something positive that represents the optimism 

and passion that can inspire change in the conditions of people‟s everyday lives.
31

 

The conclusion is that all three perspectives co-exist with each other in this study. So it 

is important to have a basic knowledge of them in order to understand the realm in which fans 

exist. The interviewees are both consumers and producers of media culture as several of them 

produce new texts by writing fan-fiction, making fan art, fan music videos, screen savers, and 

wallpapers. These people also consume the official products and spend money on 

memorabilia. Each sub-cultural group has also chosen certain episodes, characters and 

storylines that they rank above others. Their amount of cultural capital varied and one fan 

who possessed a lot of it displayed it in the interview by posting pieces of dialogue to back up 

her opinions. The fandom also fills psychological and social functions in their lives. They 

have formed relationships with other fans, having made new friends and, in certain cases, 

have found love. Some fans also watched the TV-series together with family and friends. The 

fans identify with the texts and interpret them in ways that suit their preferred reading. A 

mutual reading of the texts exists among specific groups and a strong sense of unity. The fans 

in this study have invested numerous emotions in the shows and enjoy some of the benefits 

that fandom brings. Being fans was very much a part of their everyday lives at the time when 

the interviews were conducted. They belonged to groups on Yahoo! where they discussed 

with other fans and shared not only fan fictions about their favorite pairing, but also news and 

spoilers about the shows and their casts. They engaged in role plays online and attended 

conventions and meetings with other fans. Some of the fans have also participated in fan 

campaigns and feel like they can make a difference. Overall, all of the fans in this study were 

heavily involved in the online fan communities, which they were selected to represent.  

 

3.3. Reception studies 
Ever since television first became part of people‟s everyday lives in American and British 

post-war societies, there has been an increased amount of interest in the relationship between 

TV and its audiences. Several approaches have been used but the one most significant since 

the 1980s is that of reception studies. This originates from the British Culture Studies 

tradition at Birmingham University in the 1970s and focuses on how audiences make sense of 

various media texts in relation to their social, cultural, economical, and personal backgrounds. 

Reception studies appeared as a criticism towards the media effects studies and uses and 

gratification studies that were considered too limited to give satisfactory explanations of how 

the relationships between the media and audience function. Media effects that study how the 

almighty media affects the passive audience were criticized for viewing communication as a 

one-way process. At the same time, use and gratification, which concentrates on how the 

active audience uses the media for their own satisfaction, was criticized for overlooking the 
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media in favor of individuals‟ psychological needs. Consequently, reception studies focus on 

the process of how meaning is created between the audience and the media without 

underestimating either media text or audience importance.
32

 

 Reception studies aim at finding out how TV audiences make sense of different media 

texts. The focus is upon the process where the audience and the text meet and meaning is 

created. Communication is used to produce this meaning as the media text speaks to the 

audiences. Since the media text is open to multiple readings each viewer establishes his or her 

own relationship with the text and has his or her own interpretations of what is shown. Those 

readings are affected by the experiences and backgrounds of the audience. Since they are 

individuals, the way the audience understands, interprets, and relates to a text can never be 

predicted. A textual analysis within reception studies is not conducted without also studying 

the actual audience. That is why a reception study consists of two equally important parts: one 

that studies the media text that the audience makes sense of and one that studies the actual 

audience and their interpretation of the media text.
33

 Since reception studies always consist of 

two parts there is always more than one method involved when conducting a reception study. 

The method used for text analysis is most often semiotics while the method used for audience 

studies is most often qualitative interviewing. The purpose with qualitative interviewing is to 

understand how the audience interprets the media text. These methods have been praised by 

some and criticized by other perspectives. They were praised because both the text and the 

audience‟s interpretation process is studied at the same time and criticized since the sample of 

interviewees are unrepresentative and too small for the results to be generalized to larger 

populations. Despite this, reception studies is still a quite effective tool for obtaining more 

knowledge about how the audience‟s different perspectives influence their interpretation of 

certain texts and how the reading positions in TV texts functions to reproduce the values and 

ideas that circulate in the society.
34

  

 Media and communication studies have used this model of textual analysis combined with 

audience studies frequently ever since the sociologist David Morley published the 

groundbreaking nationwide study in 1980. This study used Stuart Hall‟s model for encoding 

and decoding. It considers mass communication as a process where meaning is created in 

steps. The first step is the encoding of a message, which is affected by the cultural and social 

context in which the production takes place and the second step is decoding, which is how the 

audiences read the text. Hall claims that the encoding reproduces the values and ideologies of 

the dominant social class and that the text favors readings that do not oppose these. Overall, 

there are three readings: 1) Dominant reading, which does not question the ideological 

message, 2) Negotiating reading where the audience explores other views before accepting the 

ideological message, and 3) opposite reading where the audience understands the ideological 

message but dismisses it as they do not agree with the norms and values in the text. The idea 

the encoding and decoding model is based upon the fact that the production of meaning is an 

active process. That idea is central to most media and communication studies that are carried 

out today. One specific direction within reception studies is feminist reception studies, which 

focus on finding out how feminine roles are embedded in the texts and how the interaction 

between the text and audience contributes to the maintenance of hegemonic gender 

discourse.
35
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4. Methods and material 
This chapter presents the qualitative methods and material used for writing this thesis. It 

explains why certain methods were chosen over others and describes qualitative methods such 

as semiotics and qualitative interviewing. It also explains the selection of material and 

interviewees. Since the interviews were carried out online the special conditions for research 

conducted online are also addressed. Then at last there is a part about the methodological 

problems that faced this thesis such as generalisability, validity, reliability and the ethics that 

must be considered when conducting research involving human beings.  

 

4.1 The semiotic text study 
This section presents semiotic textual analysis as a method. That includes a description of the 

semiotic text analysis and the semiotic codes of television that was used for this study as well 

as some criticism towards this method. This part then concludes with a presentation of the 

material that was analyzed and how it was selected.  
 

4.1.1 Semiotic text analysis 

Semiotic text analysis is a negotiation process where the signs in a message can construct 

meaning for its audience when they interpret a text. It is affected by the viewers‟ experience 

with the signs and codes that are embedded in the text. A central aspect in semiotics is the 

sign, which can be a physical signal that represents something but itself. All signs are chosen 

from something bigger, transmit meaning and rely on the agreement between users with a 

similar cultural background. Semiotic text analysis builds on ideas by the Swiss linguist 

Ferdinand de Saussure (1857-1913) and the American philosopher Charles Sanders Peirce 

(1839-1914). Saussure saw texts as languages that communicate feelings, information and 

ideas by an established system of rules that people learn from the society. He came up with 

the terms signifier, which is what you see and the signified, which is the meaning that a 

person makes of what they see. He argued that the signifier is the direct sound and image 

while the signified is the concept of it. It is the link between the signifier and the signified that 

forms a sign. Roland Barthes used Saussure‟s terms when he developed his theory of 

denotation that connects with the signifier and connotation that connects with the signified. 

Denotation is the rational, literal, or explicit meaning of the sign that describes the obvious 

bond between the sign and the external world. Connotation is figurative, inferred, and 

describes the interaction that occurs when a sign meets the emotions and values in a culture 

where the sign is decoded. Connotations are related to how a culture perceives and explains 

an aspect of reality and refers to the cultural meaning that is associated to an object. Things 

have various meanings for people depending upon the symbolic, historic, and emotional 

meanings they put into the interpretation process.
36

  

John Fiske claims that the sign works on three levels. The first is the sign itself that can 

only be understood by people who use them and have constructed them. The second is the 

codes. The third is the culture that the codes and signs function in. Codes are a system of 

meaning that everyone in a culture or a subculture has in common. They consist of signs, 

rules, and conventions that often rely on the communication‟s social dimension. The codes are 

approved by all members of a society and have been developed to meet the demands of the 

society and culture. They work as a highly complex pattern of associations that organize the 

signs and decide how they should be interpreted and in which context they can be used. The 

codes give people a collection of rules for how to behave in specific situations and teach them 

how to make sense of things. People learn to interpret codes and sub-codes in the socialization 
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process. The sub-codes can be specific to people‟s social class, geographic location, or ethnic 

group. The more similar codes people have, the more similar are their interpretations, which 

explains why an interpretation can vary between different sub-culture groups.
37

 

Semiotics today is a useful scientific tool that is used worldwide within communication 

studies. It enables people to understand the language transmitted by codes such as hairstyles, 

clothes, facial expressions, and gestures. Semiotic text analysis is often used for media studies 

of TV-series where the analysis aims at discovering the connotations of objects and symbols 

that are tied with the characters‟ dialogue and actions in the TV-series. By taking the cultural, 

social, and ideological perspective of the audience into consideration, one can determine what 

the connotations mean to the audience. Semiotic analysis of media texts are often combined 

with sociological, Marxist, psychoanalytic, and feminist theories.
38

 Semiotic text analysis was 

a logical choice of methods for this thesis that analyzes two TV-series from a feminist 

perspective. 

 

4.1.2 The codes of television 

In today‟s mediated society there are various media that all convey codes for the audience to 

interpret. Each medium has its own limitations of which popular art forms they are suited for. 

Since television is a close up medium that focuses on signs on a small screen, it is ideal for 

showing dramas that reveal characters‟ emotions and personalities. It can also follow a 

character‟s development for several years. When applying semiotics to TV it is important to 

focus on the aspects of the medium that function as signs. A TV-series can be understood as a 

system of signs that are tied together to create meaning for its audience. Each TV-series 

speaks its own language and the audience learns to recognize what the signs signify and what 

is acceptable within a genre through learning the codes of specific shows. Yet 

miscommunication between the creators of the show and the audience do occur. It leads to 

misinterpretation of a code and can make the audience laugh when they should be crying.
39

 

  John Fiske explains that this occurs because the meanings and pleasures that a TV-

series produces are tied to the culture and society in which it is produced. Misinterpretations 

of codes are thus more usual when the text is read in different culture from the one in which it 

was produced. Despite the fact that TV audiences differ from each other, there still exists 

general codes of television that function as a rule-governed system of signs, whose 

conventions and rules are shared among most members of a culture. These codes are used to 

generate and circulate meaning in a culture and also serve as links between texts, their 

producers, and the audience. The codes are also bearers of intertextuality, since they serve as 

a link between different contexts and texts. For instance, an old text can be used to create 

meaning in a new text. But it can also tie the TV-world and the real world together, as plots, 

themes, and characters in high school make more sense to an audience that is familiar with a 

high school context in real life.
40

 The codes of television, according to Fiske, can be divided 

into a complex hierarchical structure with three levels: reality, representation, and ideology. 

The structure includes televised social codes that are encoded electronically by technical 

codes. They transmit conventional representational codes that are in line with the dominant 

ideology in society. These codes can be hard to distinguish from each other but it is important 

to remember that the level they belong to does have some significance. For instance, codes 

that belong to the reality level are already encoded in a social and cultural context before they 

are encoded on TV. The different objects can also have different connotative meanings when 

interpreted depending upon which cultural and ideological convention they represent. For 
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instance, a text that reinforces patriarchy carries a message that women lack knowledge, 

which they attain from men. The main purpose with semiotic analysis is to reveal how the 

layers of encoded meanings are structured into TV programs in general. It can be done by 

using John Fiske‟s codes of Television that are structured in three levels in the figure below.
41

  

Figure 1 The Codes of Television 

An event to be televised is already encoded 

by social codes such as those of: 

Level one:   

“REALITY”  
appearance, dress, make up, environment, behavior, speech, 

 gesture, expression, sound, etc. 

these are encoded electronically by 

 technical codes such as those of: 

Level two: 

REPRESENTATION 
camera, lightning, editing, music, sound 

which transmit the  

conventional representational codes, which shapes the 

representations of, for example: 

narrative, conflict, character, action, dialogue, setting, casting, etc.  

Level three: 

IDEOLOGY 

which are organized into coherence and social acceptability by 

the ideological codes, such as those of: 

individualism, patriarchy, race, class, materialism, capitalism, etc. 

Source: Fiske, John (1987) “Television Culture”, p. 5, Figure 1 The codes of television.  

 

The ideological codes are very important for semiotic analysis since these codes are 

used to make sense of the relationships between the technical, social, and conventional 

representational codes in a TV text. Fiske claims that there are three main definitions of the 

term ideology and that it is the third definition that is used to describe the ideological codes in 

semiotic text analysis. It sees ideology as a general process where meanings and ideas are 

produced. It also describes social production of meaning and applies to connotations and 

denotations. The ideological codes are used both in the encoding and decoding process and 

Fiske claims that they often work in ways so that TV reproduces the values and meanings of 

the dominant ideologies in society such as capitalism and patriarchy. Ideological codes such 

as race, gender, and social class are therefore used to maintain the social order in society.
42

 

Fiske supports these theories by claiming that the victims in TV-series are often 

members of the subordinate class and the heroes are social types that embody the dominant 

ideology. This can be seen as a metaphor for the power relationships in society and is the 
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reason why most heroes on TV are men and most victims are women. There are also several 

other codes for masculinity and femininity that circulate in the media. One states that it is 

natural to perceive men as the seducer and women as the seduced. So when the actions are 

reversed, the woman is constructed like a conventional man. Women are also considered to be 

more domestic while men are technical, which is considered better since it connotes to science 

and a higher-paying job. So in this aspect science can be seen as a way for the dominating 

class to maintain the existing power structure in society. The code of patriarchy also states 

that it is natural for a man to provide for his family. Since men use jewelry as coins to buy 

women, like any other patriarchal commodity, it can be encoded as something typically 

feminine. So when a woman wears jewelry it signifies that she belongs to a man and it is a 

symbol of his social and economical status. The code of high heels also shows how women 

are inferior to men in society according to the patriarchal system. Because the high heels limit 

women‟s physical strength and activity and bring out certain part of her body such as butt, 

thighs, and breasts that make her look more attractive to men. The message to be read from 

high heels is that women give themselves a subordinate gender position that strengthens the 

man‟s power position.
43

 

Fiske claims that the ideological codes function as tools to understand how the existing 

and dominating values of the ruling class are reinforced in society. This relates to hegemony, 

which is when people support an ideological system that does not benefit them. Ideologies are 

deeply embedded in the social classes‟ way of living and thinking. TV helps in making this 

process public and transmits the active ideology in society as a norm. Yet, according to 

Morley, how these norms are read by the audience can depend upon which frame the 

audiences have for perceiving the world and reading media texts. Those are determined by 

each person‟s social status, education, occupation, political opinion, religion, geographical 

location, and family position. All of these works together to interpret semiotic codes in the TV 

texts.
44

 

 

4.1.2.1 Applying the codes of Television to this study 

For this study semiotic TV codes that belong to all of Fiske‟s levels have been selected as 

tools for the analysis. The selected codes are appearance, camera, sound, dialogue, and 

action. I interpreted the code of action to mean all the actions a character did and hence my 

analysis is in accordance with that. Thus the code of actions in my analysis accounts for the 

characters‟ actions after feminine and masculine behavior. Many of the selected codes belong 

to more than one level. The code of dialogue and sound, for instance, is a mediated social 

code, a conventional representation code, and a technical representation code all at once. The 

same goes for the code of actions that primarily belongs to the conventional representation 

codes but is also a mediated form of reality due to the fact that it also accounts for the 

characters‟ behavior and ways to express themselves. The code of appearance belongs to the 

mediated reality level and representation level. The code of camera is less complicated to 

separate since it belongs to the technical representation level only. The ideological level is 

also used, however, because as mentioned previously, the aim of the study is to see how 

gender is constructed, which means that ideologies of patriarchy and feminism permeate the 

entire thesis.
45

  

According to Fiske codes of dialogue, setting, appearance, camera, sound, narrative, 

action, and ideology are essential parts of how the audience interprets a TV-series. He claims 

that appearance reflects the characters‟ ideological convictions such as class, race, 

attractiveness, and morality. The dialogue is used to affect the viewer‟s sympathy and the 
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sound functions as a way to create a certain mood in the scene. The action often follows the 

pattern of masculine and feminine behavior where men care more about rational planning and 

women care more about their looks. Good characters are also more co-operative and 

physically closer than others, which he supports with the fact that society places great value 

on the closeness between couples.
46

  

The camera also speaks a language of its own. It is affected by screen time, camera- 

framing, focus, distance, movement, placing, angles, and lens shots. The camera angles can be 

divided into straight on angle, high angle, and low angle. High angle is when the camera looks 

down and it signifies power and authority. Low angle is when the camera looks up and it 

signifies smallness and weakness. The camera shots can be divided into six different shots: 1) 

extreme close-ups, which focus on details and can signify tension and are used to show 

intense situations; close-ups that only show the face, which signify intimacy; medium close-

ups, which show a person from the chest up; medium shots, which show a person from the 

waist up and signify a personal relationship; full shots, which show the whole body of a 

person and signify a social relationship; and long shots, which show the characters in a setting 

and give the context and scope of the scene, which signifies a public distance. TV-series uses 

medium shots and close up shots the most as they let the viewer establish an intimate 

relationship with the characters. The space between the characters also matters since 

everything closer than 60 centimeters is private space. So if characters are shown within that 

space they can either be encoded in an intimate or hostile way, depending upon the context 

and use of social, technical, and ideological codes. Since TV is a complex medium, how the 

audience interprets what they see on camera is also affected by other codes such as lighting, 

color, sound, and dialogue. So the visual images are only a part of what generates the viewers‟ 

opinions of a TV series.
47

 

For my semiotic analysis appearance was used to examine the character‟s construction 

of gender by looking at the character‟s clothes, shoes, jewelry, hair-dos, and degree of nudity. 

To analyze the camera I used extreme close-ups, close-ups, medium close-ups, medium shots, 

long shots, and full shots. I also used the straight on angles, high angles, and low angles. If 

nothing else is noted in the analysis, a straight on angle was used. The camera was primarily 

used to interpret how gender was constructed in the relationships by the power structures that 

the shots and angles contributed to. The dialogue was used to see how the couples 

communicated with each other. Through their dialogue, the content of their conversations was 

analyzed along with patterns of who displayed the most emotions, gave the most sexual hints, 

provided the most information, made the most decisions, and talked the most. The sound 

functioned partly to give the character‟s tone of voice a meaning since their way of talking 

also displays emotions and information about the character. The background music was 

analyzed and, since the music‟s main function was to set a mood for the scene, I noted if the 

tune sounded happy, sad, romantic, exciting, soft, or aggressive. I also noted any lack of 

sound. The character‟s actions were also analyzed and special attention was given to who 

made decisions and took action. The characters‟ amount of touching, kissing, and fighting 

were also noted. The codes of actions and dialogue, and partly sound and camera, worked 

together to determine the closeness of the couples‟ relationship. 

 

4.1.3 Criticism of semiotic analysis 

Semiotic analysis is a well-established method within media and communications studies and 

yet there is some criticism of it. Primarily, it is important to acknowledge the fact that 

semiotic analysis is a subjective method and that the result is influenced by the authors‟ 
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personal frame for interpreting the world and media texts. This means that two people who 

make a semiotic analysis of the same material can have different interpretations of the 

material due to their differences in age, social class, gender, and cultural background.
48

  

  A way to avoid this problem would have been to co-write the thesis with another 

student. But since I chose to study two TV-series that I have a personal preference for it felt 

unfair to ask someone else to write about this, especially since Buffy and Angel are shows that 

are hard to understand without some background knowledge of the shows‟ codes, which I 

already possessed after watching all the episodes up to date of both TV-series. This means 

that a co-writer would have had to start with watching several episodes before the work with 

the semiotic analysis could have begun, which would have been too time consuming. So I 

chose to work alone and hopefully my knowledge within the studied area will compensate for 

my subjective point of view when conducting the analysis. The fact that I used established 

semiotic tools for the analysis, selected the material after similar criteria, and tried to keep an 

objective distance when I analyzed the scenes hopefully gives my results some strength. Yet I 

want to point out that the individual who conducts a semiotic text analysis influences it and 

therefore my results should not to be seen as indicative of how all people interpret Buffy and 

Angel.   

  Arthur Asa Berger criticizes semiotic analysis of TV texts for lacking a strong theoretic 

foundation, as semiotics is more common within film studies. Other criticism also includes 

that it ignores the quality of the work and pays so much attention to the codes needed to 

understand the text that misinterpretation of the message can occur. 
49

 I do not think that the 

fact that semiotics has a longer tradition within film studies will effect my semiotic analysis 

negatively as I have also studied film. I also disagree that semiotic text analysis for TV lacks a 

theoretic foundation as I consider Fiske‟s codes of television to be an adequate tool for my 

analysis. The fact that semiotic analysis neglects to look at the text as art is not a concern 

either as the focus of this study is on the reception of a TV text and not on how it was 

produced and what messages the producers wanted to transmit. So even if the text was 

interpreted differently than intended, I think it is of less significance as the purpose of this 

thesis is not to understand how the show was created but rather how it is perceived. 

 

4.1.4 The material of the semiotic text study 

The material that is analyzed in the semiotic text study consists of 35 scenes from a total of 

seven episodes of Buffy and four episodes of Angel that profile four different relationships on 

the shows. The goal was to analyze scenes from three episodes for each pairing. But since one 

episode was crucial for two of the pairings, the material consists of 11 episodes instead of 

12.
50

 The episodes included in the essay were chosen from a total of approximately 210 

episodes and the three episodes per pairing were mainly selected because they focused on 

similar narrative themes.
51

 The selection criteria required episodes that focused on themes of 

sexuality and break ups, which meant that episodes when the couples first had sex and 

episodes that marked an ending to their relationships were to be included in the study. The 

selected episodes for Buffy and Angel were “Surprise” and “Innocence” for the sexual themes 

and “I Will Remember You” as that episode marked the couple‟s final breakup. For Willow 

and Tara “New Moon Rising” was chosen as the first episode in which they are implied to 

have sex and “Seeing Red” as the episode that marked the termination of their relationship. 
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The episode “Family” was also included, as another episode that focused on the relationship 

was needed for the study. For Buffy and Spike, I selected “Smashed” and “Wrecked” for the 

sexual themes and “Seeing Red” as the episode that marked the relationship‟s end. Finally, I 

selected “Tomorrow” to represent the ending of Angel and Cordy‟s relationship as they were 

separated in the end of this episode and “Waiting in the Wings” for the sexual themes. 

Additionally, I also choose “That Vision Thing” as it was an episode that was centered on the 

build up of Cordy and Angel‟s romance. For more details on the selected episodes please see 

the table below. 

 

Pairing Episode Title Selected 

Scenes 

TV-

Series 

Episode 

Number 

Season Original Airdate 

in USA 

Buffy 

and 

Angel 

“Surprise” 

“Innocence” 
“I will Remember You” 

3 

3 

7 

Buffy 

Buffy 

Angel 

25 

26 

8 

Two 

Two 

One 

January 19, 1998 

January 20, 1998 

November 23, 1999 

Willow 

and 

Tara 

”New Moon Rising” 

“Family” 

“Seeing Red” * 

4 

2 

3 

Buffy 

Buffy 

Buffy 

75 

85 

119 

Four 

Five 

Six 

May 2, 2000 

November 7, 2000 

May 7, 2002 

Buffy 

and 

Spike 

“Smashed” 

“Wrecked” 

“Seeing Red” * 

3 

3 

1 

Buffy 

Buffy 

Buffy 

109 

110 

119 

Six 

Six 

Six 

November 20, 2001 

November 27, 2001 

May 7 2002 

Angel 

and 

Cordy 

“That Vision Thing” 

“Waiting in the Wings” 

“Tomorrow” 

       3 

2 

1 

Angel 

Angel 

Angel 

46 

57 

66 

Three 

Three 

Three 

October, 1, 2001 

February 4, 2002 

May, 20, 2002 

 

All the selected episodes also included events that were significant for the couples and 

most of them also marked a turning point for the relationships.
52

 Once the episodes were 

selected plot segmentations were made of all eleven episodes and then all scenes when the 

pairings were alone together were chosen to be included in the semiotic analysis. That gave, 

as seen in the table above, a total of 13 Buffy and Angel scenes, nine Willow and Tara scenes, 

seven Buffy and Spike scenes, and six Angel and Cordy scenes.
53

 The fact that Buffy and 

Angel got significantly more scenes than the other pairings is unfortunate and might affect the 

quality of the study. But it should be noted that the amount of analyzed scenes are not as 

unbalanced as it can first appear since both Buffy and Spike and Angel and Cordy had more 

scenes that were divided into several pieces with other scenes cut in between than the other 

pairings. So if each of the divided scenes would be counted like one scene instead of pieces of 

the same scene Buffy and Angel would have 15 scenes, Willow and Tara would have ten 

scenes, Buffy and Spike would have 11 scenes and Angel and Cordy would have 12 scenes. 

The fact that Buffy and Angel still have the most scenes can probably be explained by the fact 

that they are the title characters of the two shows and therefore have more screen time than 

the supporting characters in general. Together the 35 scenes included in the semiotic text 

study give a total of one hour, 22 minutes, 36 seconds screen time.  
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4.2 The qualitative interview study 
The most suitable method for reception studies is qualitative interviewing, as it offers much 

more material to analyze than quantitative methods like surveys do. Qualitative interviewing 

has multiple advantages.  First of all, it enables the interviewer to understand the 

interviewees‟ perspective, opinions, feelings, thoughts, and memories. It also gives expert 

insight about a phenomenon and a better understanding of sensitive and intimate relationships. 

Qualitative interviews are apt for gathering information about how something is perceived 

from multiple perspectives. When conducting a qualitative interview study, it is important to 

choose an interview type that suits the purpose of the study. According to Thomas R. Lindlof 

(1995) there are five major types of qualitative interviews to choose from. The interview type 

used for this study mostly resembles the respondent interview, since it has open-ended 

responses to the same questions and most interviews were done in one or two sessions, which 

minimizes interviewer effects. This interview type was chosen since it has relatively large 

samples of interviewees, a high content comparability, and answers that are fairly easy to 

analyze, which increase the study‟s reliability. The respondent interview allows each fan to be 

an authoritative speaker and has been used to classify complex attitude patterns, to clarify the 

meaning of opinions, and to understand why people think, interpret, or act in a certain way. It 

is often used in reception studies that aim at studying how individuals read codes in popular 

texts. The interviews in this study also resemble the informant interview in the sense that the 

interviewees had more knowledge of the topic than the interviewer. One interview was also 

made as a group interview since Anna & Claudia chose to be interviewed at the same time.
54

 

 

4.2.1 Designing and conducting interviews 

Once an appropriate interview method has been selected it is time to consider the practical 

aspects of how to design and conduct the interview study. In order to increase the reliability of 

the study it is important to prepare the interview. It can be done in four steps: selecting 

interviewees, designing the study, conducting interviews, and analyzing interviews. When 

designing the study I chose a semi-structured interview format because it gave the right 

mixture of a flexible and a concrete interview situation. The semi-structured interview is 

conducted with the help of an interview guide, which is a sheet of prepared themes that the 

interview will cover. The interview guide sets the frames for the interview and functions as a 

reminder list as it ensures that all participants are asked about the same things in a similar way 

during the interview. It leaves room to personalize the interview by using optional questions 

and follow up questions. It also gives interviewees a chance to talk freely about certain 

topics.
55

 This format has one big weakness, which is that it is time demanding to analyze and 

summarize the results of the study since one has to identify recurrent themes and patterns in 

the material.
56

  

 The key to a successful design is to have good questions. The questions are asked from 

the author‟s own knowledge and experience within the area and should be direct and simple. 

They are used to collect information, guide the discourse, and set the pace and tone of the 

interview. Lindlof lists 14 different types of questions that can be asked and claims that which 

questions are asked depends on the purpose of the interview and the involved parties. The 

questions that were asked in this study are a mixture of several techniques and no type can be 
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singled out as the most dominant one. But the study did include grand tour and experience 

questions, as the interview guide included a block with general questions about the shows. In 

similarity with the time line approach fans were first asked some general questions about 

themselves, their values, and the shows before moving on to the questions about relationships 

and gender. Then there were also follow up questions and a mixture between open questions, 

more structured questions, and motive questions where the fans were asked to expand, 

explain, or motivate their opinions. The order the questions are asked in also matters and it is 

good to start the interview with asking background questions before getting to more 

complicated, highly sensitive, or personal questions. The interview should preferably end with 

some lose-ended questions and it is recommended to ask the participants if they have anything 

else to add.
57

 For this study I began the interview with asking some personal questions about 

topics that can be considered sensitive. Most of the interviewees did not seem to mind this and 

only a few of them chose to pass on the questions they did not feel comfortable in answering. 

The reason the personal questions were asked first was because they worked as background 

questions and helped create a rapport between the interviewees and myself early on. I did 

finish the interviews with asking them if they had anything else to add. Most participants did 

not have that, which can be seen as a sign that the design of the interview worked in general.  

When conducting the interview it is important to take the interview‟s context, setting, 

timing, and social aspects into consideration. An interview normally last between one to two 

hours and can be conducted in several different ways and settings such as face to face or, most 

recently, over the Internet. The interview is a fragile social situation that constitutes a special 

power relationship between the interviewer and the interviewee. It is governed by specific 

norms and rules and it is desired to create an interview situation that is as equal as possible. In 

order to achieve this it is important to book the interview when the respondents have ample 

time and can be in a nice setting. If this is done properly the interview will be a relaxed 

situation that allows the interviewees to express their ideas, disappointments, and preferences 

in a satisfying way that helps achieve the goal of the study without disruptions from others.
58

 

Since this study was carried out online, it is possible that the fans‟ different settings may have 

affected the interview. Most interviewees were at home and it is possible that they were more 

relaxed than the three or four fans that were at the library, at school, or at work, even though 

they were all in familiar environments of their choice. 

To create a relaxed interview situation, it is also important to create rapport between the 

interviewer and interviewee. Rapport can be achieved through trust, which can be won by 

clarifying the study‟s purpose, interviewer self-disclosure, active listening, explaining the 

rules of the interview, and answering additional questions about the study. It is important to 

respect the interviewee‟s perspective even if one does not agree with it and to give a positive, 

non-argumentative, non-judgmental, and neutral self-presentation. When rapport is achieved, 

the quality of the interview increases as both parts are able to empathize with the other one‟s 

perspective and share a common language, which reduces misunderstandings. For this study I 

think that my broad knowledge about the TV-series helped create a rapport between myself 

and the fans. It is possible that I may have spoken their language without making an effort to 

do so. Occasionally, self-disclosure was used to foster trust between us. Overall I feel like a 

good rapport based on mutual understanding and respect was created between the participants 

and me. Finally there are also other factors that may have impacted the interview situation 

such as the interviewee‟s gender, age, and mood in relation to the interviewer, the language, 

and when the interview was done. The fans self-presentation can also affect the interview as 

they can avoid certain questions and underestimate or exaggerate some things depending upon 
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what is acceptable in their social environment. So it is important to be a bit critical towards 

the interviewees and not take everything that is said at face value. Overall, it is crucial for a 

good study not to underestimate the value of how the interview is conducted as each format, 

type, and interview situation contributes to the final results of the study.
59

 

 

4.2.2 Analyzing the material 

Once the interview process is over, the material needs to be transcribed, analyzed, and 

presented. In this case no transcriptions were necessary as the chat program, AIM, that I used 

to conduct the interviews automatically recorded the conversation in written text during the 

interview process. This can be seen as an advantage as all words come directly from the fans 

and cannot be altered. To analyze the material it needs to be sorted, categorized, and reduced. 

This process is influenced by the format of the interview as semi-structured interviews are 

analyzed quite differently than structured. The author needs to interpret the material from a 

theoretical frame, understand the interviews from their own contexts, and look for plausible, 

general and specific patterns. In some cases it can be necessary to use tables with statistical 

numbers but it is important not to over-exaggerate their meaning. The writing process with all 

its angles, disposition, and descriptions of questions is the last part of the analyzing process 

and is a central part of the quality of the thesis.
60

  

For this study the material from the qualitative interviews were analyzed in four steps. 

The first step was to mark and categorize the themes in the transcripts with different colour 

markers that coordinated with the themes of the interview guide. The second step was to write 

summaries and copy quotes from each interviewee into a new fact document that were sorted 

after names under headlines. The third step was to write a new text from the fact document 

and create some tables that illustrated the fans perception of gender graphically. The final step 

was to re-write the text in a way that presented the patterns among the interviewees in the 

results of the study. It was a time consuming and detailed process but hopefully it helped 

increasing the quality of the finished text. 

 

4.2.3 Internet as a research tool 

Internet, a medium that started out as a safety system for communication within the American 

Department of Defense, has expanded since the 1990s and grown into a usual mass medium 

in the west world. It is used by millions of people every day for their own purposes. As the 

medium has grown so have issues of its use, functions, and possibilities. People want to know 

what characterizes the new medium, how people use it, which forms of communication it 

offers, and how it can be used as a research tool. Computer-mediated communication is a 

process through which people create, maintain, and transform meaning by interacting with 

other users of the same technological system. The system is effective but complex as it is a 

worldwide phenomenon within industrial countries, which allows users to acquire information 

faster, enjoy entertainment, spread discourses that exist within TV texts, maintain relations, 

and participate in communities. The five major forms of computer-mediated communication 

today are e-mail, bulletin board systems, multiple user domains, Internet relay chat, and 

World Wide Web pages. When employing computer-mediated communication in research it 

is important to use a form that suits with the study. To do that it is important to have a 

comprehension of the medium and to know how to adapt five methodological issues when 
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conducting qualitative research online. These issues have to do with design, observation and 

participating, interviewing, collecting, and analyzing data online and ethics.
61

  

 

4.2.3.1 Interviewing online 

When conducting interviews online it is important to be aware of how they differ from 

interviews made in the physical world. Online interviews have several different possibilities 

depending upon how they are mediated. It is vital to choose a suitable format of computer-

mediated communication for the interview, as different Internet arenas affect the interview 

situation and the relation between the involved parties. All interviews online create specific 

conditions and have some advantages and disadvantages. There are especially three central 

aspects that need to be considered, those are the distance in time and space, disembodiment 

and language. Online interviews decreases the distance in time and space, as there are no 

geographical limitations. It can be an advantage since it gives expanded access to populations 

and makes it possible to get participants from several nations without losing time and money 

on traveling. This study has participants from five different countries and even if the findings 

can not be generalized to a larger population it does show how geographically diverse the fan 

base is. One disadvantage with online interviews is the different time zones, as it means that 

one person can be more alert than the other during the interview. The problem can be avoided 

by doing e-mail interviews. But since real time interaction strengthens the interviews quality 

it is still better to use synchronous forms of computer-mediated communication. Synchronous 

interviews have many advantages as they remind of a spoken conversation and occur in real 

time, which decreases the risk of linguistic misunderstandings.
62

 So I decided to use a 

synchronous format. To still solve the time zone problem I tried to be flexible and adjust 

myself after the participants‟ choice of time as much as possible. Since I figured it was more 

important that the fans were highly alert, as they were the ones answering the questions.  

The disembodiment that occurs online also affects the interview. Since you can not see 

or hear each other online all normal social cues in the interview are reduced. It makes it 

harder to design follow up questions, interpret the meaning of messages and to recognize the 

fans when they use different usernames. The lack of non-verbal cues like body language, 

facial expression and tone of voice can cause misunderstandings. To compensate for the loss 

of facial expressions people use emoticons that graphically represent the users affect. The 

interpretation of them can be questioned though, as it is hard to know if someone really feels 

what the emoticons are expressing. Online interviews also make it impossible to draw any 

conclusions about people‟s age or gender from their looks so instead one must rely on their 

language to draw these conclusions. An advantage with this is that the relatively anonymous 

setting can lead to that people are more open and honest and reveal more personal information 

than they would have in a face-to-face interview. The risk to be obtrusive also decreases as an 

assaulted interviewee can easily disconnect and disappear, which makes it easier to protect 

their integrity. Disembodiment can also create a problem, as it is hard to know exactly who is 

being interviewed since due to that people cannot be seen it is harder to identify them.
63

 

The third aspect that separates online interviews from face to face interview is the use of 

language. First there are the mother tongues spoken in the countries where the participants 

are from to consider. It is vital for the quality of the interview to select a language that is well 

understood by everyone. Secondly it also takes longer to type replies than to speak them and 

therefore some important parts can be taken out to speed up communication. For this study 
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English language was selected.
64

 The language may have impacted the interviews since 12 

interviewees have English as their mother tongue, one spoke Bulgarian but lived in an English 

speaking country, two spoke German and one spoke Swedish. It is possible that the language 

did affect the expression capabilities of the four interviewees who did not speak it as a mother 

tongue as their interviews tended to get shorter than the others. But I do not think the English 

language is a threat to the thesis‟s reliability or validity since the synchronous character of the 

interview offered a chance to clear up misunderstandings and explain ambiguous expressions 

and words. The communication between us was also helped by the fact that I am well familiar 

with English, know some German and speak Swedish as a mother tongue.  

There are also other advantages and risks with online interviews. The advantages are 

that it is convenient to get automatically generated transcriptions and that online interviews 

can provide participants with a safe and informal context for participation. The disadvantages 

are that they require basic technological skills, communication competence on specific chat 

programs, are time demanding and exclude people without Internet access. It means that it can 

be hard to get technophobics to participate. Maybe this did affect the selection of interviewees 

for this study as people might not have volunteered since they lacked the chat program I was 

using for the interviews. Still two of the fans did not let that stop them, as they offered to 

install it. A risk with online interviews is that participants can leave the interviewer hanging 

for several reasons such as that they consider a question, compose a lengthy answer, attend 

another conversation or temporarily leave the interface. So to make online interviews run 

smoothly it is necessary to negotiate procedures for how to demonstrate availability, manage 

turn taking, re-establish contact if disconnected, resolve ambiguous statements and determine 

when an interview is completed.
65

 I used two forms of computer mediated communication for 

this study. The first was e-mail that was used on an interpersonal level and a non-personal 

level, as I posted an introduction message to four list-servs communities on yahoogroups and 

requested that fans that wanted to be interviewed could contact me. Then I replied by e-mail 

to schedule a time for the interviews. When that was done I used the other computer mediated 

communication form for the actual interviewing in this study, which was Internet relay chat. 

 

4.2.3.2 Instant messenger programs 

Internet relay chat allows people to have multiple, synchronous, text-based conversations in 

real time. This is enabled by installing a global software that can access dedicated servers and 

organized channels used for public and private chat rooms. One format of Internet relay chat 

is Instant messenger programs that show when friends, family and acquaintances are online. 

Some examples of Instant messenger programs are MSN, Yahoo Messenger, ICQ and AOL 

Instant Messenger, that is shortened AIM and was created by America Online in USA. It is 

primarily used to communicate with people through direct chat, which offer a more private 

environment than a public chat channel.
66

 For this essay I used version 4.7 of AIM, since that 

was the software that I had used personally for approximately one and a half-year prior to the 

interviewing. The strength with using a familiar program is that it decreases the risk that the 

technical equipment used to conduct the interviews disturbs the results. 

 

4.2.4 Selecting interviewees 
When selecting interviewees it is important to find persons that can express themselves and 

have valuable information about the phenomenon that is studied. It is recommended to choose 

persons who want to be interviewed, as they are likely to possess knowledge. In order to get 
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people to volunteer it is important to present the study in a way that they feel that they can 

participate without risking their social standing, self-esteem or well being. The selection of 

interviewees is related to time, resources and practical matters. To simplify the process and 

avoid interviewing people you already know it is recommended to employ selection methods 

that divide people into categories when recruiting interviewees. There are different methods 

available for choosing a sample of interviewees such as variety, extreme, critical, strategy, 

type, theoretical and snowball samples. For this study a variety sample was used. It means 

that the study is based on a group of fans that represent a wide range within the fandom that I 

studied.
67

 The determining selection factors were age, nationality and which shipper group 

they belonged to although gender and occupation was also taken into consideration. 

Sixteen fans who all volunteered to participate were selected for the interview study. 

They had been informed of the study through an e-mail message sent to four sub-culture 

groups at yahoogroups.
68

 The four groups were selected after shipper-group, size and how 

long they had existed. The Buffy and Angel group “BA_Fluff” was chosen from 2145 groups, 

which also included groups that were for the two TV-series and not just the characters. It was 

founded on 25
th

 November 1999 and had 1145 members at the time of the selection.
69

 The 

Willow and Tara group “willtara” was chosen from 245 groups. It was founded on 30
th

 

January, 2000 and had 1463 members.
70

 The Buffy and Spike group “Buffy_Spike” was 

chosen from 725 groups. It was founded on 15
th

 August, 1999 and had 1000 members.
71

 The 

Angel and Cordy group “AngelCordelia” was chosen from 293 groups. It was founded on 13
th

 

March, 2000 and had 553 members.
72

 All of the groups were primary for fan-fictions and 

discussions about the shows and the pairings of the fans choice.  

The messages to the groups generated 33 responses from fans who wanted to be 

interviewed and one message from a W/T-shipper who wanted me to get involved in her 

campaigns for lesbian and women‟s rights. Out of the 33 fans there were four B/S-shippers, 

four W/T-shippers, four A/C-shippers, 19 B/A-shippers, one B/A- and B/S-shipper and a 

multiple shipper who shipped all pairings in the study but Angel and Cordy. The fans ages 

ranged from 12 to 40 years old as there was a 12 year old, 19 teenagers, nine people in 

between 20-30 and four people who were over 30 years old that all wanted to be interviewed. 

31 of the fans were women and two were men. Two of the fans were from Germany, one from 

Sweden, three from Great Britain, one from Australia with Bulgarian background and the 

remaining 26 fans were all from USA but had different ethnic backgrounds.  

In order to select 16 fans from the 33 a variety sample was made to achieve diversity in 

terms of geographical location, age, shipper-groups and ethnical background. The participants 

were selected during the interview process as to guarantee the variation between different fans 

and both wide and depth in the results. The selected participants consisted of 14 females and 

two males that ranged in between the ages 12-40 years old and represented all the nationalities 

and shipper groups that had applied. Five of them were B/A-shippers, three B/S-shippers, four 

W/T-shippers, three A/C-Shippers and one a multiple shipper. I did not know the fans prior to 

the interview process, which continued until the material was sufficient. The selection can be 

criticized for over-representing women and for not having an equal amount of interviewees 

from each ship. But since it was a voluntary interview study and only two men replied to the 

introduction letter it can not be helped. Maybe there were more women than men on the lists 

to start with. The reason why the shipper groups were not equally represented was because 
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more B/A-shippers volunteered and the fans from that group guaranteed a bigger variety in 

nationality and ethnical background. The material consisted of 15 transcripts of interviews 

with 16 fans of Buffy and Angel that all together was on 280 pages. 

 

4.3 Methodological problems 

This part discusses the methodological problems that accompany research involving people. 

The main concern for this study is the ethics, as there are several guidelines that are drawn up 

both in Sweden and the USA that need to be followed. Some are particular to Internet 

research while others are more general. Finally this part also discusses specific problems for 

this study and some general problems regarding generalisability, validity and reliability.  

 

4.3.1 Ethics 

Ethics is an important aspect that always needs to be considered whenever there are human 

subjects involved in research. Sixteen people were interviewed for this essay and even if there 

are no universal laws for how to treat them there are guidelines that I have tried to follow. The 

aim was to conduct the study in a way that all parties can remember as a pleasant experience 

and to follow six guidelines for humanistic and social science research, drawn up by the 

scientific council in Sweden in March 1990.
73

 Since ten of the participants are citizens of the 

USA special consideration was also taken to a document about the ethical and legal aspects of 

human subject research on the Internet that has been drawn up in Washington D.C. in 1999.
74

 

Finally it was also considered how the guidelines apply to research conducted online.
75

  

 

4.3.1.1 The Swedish Guidelines 

The two main guidelines for all humanistic and social science research in Sweden are the 

research guideline and individual protection guideline. The research guideline favors the 

researcher, as it states that the value of the research is more important than to follow the 

individual protection guideline. It enables the researcher to use all knowledge obtained. The 

individual protection guideline exists to protect the participants from obtaining any physical 

or psychological harm while research is conducted. It states that unauthorized research that 

intrudes into personal lives is prohibited and that research should never humiliate or violate 

human beings. These two guidelines must always be weighed against each other and when 

ambiguous issues appears are the negative consequences for the people involved weighted 

against the value of the gain of knowledge. The four minor guidelines are the information 

guideline, the consent guideline, the confidentiality guideline and the usufruct guideline. The 

information guideline states that the participants should be informed of where the research 

will be published, its purpose and all other aspect relating to the interview. In order to follow 

this guideline I informed all interviewees about who I am and what I was studying and why in 

my introduction message to the different fan groups. I also included contact information, told 

them how the interviews would be conducted and I began each interview with informing the 

interviewees about their rights.
76

 

The second guideline is the consent guideline, which states that it is voluntarily to 

participate in the study and that people have the right to decide for how long and under which 

conditions they want to participate. If the participants are minors it is recommended to ask 

consent from a parent. If there is a conflict it is up to the researcher to weigh the research 
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value against the individual protection guideline. To fulfill the consent guideline all fans were 

informed that their participation was voluntarily and that they could pass on a question if they 

wanted to. Consent to participate in the study was given at two occasion, firstly when they 

agreed to be interviewed by e-mail and secondly after they had been informed of their rights 

at the beginning of the actual interview and agreed to the terms. If they wished to make a 

break I also informed them that they did not have to continue the interview if they wished not 

to. Fortunately no participants choose to drop out and all interviews were concluded.
77

 

The third guideline is the confidentiality guideline, which states that the participants 

have the right to have their identity protected and are guaranteed to remain anonymous in the 

study if they so wish to be. It also demands that all personal information should be stored, 

registered and reported in a way that makes it hard to identify the individual. The final minor 

guideline is the usufruct guideline, which states that all documented information may only be 

used for research purposes and should not be used in a way that can harm the participants. It is 

also endorsed to let the participants take part of the conclusions drawn from their answer as it 

can contribute to that they perceive their participation as valuable. In this study I fulfilled the 

confidentiality guideline by allowing the interviewees to remain anonymous, which is why 

some names in the study are pseudonyms. To protect the fans‟ e-mail addresses I also keep 

the contact with each fan individual. The interview transcripts with their screen names are 

stored at my house where I can protect them from unauthorized access. To maintain the 

usufruct guideline I used the material for school purposes only and I also let all the 

participants get to read the results, by sending them their own copy of the thesis.
78

    

    

4.3.1.2 The American Guidelines 

The American report is just like the Swedish document based on six principles. The three 

major principles are: justice, autonomy and beneficence and the three minor principles are: 

benefits and risks, informed consent and privacy and confidentiality. The principle of 

Justice is there to ensure that one group of individuals does not have to take all the burdens of 

research while another group gets all the benefits. It is a question of what is fair treatment and 

is there to make sure that people are not denied benefits that are rightfully theirs. To make 

certain that justice is served the participants needs to be recruited for reasons related to the 

research topic and not because they are easily available. Offline participants are usually 

selected after age, gender and race to make it fair. This is harder to do online since people are 

more anonymous, which can make it harder to distribute the rewards fairly.
79

 There is no 

similar guideline in Sweden but in this study I have still tried to distribute the benefits fairly 

by letting the interviewees read my thesis. This is rewarding because they all seemed to have 

a personal interest in the results. The fact that most risks apply to observation and survey 

studies also makes this study more benefiting. The interviewees were selected for the right 

reasons, as they are fans of the shows I studied and the most loyal fans can be found online. 

The autonomy principle states that participants should be treated with respect and as 

autonomous individuals and if they are not autonomous they are entitled to special protection. 

It is important to inform the interviewees about the risks and benefits of the research before 

they give their consent to participate.
 
The principle does not have an exact equivalent in the 

Swedish guidelines but since it touches upon the same issues as the information and consent 

guideline I still think that this thesis follow its principle. The beneficence principle does not 

have an equivalent guideline in Sweden either but is similar to the individual protection and 

research guideline since it states that the research should maximize the benefits and good for 
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the participants and minimize the possible risks resulting from the research. This principle 

relates to the minor principle of benefits and risks. It lists some benefits, such as the gain of 

knowledge and empowering of the participating individuals and risks like psychological 

abuse, loss of privacy and public exposure of the participants that the research can result in. 

To protect the interviewees from harm and increase the benefits of research one must follow 

the principle of informed consent and confidentiality. Fortunately this study does meet those 

requirements as the principle of informed consent is equivalent to the Swedish information 

and consent guidelines. The principle of privacy and confidentiality has also been fulfilled 

since it is similar to the Swedish confidential guideline and individual protection guideline, 

which ensures that the participant‟s confidentiality or privacy is not violated.
80

 

 

4.3.1.3 Ethics applied to Internet research 

The different research situation online creates special ethical concerns. These are complicated 

by the fact that there are no universal laws that regulate ethics which means that different 

rules apply to research conducted in Sweden and abroad. So when conducting research with 

international participants it is recommended to be sensitive to cultural differences and to base 

the ethical, legal and policy issues on international representation. I partly did this when I also 

consulted the American ethical principles. The International association of Internet research 

states that it is vital to consider how public the Internet domain is, how sensitive the research 

issues are and to protect group identities online. My study deals with a less sensitive subject 

such as two TV-series. The groups that the fans were selected from were also quite easily 

accessible to the public since they were all listed at yahoogroups. Online research also brings 

special benefits and risks. One benefit is that the fans are less likely to experience physical 

injury online and a risk is that it is easier to lie online, which can lead to misleading findings 

and non-representative samples. It can also make it harder to fulfill the guideline of informed 

consent due to that pseudonymous identities make it easier for children to be involved in the 

research without the researcher‟s knowledge. When asking for consent online it is essential to 

disclose relevant information. In this process it is the author‟s responsibility to determine if 

the information also should include facts about the technical risks of the Internet that can pose 

a threat towards the confidentiality guideline. One risk is that personal information can leak 

out to non-authorized persons if the records of the interviews are saved in cache somewhere 

on the Internet service providers log files.
81

  

 This can pose a problem but there was no information to the participants about the 

technical risks in this study. The main reason for this is because I did not give it any thought 

until in the middle of the interview process and there is no point in informing interviewees 

about those risks after the interview. Besides I do not have enough information about the 

technical risks to inform others as I normally use AIM on the same conditions as my 

interviewees – that is to have private conversation with my friends. I do not think that the 

interviewees lied to me about their age, gender or race. But even if they did I do not believe it 

would have damaged the results that much as they were obviously fans of the shows and 

therefore contributed knowledge about the studied phenomenon regardless of their identities.  

   

4.3.1.4 An ethical concern with this study 
An ethical concern with this study was raised by the consent guideline since four minors were 

interviewed for this study. To complicate things there is ambiguity between different sources 

how to treat minors. The Swedish guidelines state that permission to interview a person below 

15 years of age must be given from a parent only when the research is of a sensitive nature. 
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While Att fånga Nätet states that consent for minors must always be given by a parent. The 

American document does not state if minors are allowed to give consent or not, but does state 

that minors are not supposed to be involved in research with inappropriate material for their 

age. Since Marieta and Katharine were 16 years old, Sophie was 15 years old and Melanie 

was 12 years old different rules would apply according to different sources.
82

 So just to be on 

the safe side I asked all four minors if their parents consented to their participation. This took 

place over Instant messenger conversation and was a part of the interview, which raises the 

question about how valid their word is. Because it is easy for them to say that they have their 

parents‟ permission without having that. Still I decided to take the interviewees word for it 

because if the other information they disclose during the interview can be trusted so should 

the fact that they had their parents consent.  

Marieta, Katharine and Sophie all said they had their parents‟ consent to be interviewed 

for my thesis but there was some ambiguously with Melanie. First she said her parents were 

fine with it. Then later on she said that her mom was upset about the interview now but that 

her dad was still fine with it. This put me in a position where I had to decide if it was ethically 

correct to use her interview in the study. After giving it a lot of consideration I did decide to 

include her interview because of three reasons. Firstly, the study is about a less sensitive 

subject and if her parents allow her to watch the shows they should allow her to discuss them. 

Secondly, I did have her dad‟s consent and the reason her mom opposed it was because she 

was worried that I was not the person I said I was. Then finally I did not want to break the 

justice principle. Because Melanie showed such an interest in my thesis and had voluntarily 

given me about 3 hours of her time to do the interview I felt that it would not have been fair to 

her if I had excluded her interview. In fact I felt it was important to keep her in the study since 

she wanted to be interviewed and by listening to her opinions I offered her a chance to make 

her voice heard. So since consent was given by one of her parents, the topic was about two 

TV-series and Melanie wanted to participate and had the right to be treated fairly I decided to 

include her interview in the study despite the ethical concerned raised by her age. Besides the 

time it took me to write this thesis have almost made this a non-issue as Melanie is 17-years 

old now and she still wants me to use her interview.  

 

4.3.2 Other problems: Generalisability, Validity and Reliability 
The three major scientific criteria that determine the quality of the study are generalisability, 

validity and reliability. A study‟s generalisability depends on if the results of the study can be 

generalized to a bigger population than the participants in the study. Statistic generalizations 

can only be made when quantitative methods are used as qualitative studies do not offer 

general facts about how frequent some events occur in texts. Instead qualitative studies give 

in-depth knowledge about a phenomenon and it is common to compare separate cases with 

each other to see patterns of their similarities. Despite the lack of statistic generalisability was 

qualitative interviews considered the best method for this study. Since as long as I found out 

what the fans felt, thought, knew, remembered and had experienced in relations to the shows 

it was not necessary to generalize the findings.
83

  

The validity of a study is determined by how much an argument applies to the focus of 

the study and depends on if the selected methods has generated the information we want to 

know. The reliability of the study depends on how correctly and systematically the methods 

are applied to the study. So for a study to have a high reliability an appropriate method that is 

free of wrong sources must have been used. Since the results need to be correct or plausible 
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the reliability in interview studies is affected by if the respondents have given honest answers. 

This is complicated by the fact that an interview study can generate a lot of information that 

has to do with the topic and therefore is a high validity achieved but the answers are not 

plausible, which means that the study is not reliable. The study can also be reliable if the 

results are correct but not valid if the interviewer fails with getting the significant information 

needed for the study.
84

 In this study I believe I have achieved a quite high validity as I have 

gathered information that applies to the research questions by using an interview guide and 

the selected interviewees all possessed a lot of information about the TV-series. I think the 

reliability of the study should also be acceptable, as I do not think the fans were deceiving me 

even though it is harder to determine due to that the interviews were carried out online.  

 

5. Results and Analyses 
The following chapter presents the results of the study. It starts with the analysis of the 

semiotic text study and concludes with the qualitative interview study.  

 

5.1 Semiotic analysis 
The semiotic text study presents the analysis of the four relationships individually in temporal 

chronological order. It starts with Buffy and Angel‟s analysis since they were the first pairing 

to emerge from the series. It then continues with Willow and Tara‟s analysis and Buffy and 

Spike‟s analysis. Angel and Cordelia‟s analysis is put last since it belongs to the spin-off 

series. The semiotic text study then concludes with an analysis that summarizes and contrasts 

all four relationships with each other. The semiotic TV codes: appearance, camera, sound, 

dialogue, and actions were used for all of the analysis. Three of the codes were broken down 

into greater detail as the code of appearance included the character‟s clothes, shoes, jewelries 

and hair dos. The code of sound included background music, silence and tone of voices. The 

code of actions included making decisions, taking action and the amount of touching, kissing 

and violence used by the pairing. In order to simplify the study are also four different terms 

used in the semiotic analysis of all the pairings. The four terms are: dominant pattern, frequent 

pattern, unusual pattern and weak pattern. The dominant pattern is used to describe something 

that occurs in more than 2/3 of the scenes, the frequent pattern is used to describe things that 

occur in approx. 1/3 to 2/3 of the scenes. While the unusual pattern applies to something that 

occurs in less than 1/3 of the scenes and the weak pattern describes something that occurs on 

just one or two occasions. The patterns are used because it is important to give the reader an 

idea of what pattern that dominates in the scenes, even though it is a qualitative study. 

 

5.1.1 Buffy and Angel 
Buffy and Angel‟s relationship lasted for about two to three years and played a significant 

role in the narrative of the first three seasons of Buffy.
85

 The semiotic analysis of Buffy and 

Angel‟s relationship is based on 13 scenes. Three are from the episode “Surprise”, three from 

“Innocence” and seven from “I Will Remember You”, which is the second part of a crossover 

event. In total 36 minutes and 40 seconds of Buffy and Angel‟s relationship were analyzed.  

 

5.1.1.1 Appearance 

In terms of appearance it is obvious who looks most “masculine” and “feminine” of Buffy and 

Angel as she has a slim figure, dyed blond hair with dark roots, green eyes with long 

eyelashes, and wears excess jewelry and tight clothes. Angel shows signs of conventional 
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masculinity in his coloring and body structure, as he is tall and well-built with broad 

shoulders and a muscular chest. He has brown eyes and dark brown, spiked hair and is often 

dressed in dark colors.
86

 His appearance indicates according to Jane Lyle a strong man with a 

dark past while her appearance mostly indicates a victim from a horror movie, although she 

certainly is not.
87

  

 The character of Buffy is also constructed like a conventional woman by jewelry, shoes, 

hair-dos, and party clothes. Jewelry such as multiple earrings, several silver rings, a silver 

necklace, and a bracelet form a dominant pattern. It is worth noticing that she often wears 

jewelry that Angel gave her such as the silver cross necklace and the Claddagh ring, which is 

a silver ring with a design of two hands holding a heart with a crown above. Angel gave the 

ring to Buffy on her 17
th

 Birthday as a sign of devotion. That Buffy wears the ring signifies 

that she belongs to him and can according to Fiske be seen as a symbol for Angel‟s social and 

economical status. Buffy has longish hair and there is a dominant pattern of her wearing it 

lose and a frequent pattern of it being put up on her head. There is also a dominant pattern of 

Buffy wearing five different pairs of shoes or boots. The variation in shoes can be interpreted 

as a sign of “femininity” as women are often more particular about their shoes than men. The 

shoes she wears the most is a pair of black stilettos. John Fiske claims that high heels can be 

seen as a sign of conventional femininity since they limit physical strength and give women a 

subordinate gender position according to the patriarchal system. 

Buffy‟s costume shows a hybrid gender construction. There is a dominant pattern that 

mixes traditionally feminine clothes such as various low cut tank tops and tight sweaters that 

show a cleavage with pants, which is traditionally masculine. The colors of her clothes are 

mostly “masculine” as she wears mostly dark colors like black, brown, blue, green, and gray. 

At the same time, she also wears some more “feminine” colors like pink and purple. The 

colors sometimes convey a message of their own and there is a dominant pattern of Buffy 

wearing something black followed by a frequent pattern of her wearing something white. The 

mixture between black and white symbolizes according to Lyle a mixture of innocence and a 

darker side. Buffy‟s costume also includes several other items of clothing. A pair of black 

leather pants and Angel‟s black leather jacket forms an unusual pattern. The fact that Buffy 

wears them after Angel has turned into Angelus can be interpreted as a sign of masculinity 

where the dark colors symbolizes that she has tried to distance herself from her emotions in 

order to fight the newly turned enemy. But there are also traditionally “feminine” items of 

clothing in her costume such as a short black and white dress, a brown skirt, and a long red 

dress with yellow flowers that is worn in the final scene. The red dress connotes dramatic 

emotions, passion, sexuality, and love. Buffy‟s costume is also very varied as most clothes are 

only worn once or twice and that gives her a typical feminine construction and out-weighs the 

more masculine dark colors. Overall is Buffy‟s costume mostly “feminine”, which is 

reinforced by accessories and make-up as there is a frequent pattern of her wearing nail-

polish, red lipstick, and black mascara that makes her eye lashes longer. 

 Angel‟s costume and shoes give him a conventionally masculine construction, as there is a 

dominant pattern of him wearing black trousers and black shoes and a frequent pattern of him 

wearing a black shirt or sweater with them. His black leather pants form an unusual pattern 

and there is also a frequent pattern of him wearing a long black leather coat. The black leather 

coat combined with his dark hair and eyes point to the vampire mythology of the dark prince 

with a long black cape.
88

 But it also connotes to the perception of the misunderstood macho-
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man that is somewhat dangerous and an outcast from society. There are a few more colors 

than black in Angel‟s costume, but he also wears a green sweater, a white T-shirt and a blue 

shirt. His shirts always have a few buttons unbuttoned at the top, which is according to Lyle a 

sign of “masculine” sexuality.
 
Yet Angel‟s appearance is not only “masculine” as there is also 

a hybrid gender construction present due to his jewelry, make-up and nudity. The jewelries 

form a frequent pattern and consist of a silver necklace and a Claddagh ring that matches 

Buffy‟s. He frequently also wears nail polish in the same color as hers and there is a frequent 

pattern where Buffy and Angel‟s clothes are color-coordinated, which signifies unity and 

reinforces the impression of them as a close-knit couple. Since they frequently are color-

coordinated, however, it casts some doubts as to whether Angel‟s nail polish and jewelries 

should be interpreted as a sign of “femininity” or simply as a sign that he and Buffy are close. 

Another fact that also reinforces this is that there is an unusual pattern where Buffy wears 

Angel‟s shirt or jacket. 

 In terms of nudity, the traditional objectification of the female body has been reversed 

since it is mainly the male body that is exposed to the audience. There is a frequent pattern of 

Angel having a bare chest in at least partly some of the scenes and a weak pattern of him 

wearing only boxers or of him being totally in the nude. His nudity is sheltered from the 

audience though, as the items he is carrying from the fridge covers his most intimate areas. 

Buffy, on the other hand, displays less nudity than Angel as there is an unusual pattern of 

showing up her naked legs or bare shoulders. The fact that Angel‟s body is more exposed than 

Buffy‟s is further reinforced by the fact that he gets up from bed, dressed in only boxers while 

she stays sheet-wrapped in bed and by the memory dream flashback that shows them making 

love under the red sheets. In this scene they both show off pieces of skin, but while her 

exposure is limited to the areas that are shown otherwise such as neck, face, and hands, he 

also shows his naked back. So this means that Angel‟s body is seen as more of a sex object 

than Buffy‟s, which can construct him in a conventionally feminine way in the sense that the 

female body is most traditionally exposed. However it does not necessarily have to give him a 

feminine construction, since there is also a body of research by Sean Nixon that suggests that 

exposure of the male body can be interpreted as a sign of masculine sexuality.
89

  

This interpretation makes more sense considering that Angel‟s body does look typically 

masculine. Angel also has a tattoo that consists of an A and a drawing of a Celtic Angel that is 

situated on his back shoulder blade. The tattoo can also be seen as a sign of “masculinity” as it 

symbolizes that he can take the pain of the needles and connotes to a risk-taking nature, which 

is a trait that is more often associated with men than women. Overall one can draw the 

conclusion that Buffy‟s and Angel‟s appearances mostly reinforce traditional codes for a 

heterosexual couple, where he looks like the conventional man and she looks like a 

conventional woman in the relationship. His use of jewelry and the colors of her clothes 

transcend this stereotype, however, and also give them a hybrid gender construction although 

her feminine side and his masculine side are the most dominant ones, respectively.   

 

5.1.1.2 Sexuality  

The most dominant pattern in Buffy and Angel‟s actions is that of touching. Except for when 

he is Angelus all of their touching is of the romantic kind and there is a dominant pattern of 

kissing on the mouth, a frequent pattern of kissing each other‟s neck or cheek, and some 

unusual patterns where he kisses the top of her head, as well as some weak patterns where she 

kisses the ring on his hand, his fingers, his chest, or lets her hand run over his naked back. 

Then there is also a frequent pattern where they make love and he is sexually dominant. There 

is also an unusual pattern where she is dominant sexually initiative or they are equally 
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sexually dominant. Their first time where they made love is a clear example of this, since 

although it is he who insists on sitting down next to her and who starts to undress her by 

pulling down the band of her tank top, it is she who has the final decision as to whether they 

go through with it. But when they are in bed together it is he who is most dominant in their 

love making, which might not be so strange for the first time as she is inexperienced. But he 

also appears to be in charge the next time they make love, since although she jumps him, it is 

he who lifts her up, slams her into the fridge, sweeps the kitchen table clean, and lays her 

down on it. He also seems to be on top of her most of the time, with the exception of a weak 

pattern that occurs in the scene where they are eating ice cream and sweets in bed. Because 

then it is she who is most “masculine” by being very hands on. It is she who decides when 

they are to lay down and who rubs her leg over his and licks ice cream off his chest. He also 

initiates kisses slightly more often than she does, which is clear in the first scene where he 

interrupts her with a kiss and then when she tries to walk away from him he grabs her arm, 

spins her around and they keep making out, before moving backwards until he presses her up 

against the door.  

 There is also an unusual pattern where they rub up against each other or where they lay 

wrapped in sheets in bed post sex. They are cuddly sleepers and she sleeps on her side, using 

his head as a pillow and they either hold hands or have their arms wrapped around each other 

or caress each other. She caresses his chest and he caresses her shoulder, elbow, or arm. There 

is also a frequent pattern where they caress each other‟s cheeks and a frequent pattern where 

they touch each other all the time. They are typically standing really close to each other when 

they are talking and there are weak patterns of her leaning her head on his shoulders while 

walking, touching heads while talking, or holding their embrace after kissing. Sometimes 

before they kiss they put their fingertips on the other ones lips, rubs noses against each other, 

and he touches her nose or she caresses his neck. Not all their touching is sexual, though, as 

there are also some unusual patterns where they hold hands.  Their hands touch each other and 

he cups her cheek in his hand or their hands are entwined or they embrace each other in a hug.  

 

5.1.1.3 Emotions 

Buffy and Angel has a lot of emotional scenes where their facial expression at times speaks 

louder than any words. There is a frequent pattern of using close-ups in Buffy‟s and Angel‟s 

scenes, which signifies that their relationship is of an intimate nature. The close-ups fill the 

function of conveying their emotions and reinforce their kisses and emotional conversations 

as the camera typically goes into close-up on their faces when she confides in him about her 

feelings for him or fears of losing him. There is also a frequent pattern of her crying or 

breaking down and a weak pattern of them both being teary eyed. The fact that Angel is also 

crying openly gives him a feminine construction. This is further reinforced by that he also 

tries to comfort her, which can be seen as nurturing. But it is still Buffy who is most 

emotional and her biggest emotional break down can be seen in the final scene where they say 

goodbye to each other after he has given up his humanity. In this particular scene he is seen 

drying off her tears, holding her as she sobs into his sweater, and stroking her hair. He pleads 

with her not to cry. There is also a frequent pattern where they express their emotions for each 

other indirectly, such as when he explains what the Claddagh ring means or when they meet 

after the break up and say something that makes it obvious that they still have feelings for 

each other. Angel‟s concern about Buffy‟s feelings are further reinforced by the unusual 

pattern where he apologizes for doing something that hurt her, like following her around to 

protect her without letting her know he was there, or breaking up with her like he did. This 

gives Angel an emotional construction that can be considered feminine. 

His feminine construction is somewhat neutralized by the fact that there is also a weak 

pattern where he tries to come up with excuses why they cannot be together and she does not 



 

 

want to discuss their break up since it hurts too much. This gives them a heterosexual gender 

discourse that is further reinforced by Buffy‟s way of being emotionally driven and wearing 

her emotions on her sleeves, while Angel tries to be more rational and calm. This is especially 

obvious in the scene after he‟s turned human and they are discussing their new situation at his 

kitchen table. Buffy wants them to get together at once while he tries to come up with rational 

reasons why they should wait a little. Of course when they touch, his rationality is out the 

window and they surrender to their emotions as their passionate side surfaces. All of their 

touching and body language connote to intimacy, love, tenderness, and occasionally passion.  

It is obvious from watching them that they have a strong emotional bound between them. The 

connotation is further reinforced by the dominant pattern of eye contact between them and a 

frequent pattern where they display concern for each other.  

But also the mixture of dialogue, sound, and background music reinforces the emotions 

in the scenes. There is a dominant pattern of background music and an unusual pattern where 

the scene is characterized by silence. Some of the background sounds include a frequent 

pattern of her sobbing or crying and a dominant pattern of kissing sounds, which connotes 

passion and love and are further reinforced by the use of background music. The background 

music is characterized by a dominant pattern of the Buffy and Angel Love Theme, “Close 

your eyes” which is a romantic but sad tune. The music is especially significant on two 

occasions. The first one is where they are kissing in the daylight and there is no dialogue and 

the second one is in the alternative endings of that one scene. Because the dialogue in the two 

versions starts out the same, it is the use of the Buffy and Angel love theme that reinforces the 

impression of sadness in the second version. 

The camera also plays an important part in conveying their emotions and is especially 

significant to four of the scenes. Two of them are from the episode “Innocence”. In the scene 

where Angelus breaks Buffy‟s heart the camera angles are used to focus on her emotions, as 

she is given more close-ups than he is. The fact that he is shown from a further distance 

indicates his lack of emotion and calmness while her close-ups portray her as the more 

emotional one and constructs them in a traditional gender discourse. The use of slightly high 

angles of Buffy‟s face when she is about to cry further reinforces her female vulnerability and 

his male dominance over her. Also in the scene that occurs after this the camera angles are 

specific as they are used to distinguish between the different settings within the same scene by 

focusing on different camera angles. The first part of the scene shows Buffy in a mixture of 

close-ups, medium, and full shots as she walks into her room, takes off the ring that Angel 

gave her, and lies down to cry on her bed. The screen then fades out into white, as Buffy falls 

asleep and the scene moves into the flashback dream of her night with Angel. This part of the 

scene is shown in extreme close-ups and misty lighting that alternates between darkness and 

light as they make love. The extreme close-ups put focus on specific parts of their faces and 

bodies and the last thing that is seen is his hand tracing her lips as she opens her eyes. The use 

of extreme close-ups in the flashback dream sequence emphasizes the intimacy and 

tenderness in Buffy and Angel‟s love making and can be interpreted as a construction of 

femininity because it connotes to emotional depth and, since it is Buffy‟s dream, the flashback 

mirrors her emotions and memories of the event.  

 The other two scenes where the camera angles are of special significance are from the 

episode “I Will Remember You”. In this episode there is a weak pattern of using alternative 

endings and here the camera is used to reinforce the difference between the two scenes. The 

first version uses more full shots and medium shots as the fight between the Mohra demon 

and Buffy and Angel is quite lengthy while in the second version the fight is over before it 

began and the camera uses more close-up shots. The close-up shots in the second version are 

used to bring out Angel‟s emotions and he has more close-ups than Buffy in this scene. The 

close-up shots are used to reinforce how their dialogue now has a completely different 



 

 

meaning and how Angel is the only one who remembers the day that was not. He looks sad 

and horrified as he searches her face for a clue that she remembers, but her eyes are just blank 

as there is no reflection in them about what happened. The use of close-up shots creates 

empathy for Angel and constructs him in a conventionally feminine way, as the close-ups 

reinforce his emotional burden of being the only one to remember and it pains him that she 

forgot. Buffy‟s close-ups do not hold the same emotions as she does not know what happened 

and her facial expression therefore indicates coldness, as she is disconnected from her 

emotions. Another scene that also relies on the camera work is the daylight scene when they 

kiss, which, due to the lack of dialogue, is dependent on the camera to move the story 

forward. In this particular scene, point of view shots are used to construct eye contact between 

the characters and transmit a message to the audience. The camera conveys the characters‟ 

emotions and shows them in medium close-up shot in profile as their lips meets in a 

passionate kiss and the camera zooms into a close-up, as if to mirror the fact that they have 

crossed the line for their personal bubble. The camera angles do not say much about their 

feminine or masculine construction, but it does show how strong the connections still are 

between the former lovers. They do not even need words as their eyes say it all and the angles 

connote intimacy.  

The conclusion that can be drawn is that the camera reinforces the closeness between 

the couple, by focusing on angles that brings out their emotions and connote to intimacy. Thus 

in terms of gender construction, Buffy is mostly constructed as a traditional female, since 

although she occasionally can be seen as a male warrior, her emotional side is put into focus 

more often and she is seen crying on several occasions. Angel on the other hand has a hybrid 

gender construction, where his masculine side is most dominant. Although his emotions give 

him a feminine construction, his masculine side is still stronger as he is also shown as the 

male aggressor or the stronger one that takes charge and that she relies on.  

 

5.1.1.4 Making decisions and taking action 

In terms of taking actions and making decisions, Angel is given a “masculine” construction, 

as he is the one who takes most action and makes most decisions. In fact, his taking action 

forms a dominant pattern, compared to her weak pattern of taking action. This is made 

obvious by the scenes when they fight a common enemy together. In this scene, Buffy relies 

on Angel‟s information to be able to kill the demon or she even needs Angel to rescue her. 

The fact that he rescues her both from drowning and from being strangled by a Mohra demon 

plays out a traditional gender discourse where she is the damsel in distress and he is the 

masculine hero that takes action. There is also, however, a frequent pattern where they both 

take as much action as the other. The scene where they fight each other is a clear example of 

this since although it is Angelus who starts the fight, it is Buffy that gains the upper hand of 

the battle and beats him more severely and also hits him with a glass disk. She is a bit stronger 

than him, which is “masculine”. Their decision making forms two frequent patterns in which 

either he makes most decisions or they make decisions together. There is also an unusual 

pattern where she makes most decisions. Despite the fact that they make some decisions 

together, he still decides the most since he makes the most important decisions such as giving 

up his humanity to save her life without consulting her. The decision is vital since it changes 

everything between them, meaning they must give up their future together and return to being 

apart. It is a decision that Angel informs Buffy of after he has made it and she has no choice 

but to accept it. This gives them a traditional gender discourse where he is masculine and she 

is feminine.  

 The scene with the alternative ending is also worth a mention as there are some significant 

differences in terms of making decisions and taking action. In the first version they make the 

decisions together and he saves her from being strangled by the Mohra demon. In version two, 



 

 

however, he kills the Mohra demon before it attacks her, and he makes the most vital decision 

by not telling her about the forgotten day. Still, when adding all the pieces together, one can 

draw the conclusion that Buffy and Angel‟s actions frequently follow a traditional gender 

discourse where he acts like a conventional man and she acts like a conventional woman. 

There are also an unusual pattern of a hybrid gender discourse where they act both 

“masculine” and “feminine” at once and a weak pattern where they both acts as traditional 

men and fight. Yet despite these patterns that suggests a hybrid gender discourse, their 

traditional gender discourse is still more dominant, which is supported by the fact that he 

takes most action and makes most decisions.  

 

5.1.1.5 Violence  

There is a weak pattern of violence. It occurs in the scene where he is Angelus, where they are 

kicking, punching, and hitting each other to the ground. To portray their fighting the camera 

plays an important role. There is a frequent pattern where the camera uses high angles to 

signify helplessness in the situation and low angles to bring out hostility and dominance in the 

scenes. The camera angles are used to show who has the upper hand in the battle. In the scene 

where Buffy first fights Angelus the camera begins with showing Angelus in low angle point 

of view shots that signifies his power over her while she is shown in high angles from his 

point of view. The camera angles construct Buffy as a female victim and Angel as the male 

aggressor. But then the camera reverses this pattern when she gets the upper hand of the battle 

and then it is he that is shown from a high angle and she from a low angle. This construction 

makes him “feminine” and her “masculine”, although the use of close-up shots when she has 

him on his knees, holding out her stake when he challenges her somehow neutralizes this. 

Although she is the aggressor with the weapon that can kill him, her emotions get in the way 

and they both know that she cannot kill him because if she does, all hope of getting Angel 

back is gone. So the fact that it is her emotions that prevent her from killing him gives her a 

traditional feminine construction as well.  

 

5.1.1.6 Dialogue 

The dialogue in Buffy and Angel‟s scenes differ slightly depending upon which episode the 

scenes are from. In the first episode, “Surprise”, the dialogue works on some degree to play 

out a heterosexual discourse where the construction of gender is mostly traditional. Then in 

the second episode, “Innocence”, the dialogue changes and gets more harsh, sarcastic, brutal, 

hurt, and arrogant to illustrate that he is now a soulless beast and that the once lovers are now 

fighting each other. The final episode, “I Will Remember You”, is characterized by more 

nervousness and some bickering at first as the exes start to interact, then happiness and 

contentment as they finally get together only to end on a heartbreaking note when they once 

again break up. Yet despite these differences between the specific episodes, there are several 

recurring patterns in the dialogue.  

 Their dialogue has some frequent pattern of him providing most information and being 

most talkative. But there is also an unusual pattern of her providing most information and 

being most talkative or of them being equally talkative. The fact that he is both most talkative 

and provides most information gives him a hybrid gender construction, as being most 

talkative is feminine and providing information is masculine. The frequent pattern of him 

displaying concern for her further contributes to his hybrid gender as it can be interpreted 

either that he is emotional, which is feminine, or that he wants to protect her, which is 

masculine. There are also a couple of unusual patterns that correspond to each other. She 

shows concern for him and is worried about losing him and he responds to her worries by 

calming her down and reassuring her that everything is going to be alright. This pattern shows 

unity and gives the sense that no matter what happens to them their love for each other will 



 

 

not die. This is further reinforced by the fact that he tells her that he loves her more often than 

she tells him, as when they both express their love for each other forms an unusual pattern and 

when only he expresses his love for her forms another unusual pattern.  

But there is also another side to Angel, namely Angelus, which is a soulless beast that is 

Angel‟s alter ego. Angelus‟ dialogue makes up an unusual pattern where he insults Buffy, 

patronizes her, and does his best to break her down by psyching her. Angelus‟ tone of voice is 

different from Angel‟s too as Angelus sounds arrogant, nonchalant, distant, raw, sarcastic, 

provoking, mean, threatening, challenging, and disrespectful. Shortly Angelus does not have 

any emotions at all which is reflected by his tone of voice and dialogue and this gives him a 

masculine construction. Angelus brings out a hybrid gender construction in Buffy since in 

their first scene together she has a feminine construction, as she is the girl that gets brutally 

dumped after sex, while in the last scene she is a warrior that tries to do her job and battle her 

emotions, which gives her a masculine construction. The latter scene is characterized by their 

fighting and occasional harsh words although there is not a lot of dialogue, as they let their 

fists do the talking. The earlier scene creates a traditional gender construction, which is clear 

to see in the following conversation:  

 
Buffy: “Where did you go?”  

Angelus:  “Been around” 

Buffy: “Ohhh. Oh my God! I was freaking out! You just disappeared.  

Angelus: “What? I took off” 

Buffy: “But you didn‟t say anything. You just left” 

Angelus: “Yeah. Like I really wanted to stick around after that”  

Buffy: “What?” 

Angelus: “You got a lot to learn about men, kiddo. Although I guess you proved that last night” 

Buffy: “What are you saying?” 

Angelus: “Let‟s not make an issue out of it, okay? In fact, let‟s not talk about it at all. It happened” 

Buffy: “I, I don‟t understand. Was it m-me? Was I not good?” 

Angelus: “You were great. Really. I thought you were a pro”  

Buffy: “How can you say this to me?” 

Angelus: “Lighten up. It was a good time. It doesn‟t mean like we have to make a big deal out of it”  

Buffy: “It *is* a big deal” 

Angelus: “It‟s what? Bells ringing, fireworks, a dulcet choir of pretty little birdies? Come on Buffy. It‟s not like 

I‟ve never been there before”  

Buffy: “Don‟t touch me”  

Angelus: “I should‟ve known you wouldn‟t be able to handle it” 

Buffy: “Angel! I love you”  

Angelus: “Love you too. I‟ll call you”  

 

As seen above, Angelus manages to break Buffy‟s heart by treating her like dirt after their 

night together. He has taken her virginity and that is a big deal to her but to him it means 

nothing and he just gives her the cold shoulder, mocks her about her inexperience, and enjoys 

playing with her emotions. Buffy on the other hand is constructed as the female victim of the 

scene as it is her heart he is breaking and she does not understand at all what has just 

happened to make her boyfriend turn on her. She is very emotional and displays concern for 

him as she tells him that she was worried and she is also hurting and doubting herself as well 

as him, but he does not provide her with any satisfying answers. Instead he just shrugs his 

shoulders and states that he took off and he dodges her questions and insults her in an arrogant 

manner. The fact that she wants to talk about what happened and that he does not adds to their 

traditional gender construction as does her tone of voice. Buffy sounds hurt, desperate, 

confused, a little accusing and, towards the end, she makes a final attempt to reach him by 

telling him that she loves him. She wears her emotions on her sleeve for him but he does not 

care at all, since even though he says that he also loves her, he does not really mean it as he 

says it mockingly. Then he ends the conversation by telling her “I‟ll call you” which is totally 



 

 

degrading as it can be interpreted as that he does not want her to contact him anymore. It is 

just over for no reason and their dialogue and tone of voices in this scene distinctively 

construct her as a traditional woman and him as a man.  

 Even when he is Angel there are certain patterns in their dialogue and tone of voice that 

give them a traditional gender construction. For example, on one occasion he interrupts her 

when she wants to talk by kissing her and how she then apologizes to him for forgetting what 

she wanted to talk about, although he clearly got exactly what he wanted, as he rather wanted 

to kiss her than listen to her talking. Moreover there is also an unusual pattern of finishing off 

each other‟s sentences that suggests closeness between them, a weak pattern where they 

interrupt each other and they take turns on being most sexually suggestive, as the sexual 

undertones in their language forms two different unusual patterns. His rational reasoning 

forms another unusual pattern, while them reasoning rationally together forms an occasional 

one. The fact that they are both rational and sexually suggestive gives them a masculine 

construction, although his is stronger than hers, as he is the most rational one of them. She on 

the other hand is frequently emotional, which gives her a feminine construction.  

 Naturally their tones of voice are also of significance for the interpretation of the dialogue, 

as how things are said also affects how it is interpreted. A clear example of this is when he 

says that he loves her with a mocking voice, as then it is his tone of voice that indicates that 

he does not mean it.  This shows that tone of voice has more significance than spoken words. 

Overall there are some patterns of how they sound when they talk too. There is a frequent 

pattern where they talk with soft emotional voices that are almost whispering. He sounds 

husky and she sounds tender and hoarse with feelings. But there is also an unusual pattern 

where they sound happy, rational, sad, chilly, tired, contented or as though they are having a 

hard time finding the words. There are also individual patterns with him sounding reassuring, 

calm, tender, soft, mocking, and nonchalant, which forms an unusual pattern. There are also 

weak patterns where he sounds protective, defeated, pleading, determined, distant, 

patronizing, apologizing, logical, firm, afraid, sarcastic, or reflexive. She on the other hand 

frequently sounds upset, determined, sad, and questioning. There is also an unusual pattern of 

her sounding doubtful, worried, on the verge of tears, afraid, accusing, angry, hurt, whining, 

nervous, or flirtatious. Weak patterns are also present in which she sounds shrill, tensed, 

amazed, hallow, indifferent, strained, unsure, pleading, out of breath, shocked, reflexive, 

relieved, confused, concerned, wondering, serious, playful, and giddy. The conclusions that 

can be drawn from their tones of voice are that they both speak with a wide variety of tones 

that express many of different emotions and point to the complex nature of their relationship. 

They love each other but it is not an easy relationship as there is a lot of hurt and pain that 

accompany that love. Their voices also gives them a traditional gender construction as he 

sounds protective and patronizing which is “masculine”, while she is more emotional, which 

is “feminine”.  

 Their traditional gender construction is also reflected in their dialogue where he provides 

most of the information while she is mostly emotional and asks all the questions. A very clear 

example of this can be found in the last scene:  
 

Buffy: “So what happens now?” 

Angel: “The Oracles are giving us back the day, turning back time, so I can kill Mohra before his blood makes 

me mortal”  

Buffy: “When?” 

Angel: “An other minute” 

Buffy: “A minute? No. No, it‟s not enough time!” 

Angel: “We don‟t have a choice. It‟s done” 

Buffy: “How am I supposed to go on with my life knowing what we had? What we could have had?”  

Angel: “You won‟t. No one will know but me” 

Buffy: “Everything we did” 



 

 

Angel: “It never happened” 

Buffy: “It did. It did. I know it did! I felt your heartbeat”  

Angel: “Buffy...” 

  

The dialogue clearly constructs them in a traditional gender discourse in the sense that he is 

calm and rational, while she is upset that he has made a vital decision without her and no 

matter how much she protests it does not matter, as there is nothing she can do to stop the 

time from going backwards.  

 The conclusion that can be drawn from what is said, how it is said, and who is most 

talkative is that there is a frequent pattern of a traditional gender construction where he is 

most “masculine" and she is most “feminine”, an unusual pattern of a hybrid gender 

construction and two weak patterns where they are either both “masculine” or “feminine” in 

their construction. The feminine construction is especially brought out in the scene when they 

first make love and they both wear their emotions on their sleeves, whereas the masculine 

construction is the one where they first fight each other. So the conclusion that can be drawn 

from the sound and dialogue is that Buffy and Angel mostly has a traditional gender 

construction, although there is a weaker hybrid gender construction present too, as she is 

occasionally masculine and he is occasionally feminine.  

 

5.1.1.7 Summary 

Buffy and Angel‟s appearance mostly follows a traditional gender discourse, as she is 

feminine constructed by jewelry, shoes, hair-dos, and party clothes, while he is masculine 

constructed by his dark clothes, the tattoo, and body shape. There is, however, also a weaker 

hybrid gender construction present due to his jewelry and her colors of clothes and the fact 

that there is more focus on his body which reverses the stereotype where the female body is 

objectified sexually. The camera also gives them a mainly traditional gender construction as 

Buffy‟s emotional side is often put into focus while Angel has a hybrid gender construction 

with a stronger masculine side where sometime he is filmed as the losing partner in the battle 

and yet he is the male aggressor. The camera uses multiple of close-ups to connote to 

intimacy between them and the pan-downs to signify their helplessness in certain situations 

that they cannot control. But they are also used to show who has the upper hand in a battle.  

 The sound and dialogue are very different depending upon which episode is analyzed. 

Overall, though, the background music is dominated by the Buffy and Angel love theme and 

indicates romantic and bittersweet side of the relationship. The love theme is used to set the 

mood and to reinforce the feelings that are shown in the camera angles. Their dialogue on the 

other hand frequently constructs them in a traditional gender discourse as he provides most 

information and is patronizing after sex, while she is really emotional and often worries about 

losing him, which makes her feminine. There are also some hybrid gender constructions as he 

is slightly more talkative and also emotional.  He tells her that he loves her more often, while 

her language also can be sarcastic. Their tones of voice often vary, which adds to the complex 

nature of their relationship. Also the actions reinforces mostly a heterosexual gender discourse 

as he takes most action, makes most decisions, and is slightly more sexually dominant while 

she is really emotionally driven. Their actions are mostly dominated by many instances 

kissing and touching that make it obvious that the couple is very much in love. The 

conclusion that can be drawn from all this is that their appearance, camera, sound, and 

dialogue as well as action and narrative all add up to a dominant traditional gender discourse. 

But they also have a weaker hybrid gender construction where Angel‟s femininity is more 

visible than Buffy‟s masculinity. The hybrid gender is particularly brought out by camera, 

sound and dialogue as well as actions.  

 



 

 

5.1.2 Willow and Tara 
Willow and Tara‟s relationship lasted for about two-three years. It started in season four and 

ended in season six with the brutal murder of Tara. The semiotic analysis of Willow and 

Tara‟s relationship is based on 9 scenes. Four are from “New Moon rising”, two from 

“Family” and three from “Seeing red”. In total were 11 minutes and 53 seconds of Willow 

and Tara‟s relationship analyzed. 

 

5.1.2.1 Appearance 

Tara and Willow‟s appearance mostly resembles a hybrid gender construction where they are 

both “masculine” and “feminine” at once. Tara has blond longish hair and she is tall and big 

boned. She looks more “masculine” next to Willow, who is shorter and slim. Willow‟s red 

hair is short in most scenes, which is more “masculine”. Their clothes give Willow a 

conventional feminine construction, as there is a frequent pattern of her wearing skirts and 

jewelry like bracelets, necklaces and earrings with green stones. Tara‟s costume gives her a 

hybrid gender construction where there is a frequent pattern of wearing trousers, which is 

“masculine” and patterned clothes like batik in purple and white, flowers and another 

spangled pattern, which is more “feminine”. The batik pattern connotes a bit to hippie clothes.  

There is also a frequent pattern of Willow wearing trousers and a weak pattern of Tara 

wearing a brown skirt and jewelry such as a brown bracelet, a green necklace and a pair of 

earrings. This makes her look very “feminine” compared to earlier and it can be speculated if 

Willow has helped bringing out this change in her. Then there is also an unusual pattern 

where they are both sheet-wrapped in bed or wearing nightwear that are not very “feminine”, 

since Willow wear a silky pajamas jacket and Tara wears patterned shorts and a blue tank top.  

There is also an unusual pattern of Tara wearing hair-dos while Willow never does this, 

as her hair is too short to put up. Tara‟s body is treated more like an object than Willow‟s as 

there is a frequent pattern of Tara‟s body being exposed. She shows off her long legs or a 

piece of her stomach in the gap between her trousers and sweaters. Willow just does this once, 

so this constructs Willow as a conventional man and Tara as a conventional woman. Their 

clothes are in colors such as brown, white, green, blue and purple and have flower patterned 

on at least one item of clothing, a green cardigan that belongs to Willow but that Tara also 

wore on one occasion. Tara also wears black but Willow‟s clothing is slightly more colorful 

as she also has clothes in orange, grey and pink. The colors of their clothes connote to the 

earth and colors of the nature and Willow‟s white sweater on one occasion connote to an 

innocent heroines. Willow has more accessories and neither one of them appears to be 

wearing high heels, but due to them being at home most of the time they are not wearing 

many shoes at all. There is in fact a frequent pattern of them being barefoot. The conclusion to 

draw from all this is that Willow and Tara have a bit of their own style of clothing and seem 

to fancy patterns or colors that blend with nature. According to Lyle can the green color also 

connote to their use of magic. Over all their clothes brings out a hybrid gender construction as 

they mixes very “feminine” items of clothing with unisexual items. 

 

5.1.1.2 Sexuality  

The first time Willow and Tara engage in sexual activity is not shown on screen. Instead the 

room goes dark from blowing out a candle and it is implied that Willow and Tara are going to 

make love. The camera forms a frequent pattern where it uses close ups that signify intimacy 

when they are kissing in bed and when Willow first mentions that she wants to snuggle. There 

is a dominant pattern of touching in the scenes and a frequent pattern of no touching at all. 

Their touching can be divided into an unusual pattern of kissing, holding hand and hugging 

and some weak patterns of snuggling, touching cheeks and caressing each other. Their 

caresses consists of them holding on to each other‟s backs or shoulders when they kiss and 



 

 

running their hands through the other one‟s hair. Willow also caressing Tara‟s thighs and 

stomach while Tara rubs her shoulders. Then there is also a weak pattern of Tara comforting 

Willow and an unusual pattern of Willow initiating their kisses or pulling Tara closer. Despite 

this it is still Tara who is most sexually dominating as she caresses Willow a lot more when 

they are in bed together, which makes her more “masculine”. They also take turns of holding 

a “masculine” position in bed, as on one occasion it is Willow that rests her head on Tara‟s 

stomach and on the other occasion it is Tara who sleeps on Willow‟s shoulder. Over all Tara 

dominates the most sexually. But she is also given a conventionally feminine construction 

there is a frequent pattern of her body being more objectified than Willow‟s. Since while 

Willow is covered up by quilts when they are on the bed together, Tara‟s long legs are 

exposed. Or when Willow wears a sweater, Tara is still sheet wrapped. So this gives Tara a 

hybrid gender construction.  

 

5.1.1.3 Emotions 

Willow and Tara both have emotions invested in their relationship. They show concern for 

each other and the way they act towards each other signify that they have a strong, loving 

relationship that grew out of some kind of friendship love. Then there is a frequent pattern of 

giving Willow the most close up shots in the scene and an unusual pattern of giving Tara 

more close up shots. Since the close up shots are primarily used to display the characters 

emotions and show them crying, embracing or kissing this constructs Willow as the most 

emotional and “feminine” of them. There is also an unusual pattern of the scenes ending with 

a close up on Tara‟s face, which signifies that her emotions are important too. The use of 

close up shots here really puts their emotions in focus and gives a traditional feminine 

construction of them both. Willow is most “feminine” as she is the one that is standing in the 

light and the one that cries and Tara is comforting her. The use of very few close ups forms a 

weak pattern that signifies distance between the characters when Tara is troubled about her 

family and Willow cannot reach her. There is also an unusual pattern of scenes that connote to 

Tara‟s loneliness, as she is seen sitting alone in the dark or alone looking at her crystal 

sculpture. The conclusion is that the camera is mostly used to set an emotional mood between 

Willow and Tara that connotes intimacy, tenderness and a loving relationship. But the camera 

is also used to reinforce a “feminine” construction of Tara and a slightly hybrid one of 

Willow, since although Willow is mostly “feminine” by wearing her emotions on her sleeves, 

the scene where Tara dies does give her a “masculine” construction.   

 

5.1.1.4 Making decisions and taking action 

There are some frequent patterns in the actions, as Willow is the one who makes most of their 

decisions and takes most of the action, which gives her a traditional masculine construction. 

There are also two unusual patterns of Tara making decisions and taking action or they do it 

together. The conclusion that can be drawn in terms of gender construction is that their 

actions give them a hybrid gender construction, as Willow makes most decisions and takes 

most actions. It appears like Willow‟s “masculine” construction is a bit stronger than Tara‟s 

though as Tara is to start with the subordinated partner in the relationship although this 

changed a bit with time.  

 

5.1.1.5 Violence  

The scene where Tara is murdered gives Willow a masculine construction by using specific 

camera angles. The high angles in this scene are used to signify helplessness, as the situation 

is beyond their control. The camera shows Willow holding her dead girl friend in her arms 

and then there is an extreme close up on her face, as her eyes turn red with grief, blind rage 

and hatred at the end of the episode. This particular scene is cut in five parts with cuts to 



 

 

Buffy and Xander in between and is significant since it marks the brutal end of Willow and 

Tara‟s relationship and the filming differs from the rest of the scenes. The use of close ups on 

the shattered glass on the window where the bullet has gone through, mixed with the medium 

close up shots of Willow‟s white sweater being sprinkled with Tara‟s blood and Tara falling 

out of the frame, dropping dead to the floor mixed with the cuts of Buffy getting shot as well 

is provocative. Since although the viewer know that Buffy is likely to survive it is pretty 

obvious that Tara died instantly from her wounds. The camera shows the victims from a 

distance and from a closer perspective and due to the cross cutting between Xander that tries 

to stop the bleeding in Buffy‟s chest and Willow that holds Tara‟s lifeless body in her arms 

the scene constructs Willow in a “masculine” way as the situation connote to horror movies 

and fairytales. Just like in the horror movies are Buffy and Tara the helpless blond victims and 

as in the fairytales are Xander and Willow their saviors, a role that is reserved for men.  

 

5.1.1.6 Dialogue 

There are several frequent patterns in Willow and Tara‟s dialogue as they are about equally 

talkative, taking turns in dominating the conversation, which constructs them as “feminine”. 

Even though there is an unusual pattern of Willow dominating the conversation by making 

verbal demands, which can most clearly be seen in the story where Tara is telling Willow a 

story and Willow asks her if the story includes dolphins and immediately Tara adds the 

requested element to the story. This makes Willow more “masculine” as she appears to be 

making more decisions judging from their dialogue. Willow is also constructed as a typical 

male by being the one that provides information more often, as her providing information 

forms a frequent pattern compared to Tara‟s unusual pattern. They are equally verbally 

sexually initiative, as Willow‟s flirting forms an unusual pattern and Tara‟s flirting another, 

which combined means that they flirt frequently but that they take turn of being most 

dominant. There is a dominant pattern of displaying concern for others in their conversations, 

which constructs them as “feminine”. Most often they display concern for each other but 

sometimes they also display concern about some of their mutual friends like Buffy. Tara‟s 

stuttering forms another frequent pattern and there is an unusual pattern of Tara being selfless, 

when she puts Willow‟s best interests before her own. Tara‟s stuttering makes her insecure 

and her selflessness connote to her gentle loving nature and it all adds up to a “feminine” 

construction. The unusual pattern of Tara interrupting Willow and the weak pattern of her not 

wanting to discuss her emotions and withholding information from Willow constructs her as a 

typical male as men are less likely to want to talk about their emotions than women. Then 

there is also a weak pattern of Tara giving Willow advice and Willow calling Tara by the 

patronizing word baby. But since she did that that after Tara had been shot it did not come off 

as patronizing but rather as a way of showing concern.   

Yet are their tones of voice more important for their gender construction, as their voices 

are indicating what they are feeling. Willow and Tara both have a wide range of emotions 

displayed through their tones of voices and they both talk in soft, emotional, loving voices 

that form weak patterns of sounding ironic, surprised, sweet, flirtatious, questioning, teasing, 

tired, sleepy, content, happy, friendly, quiet, concerned, upset, tender and hoarse with 

emotions. Tara also talks in a shrill, clear or narrative voice and also sounds defensive, 

unsure, rational, hurt, reserved and determined. Willow uses more variations in her tones of 

voice and also sounds sarcastic, excited, reflexive, a bit angry, defensive, confused, worried, 

nervous, playful, persuasive, cheerful, and disappointed. She also talks in a sharp voice, sighs, 

pouts and cries and after Tara‟s been shot she sounds desperate, sad, hysterical and cries so 

hard that she has trouble breathing, which makes her a bit more “feminine”. 

 The conclusion that can be drawn from their conversations is that they both have a bit 

of a hybrid gender construction, which is noticeable by looking a bit closer on the following 



 

 

two exchanges. In the first exchange they are in the middle of doing research and here are 

Willow constructed mostly as a conventional male while Tara is a conventional female:  

 
Willow: “It‟s all a mess” 

Tara: “These things takes time. We‟ll figure it out” 

Willow: “Sure. We‟ll decipher codes, foil evil schemes...” 

Tara: “Finally get out of bed” 

Willow: “I was with you up until there. Whoa”  

Tara: “What is it?” 

Willow: “Uh, one of their data CD‟s. It‟s filled with encrypted blueprints, schematics...” 

Tara: “To what?” 

Willow: “I‟m not sure. The designations have been stripped” 

Tara: “Maybe we can cross-reference them with the county clerk‟s office” 

Willow: “Would that involve getting up?” 

Tara: “Eventually” 

Willow: “Then I‟m coming out firmly against it”  

Tara: “What about the trio‟s evil scheme?”  

Willow: “Well, I‟m kinda busy working on my own” 

 

In this particular conversation has Willow a “masculine” construction by using most technical 

terms, providing most information and being most verbally sexually suggestive. Tara on the 

other hand is “feminine” through asking the question but also slightly “masculine” by being 

most reassuring and innovative and Willow is slightly more talkative which is “feminine”. 

Then in the second exchange it is Willow that is mostly constructed as a conventional woman 

and Tara as a conventional man:  
 
Tara: “Whatever, you know, happens...I‟ll still be here. I‟ll still be your friend” 

Willow: “Of course we‟ll be friends! That‟s not even a question” 

Tara: “But I‟m saying, I know what Oz means to you”  

Willow: “How can you, when I‟m not even sure? I mean, I know what he meant to me. But he left, 

and...everything changed. I changed and...then we-  

Tara:  “What?”  

Willow: “I don‟t know. I just-life was starting to get so good again, and – You‟re a big part of that. And here 

comes the thing I wanted most of all, and...I don‟t know what to do, I...I wanna know, but I don‟t.  

Tara:  “Do what makes you...h-h-happy” 

 

Willow is “feminine” constructed through this conversation by her way of being more 

emotional, confused and talkative since her sentences are longer. Tara‟s selfless concern for 

Willow and her gentle way of expression is also “feminine”. But Tara is still the most 

“masculine” of them as she tries to be rational when discussing Oz and also comforts her and 

gives her advice. The conclusion that can be drawn about their dialogue in general is that they 

both have a hybrid gender construction with a stronger “feminine” side.     

 

5.1.2.7 Summary 

Willow and Tara have a hybrid gender construction as they often take turns on who is most 

traditionally feminine in a scene. Their hybrid gender construction is made up by the codes of 

appearance, sound and dialogue and actions. They do lean a bit towards being more 

“feminine” than “masculine”, as Willow uses skirts and jewelry and the camera constructs 

Tara as a helpless blond female victim. Their actions construct Tara mostly as a traditional 

female and Willow as a traditional male, as Willow is the one who makes most decisions and 

take actions. When Tara dies Willow is also the aggressive partner who is left alone. So 

Willow does have a bit more “masculinity” than Tara. Their “feminine” side is also stronger 

than their “masculine” side in their dialogues, since although they use some technical terms 

and can occasionally provide information or be rational, which is “masculine” they are both 



 

 

quite talkative and discuss their emotions and show concern for both each other and their 

friends, which is “feminine”. So the conclusion is that they both have a hybrid gender 

construction with a stronger “feminine” side.      

 

5.1.3. Buffy and Spike 
Buffy and Spike‟s relationship lasted for about 1-2 years although the build up for it started a 

lot earlier. The semiotic analysis of Buffy and Spike‟s relationships is based on 7 scenes. 

Three are from “Smashed”, three from “Wrecked” and one from “Seeing red”. In total were 

18 minutes and 30 seconds of Buffy and Spike‟s relationship analyzed. 

 
5.1.3.1 Appearance 

The most dominant pattern of both Buffy and Spike‟s appearance is that their clothes are of 

dark “masculine” colors such as black, blue, grey and brown. Spike is frequently seen in a 

black leather coat, jeans and T-shirt and occasionally he wears black boats and a belt to it. 

Buffy is frequently seen in a black knitted sweater with a turtle neck, brown leather pants or 

black jeans. A grey robe, a blue jeans jacket, brown mocha jacket and a black coat forms a 

weak pattern. Buffy‟s most traditionally feminine clothes is a black leather skirt, a white see 

through blouse and a beige tank top that are used only for the occasion when the characters 

have sex. That her clothing in this scene is more “feminine” and has shades of white is hardly 

a coincidence, as white is the color that the vampires female victims traditionally wore. 

Jewelry and shoes are also used to construct Buffy in a conventional feminine way, as there is 

a dominant pattern of her wearing high heel black stiletto shoes and two earrings in one ear 

and three in the other. On occasion Buffy and Spike both uses long silver necklaces.  

Another similarity between the characters is their hair color as both have blond hair, 

Spike‟s is an unnatural color and has a bit of a curl to it while Buffy‟s hair is quite long, wavy 

and looks more natural with its darker strays. Buffy‟s hair is also used as a dominant pattern 

to bring out her “feminine” side as she has a lot of different hair-dos. The most frequent one is 

two plates that connote girlishness, but she also has her hair in pony-tails, let lose or put up on 

her head with two strays lose, which signifies that she is a grown woman. Nudity forms an 

unusual pattern and it is worth noticing that Spike always wears less clothing than Buffy. This 

creates an objectification of the male‟s body and reverses the traditional gender conventions 

as traditionally objectification of bodies has been reserved for females. There is also a weak 

pattern where Spike‟s body has nail marks on his back, chest and both characters cheeks are 

bruised. This connotes to the violent side of Buffy and Spike‟s relationship.  

The conclusions that can be drawn from the characters‟ appearance are that they both 

follow traditional gender conventions and break them. Buffy‟s appearance reproduces 

traditional femininity by use of jewelry, high heels, tight shape of clothes, body shape and 

length of hair while the color of her clothes and frequent pattern of pants goes against it. That 

her costume is more varied than Spike‟s also reproduces femininity, as women are known to 

be more particular about clothing than men. Spike‟s high slim cheekbones and hair color 

constructs him in a conventionally feminine way as well as that his body is treated more like a 

sexual object. His body shape in itself can be considered a display of masculine sexuality 

though, as he has a traditionally muscular masculine look. The color of his clothing is also a 

“masculine” construction and his long black leather coat connote to the vampire mythology 

and count Dracula‟s black cape and Spike‟s blue eyes and blond hair also matches the 

American stereotype of a vampire from the 1960s. Spike‟s black leather coat and motorbike 

be also seen as symbols for the misunderstood macho man, a stereotype that has existed since 

the 1950s. Finally the black color of the characters clothes also connotes to the night and 

darkness, which is a central theme in Buffy and Spike‟s relationship.  

 



 

 

5.1.1.2 Sexuality and violence 

There are two frequent patterns in terms of touching, the first is that no touching between 

Buffy and Spike occurs at all and the other one is that they touch a lot. In all cases when they 

touch violence is involved as their fighting often occurs in relation to sexual activity, although 

they sometimes hit each other otherwise too. The touching in their relationship are initiated by 

both of them since Spike is the one that is most sexually initiative while Buffy is the one that 

is most violent as she hits Spike first a lot of the times. Her actions can be interpreted as a way 

of trying to control him and trying to defend herself from him since as long as they are 

fighting she can keep him from getting too close to her. Buffy is the one that wins their 

frequent battles for control and walks away from him and pushes him away, which constructs 

her like a conventional man.  

  But there is also a frequent pattern where both use violence towards each other. In the 

scenes where they fight there are also sounds of their struggling, hits and blows and in the 

scenes that involve sexual activity of some kind there are sounds of moaning, heavy 

breathing. On the night when they end up having sex they also fight the most and several hits, 

punches, blocks, kicks, throws and beatings to the ground are exchanged before they 

surrender to each other. The camera then mixes close up shots of the couple kissing filmed 

from the side, with close up shots of the house literally falling apart. The walls cracks and the 

roof and crystal chandelier falls down and breaks to pieces and the fact that the camera shows 

the walls of the house crack at the same time as Buffy‟s walls of resistance breaks down can 

be seen as a metaphor for that Buffy and Spike‟s relationship just like the house lacks a 

foundation that is built on a solid ground.  

There is also a frequent pattern of some kind of sexual activity between them, because 

even though they only have intercourse in one scene, Spike tries to get with her in several 

other scenes. Spike initiates sexual activity form an unusual pattern as he tries to kiss her, 

grab her and touch her while she tries to reject him in two scenes whereas Buffy only initiates 

sex with Spike once, the time when they go through with it. The fact that he is the one to 

initiate most sexual activity, gives him a traditional masculine construction.  

The scenes that show the power struggle between the characters uses low angles and 

high angles in point of view shots. These camera angles are used to show which character that 

has an advantage over the other when they fight and struggle for control. The conclusion that 

can be drawn from it is that although Buffy and Spike are mostly shown as equals in terms of 

powers, the camera angles works in Spike‟s favor as there is an unusual pattern that shows 

him in low angles from Buffy‟s point of view while she is shown in high angles from his 

point of view and only a weak pattern that shows the other way around. Spike is the one that 

has the upper hand in their fighting the most, which strengthens his masculine dominance and 

power in the relationship. This is especially visible in the scene where they first have sex and 

the attempted rape scene at the bathroom. The camera is mostly used as a tool to strengthen 

the construction of Spike‟s conventional masculinity in some scenes.  

In the scene where he attempts to rape her, the camera is also vital as it is through the 

mixture of extreme close ups, a high angle long shot from the roof and rapid camera cuts that 

a threatening situation is constructed. The extreme close ups are used to put focus on Spike‟s 

invasion of Buffy‟s personal bubble and shows how he tries to touch intimate parts of her 

body and pin her wrists to the floor. The high angle long shot from the roof signifies 

helplessness and since the camera angle is unnatural for a person who is in the room it is also 

used to distance the audience from the scene. By looking down from above it gives the viewer 

a sense of looking at something that is without their control as well as it takes away some of 

the characters power as they are just viewed from above by a passive third part. That this 

angle shows Buffy pinned down to the floor under Spike‟s body also constructs her as a 

female victim, trapped underneath her male aggressor, while he is clearly the one with the 



 

 

power over her and their relationship. In this particular scene he also sounds like the male 

aggressor and her as the female victim as he sounds threatening and provoking and talks in a 

monotone, determined voice that spits out the words while she is pleading, screaming and 

crying in protest. Despite the fact that Buffy manages to stop him this scene mostly 

strengthens the traditional gender conventions.   

 

5.1.1.3 Making decisions and taking action 

The most dominant pattern is that Buffy makes most of the decisions that concerns the 

relationship whereas Spike‟s decision making forms an unusual pattern. This constructs her in 

a conventional masculine way and him in a conventional feminine way. Buffy is the one that 

decides when to have sex with him and when to reject him and she also decides that he should 

help her find Dawn. Spike only decides to provoke her into having sex with him, when to seek 

her out, to help her and to not tell her about that his chip is malfunctioning. Then there is also 

a frequent pattern of Spike taking the most action, whereas Buffy taking the most action 

forms an unusual pattern and there is a weak pattern where they both take action. This is 

because Spike seeks her out the most and wants to move their relationship to the next level.  

The conclusion from all this is that Buffy is constructed most as the traditional male and 

Spike as the traditional female in terms of decision making and physical strength as Buffy is 

the one that makes most decisions regarding their relationship and is stronger than him. That 

makes her somewhat dominating, which is traditionally reserved for men. Spike on the other 

hand is constructed with the male attribute of taking most action and Buffy as the traditionally 

female, in terms of that she is more passive. She rarely seeks him out or wants to take their 

relationship further, which means that Spike sort of sets the pace for the relationship. The 

conclusion is that their actions reinforce their hybrid gender construction, as they act both 

“feminine” and “masculine” at once.   

 

5.1.1.4 Dialogue and emotions 

Buffy and Spike are about equally emotional. The difference is that Spike talks more about 

his emotions whereas Buffy has easier to cry, which both sort of constructs them in a 

traditionally feminine way. Buffy is however shown in more close ups, whereas Spike is 

shown from a further distance naked. The choice of camera shots reverses the traditional 

objectification of the female body and also suggests that women are more emotional than 

men, as the camera is more focused on her facial expressions.  

 The dialogue also forms a number of frequent patterns such as them using sarcasm, 

insults and threats a lot and also argues. He is more talkative than her while she frequently 

does not want to talk to him and keeps denying her feelings for him and saying that she does 

not want him around. This constructs him with the traditionally feminine attribute of wanting 

to talk about his emotions and their problems while she is more traditionally masculine and 

rather want to ignore him or act on her impulses. There is also a frequent pattern that 

constructs him as conventionally masculine as he is more sexually suggestive and provocative 

and uses patronizing names for her such as “pet”, “luv”, “bitch”,  “sweetheart” and “slayer” 

rather than calling her by her name. To this she sometimes responds by calling him 

“vampire”, which connotes to hostility and threats, as the viewer knows that the slayers job is 

to kill vampires. What is worth to notice is the absence of such names in the attempted rape 

scene. In this scene he only calls her Buffy and she calls him Spike and the use of their first 

names signify that this is about a human matter and that the roles of vampire-slayer are put 

aside as they finally acknowledge each other as individuals. The impression is reinforced by 

that there is a brutal sincerity in their words and most of their insults and sarcasm is gone. Her 

tears also construct her more as a traditional female while his rationality when he explains 

things to her constructs him as a traditional male. Buffy and Spike‟s dialogue is occasionally 



 

 

degrading, bitter and emotional. The conclusion that can be drawn from all this is that the 

characters dialogue is complex and frequently constructs Buffy and Spike as having a hybrid 

gender as they are both “masculine” and “feminine” at once. A very clear example of this 

occurred in the scene after they first had sex and Buffy seeks out Spike to help her find Dawn 

that has gone missing. The exchange can be read below:  

 
Spike: “Maybe, but we‟ve been through this, haven‟t we? Things have changed” 

Buffy: “Will you quit that? The only thing that‟s different is that I‟m disgusted with myself. That‟s the power of 

your charms. Last night...was the most perverse...degrading experience of my life” 

Spike: “Yeah. Me too” 

Buffy: “That might be how you get off, but it‟s not my style” 

Spike: “No it‟s your calling. Gave me a run for my money, slayer...(silence)... “Now, I admit it. You had me by 

the short hairs. I love you. You know it. But I got my rocks back. You felt something last night” 

Buffy: “Not love” 

Spike: “Not yet. But I‟m in your system now. You‟re gonna crave me, like I crave blood. And the next time you 

come crawling, if you don‟t stop being a bitch, maybe I will bite you” 

Buffy: “That, that‟s it! I want you out of my life! Out of my work, out of my home-” 

Spike: “Too late for that. You invited me in already. And as for your work, you need me” 

 

Through this conversation the complexity of the female and male dynamic in their 

relationship is reflected. The conversation shows the frequent use of threats and insults and 

occasional degrading mentioned before and can be interpreted in two ways. The first is that he 

shows traditionally feminine attributes by wearing his emotions on his sleeves while she is the 

man in the relationship that does not want to talk to him. He loves her but she does not 

reciprocate his feelings and only used him for sex last night. The second interpretation is that 

he is the “masculine” aggressor who uses patronizing names for her, is sexually provocative 

and keeps psyching her until she gives him what he wants – her love or at least good sex. She 

is the woman trapped in an abusive relationship. She knows he is bad for her and pleas with 

him to leave her alone and tells both him and herself that she does not want him. But he does 

not listen to her and keeps explaining their relationship to her in an attempt to keep her by 

making her see that she is depending on him both in her work and personal life. The fact that 

he brings up that she will crave him like blood and keep crawling back to him implies that she 

will need him to survive and that she is addicted to him. She does not want him but she cannot 

leave him since she needs him and that makes her dependant upon him, which is traditionally 

reserved for females. The conclusion that can be drawn from the two interpretations is that the 

construction of gender in Buffy and Spike‟s relationship is a complex one that is open to 

multiple readings. Depending upon how it is read they take turns in being the male aggressor 

and the female victim, which gives a hybrid gender construction. The dialogue also plays a 

significant part in constructing the nature of their relationship which regardless of which 

interpretation one fancy can best be described as some kind of verbally abusive, destructive, 

love-hate relationship.    

 

5.1.3.5 Summary 

Buffy and Spike‟s appearance follows a traditional gender construction in the sense that Buffy 

has high heels, jewelry and lots of different hair dos and costumes and that Spike‟s looks 

connote to certain vampire stereotypes. But they also break the traditional pattern by letting 

Spike‟s body be more of a sex object and by certain of his features. The dark colors in their 

costume are also of significance as it connotes to the darkness in their relationship. The 

camera is used to strengthen traditional gender conventions and through low angles and high 

angles are the changing power structures in Buffy and Spike‟s relationship reflected. The 

camera favors Spike who is constructed as the “masculine” in the relationship despite the 

objectification of his body, where Buffy is mostly seen as the more emotional one, as the 



 

 

camera pays more attention to her facial expressions. The camera also plays an important part 

in setting the mood in the relationship, which is mostly hostile. The camera also plays a 

bigger part in the scenes that involve huge battles and sexual activity.  

 The background music is seldom of importance to the scenes and there is a focus on 

background noises, silence and tone of voices. The music is of importance when they fight or 

engage in intercourse. But otherwise is the complex dialogue far more important since it is 

used to construct their hybrid gender as he is more talkative, sexually suggestive, patronizing 

and provocative at once and she is emotional and not talkative at once. Depending upon how 

the dialogue is interpreted they take turn of being the male aggressor and the female victim 

and the dialogue is significant for characterizing the relationship as an abusive love-hate 

relationship as they argues a lot and use threats, insults and sarcasm. Their actions also 

reinforces their hybrid gender as they both initiate touching although his is of a more sexual 

kind whereas hers is more violent as she is the one that most often hits him first and that wins 

their battles of control as she is physically stronger. The sexual activity and the violence go 

hand in hand in the relationship. But they only have sex but if Buffy wants to, since she is the 

one that makes all the major decisions in the relationship whereas Spike tries to take more 

action and move the relationship forward. So to sum up, one can draw the conclusion that 

Buffy and Spike have a hybrid gender construction that is mostly maintained by the dialogue 

and their actions whereas the camera favors Spike “masculinity” and the appearance Buffy‟s 

“femininity”. The combinations of all codes are used to reinforce the overall impression of 

Buffy and Spike‟s relationship, as a dark and destructive love-hate relationship with a lot of 

physical and verbal abuse.     

 

5.1.4 Angel and Cordelia 
Angel and Cordelia‟s relationship was based on friendship and although it looked like they 

would become a romantic couple during season three and about half of season four of Angel, 

the show then developed in another direction. The relationship did play an essential role on 

Angel and where hinted at even in the final season before Cordy was brutally killed off. The 

analysis of Angel and Cordelia‟s relationships is based on the 6 scenes. Three are from “That 

vision thing”, two from “Waiting in the wings” and one from “Tomorrow”. In total were 15 

minutes and 33 seconds of Angel and Cordy‟s relationship analyzed. 

 
5.1.4.1 Appearance  
Through their appearance, Angel and Cordy mostly fulfill the traditional image of feminine 

and masculine looks. Angel is well built, quite tall, muscular and have broad shoulders while 

Cordy is slim, quite tall and curvy. Both Angel and Cordy have brown eyes and hair, Cordy‟s 

used to be long but is now cut quite short and on one occasion has her hair started to go blond. 

Their clothes form a frequent pattern of being in colors such as black, blue and white. Angel‟s 

clothes are darker and with less variation than Cordy‟s who also wears dark red and brown. 

Her costume mostly consists of different tops, sweaters or shirts and jeans while he is mostly 

dressed in jeans and shirts. His trademark black leather coat that connote to how a vampire is 

supposed to look in the old vampire mythology forms a weak pattern. Their clothes send out 

sexual signals, as his shirts are frequently unbuttoned and her clothes consistently show off 

parts of her female body. In fact there is a dominant pattern in her clothing‟s tight shape that 

puts focus on certain female body parts, as there are a lot of v-rings or showing off her bare 

stomach. Cordy also wears more accessories, as there is an unusual pattern of a belt and a 

dominant pattern of jewelry and hair-dos. Her hair-dos are a mixture of her hair put up in a 

bun on her head, in a ponytail and in two short ponytails that connote to a western look, as 

there is also the word cowboy written over her sweater in that scene. The jewelries consist of 

earrings, necklaces, rings, bracelets and a black band watch. The fact that Cordy wears 



 

 

jewelry and Angel does not constructs her as most “feminine” in the relationship, as does the 

fact that there is more objectification of her body.   

There is also a frequent pattern of wearing jeans and an unusual pattern of wearing 

evening wears for the scenes at the ballet. The evening wears reinforce typically feminine and 

masculine dress codes as she wears a long red dress that brings out all her curves, whereas he 

wears a black smoking with a white shirt underneath. Angel also wears a bow-tie and Cordy 

wears a pair of golden high heels sandals that are strapped over her naked feet. The shoes is a 

clear sign of a woman taking a subordinate position to her man as the high heels make her 

walk unnaturally and reduces her physical strength. Her careful make up that goes all the way 

from her face down to her painted toe-nails connote femaleness, as she is obviously a woman 

who tries to looks her best for her man. Her concern about her appearance is reinforced by her 

way of straightening out her dress and is traditionally feminine. While the fact that she wants 

to return the dress to save money rather constructs her as a conventional man as she is 

economical and that gesture shows a woman who is trying to resign from the female role and 

wants to be more than just someone to be looked at.  

Then there are also some weak patterns as in the last scene Angel and Cordy‟s clothes 

are color coordinating each other, which signifies that they are starting to act like a couple. 

But also the scene in her apartment is vital to their relationship as in this scene Cordy is seen 

in a typically feminine subordinated position, as she is a woman whose beautiful shell has 

been torn as her face and arms are full of blisters from a nasty burn. The strains are striking 

red and has demolished her once pretty face and to reinforce how completely powerless she is 

she is laying down in bed, while Angel sits by her bedside. This signifies that she is 

depending upon him to catch whoever did this to her and restore her looks to the ordinary. 

The fact that she is still wearing jewelry despite her condition also constructs her as a 

traditional female. So the conclusion about Angel and Cordy‟s appearance is that they 

reproduce the stereotype of what is appropriate dress code for men and women, as their 

appearance constructs her as the female and him as the male.    

 

5.1.1.2 Sexuality  

Their sexual activity only occurs in one scene and is shown in extreme close ups with 

particular focus on the female body. There is also a frequent pattern of touching each other in 

the scenes. Their touching is mostly friendly, as he touches her shoulder or holds her hand to 

comfort her or she touches him to reassure him that everything will be okay. The exception 

from this is the romantic touching that occurs in the scene at the ballet, since that scene is 

characterized by their kissing and touching each other more intimately. They stand closer to 

each other and their shoulders, cheeks, hands and noses touch before they start kissing and as 

they do their hands wander over each other‟s neck and hair. He also cups her chin and kisses 

her all over her body while he undresses her. She holds on to his arms, touches his cheek and 

lets her hand wander over his naked chest. He lies down on top of her on the couch. It is 

Cordy who initiates their first kiss. But Angel is still the one who is in control over their love 

making as he kisses her more times and on more intimate places on her body, such as her 

neck, breasts and stomach while she just kisses him on the lips and on his neck. This gives 

Angel a traditionally masculine construction and Cordy a traditionally feminine as she is more 

passive. 

 

5.1.1.3 Emotions 

There are some frequent patterns that give them a traditional gender discourse since Cordy 

cries and is more emotional. Angel tries to comfort her and protect her, is concerned about 

her, sees her as the mother of his child and acts slightly patronizing. Then there is a weak 



 

 

pattern where he wants to talk about his feelings and she ignores him which reverses the 

traditional gender discourse. 

The camera uses more close ups in scenes that discuss sensitive and intimate issues, 

such as kissing, sex or Cordy‟s health. There are also more close ups shots on Cordy‟s body 

than Angel‟s and although some of it is justified by the plot as it is to show off some wounds, 

some of them are just to objectify her body as a sexual object. The close up shots are used to 

construct Cordy‟s traditional feminine attributes, as they focus on her emotions and she is 

seen crying over her lost beauty in one of the scenes. There is also a frequent camera pattern 

that establishes Cordy as the female victim as the camera focus on the cuts on her back and 

stomach and blisters on her burnt face and hands. The camera is frequently used to reinforce 

Cordy‟s conventional femininity and Angel‟s conventional masculinity by focusing on small 

details. That she is a conventional woman and he is a conventional man is also made obvious 

by the cliffhanger of season three that cross cuts between Cordy and Angel. In this sequence 

Cordy who is all dressed in white and glowing is ascending towards the sky as she is 

becoming a higher being, whereas Angel all dressed in black is descending towards the 

hidden depth of the dark and lonely ocean in a cage. The scene has not been analyzed in 

greater detailed as there was no interaction between them in it, but it is still worth to mention 

as it is clearly used to portray them as opposites where one of them represents darkness and 

one of them light, which relates to the dualistic theories about gender. 

 

5.1.1.4 Making decisions and taking action 

In terms of actions there are some dominant patterns, as Angel is the one who makes most of 

their decisions and takes most of the action while it is unusual that Cordy makes decisions and 

take action. She decides that they should go back into the ballerina‟s dressing room. Still it is 

Angel is the one that sets most of the terms for their relationship. This portrays him with 

traditionally masculine attributes and her with traditionally feminine attributes. The only 

attributes that makes him “feminine” is the fact that he is dependant on her to do his work, but 

since she works for him, he still holds the power position. Although she sometimes takes 

action or makes a decision, it is him who is most dominant in their relationship, so therefore 

does their actions mostly reinforce a traditional gender discourse.  

 

5.1.1.5 Violence  

In one scene Angel and Cordy fight demons together but their fighting style is also used to 

construct their heterosexual gender discourse, as Cordy fights like a woman using any 

available useless object to throw at their attackers, while Angel is using his fists and weapons. 

Angel is also forced to rescue Cordy who is constructed as a female victim by the use of a 

high angle shot, which signifies that she is helpless. He also takes a stab and she is concerned 

about him, checking on his wound before they leave. This connotes to that she is the damsel 

in distress while he is the male hero. 

 

5.1.1.6 Dialogue 

There are several patterns in their dialogue. The most dominant patterns are that he is 

concerned and worried about her and she is more talkative than he is, since although they 

often have the same amount of lines, her lines are longer. There are also an unusual pattern of 

him being more talkative than she is and a weak pattern where they are equally talkative. 

Then there are also some frequent patterns such as that he is more rational and calms her 

down, she is sarcastic and they both sounds emotional and talk in whispering voices. Cordy is 

slightly more emotional as she cries at one occasion, while his emotional side is displayed by 

his inability to tell her what he feels, his concern for her and his husky sexy voice. Then there 

is also an unusual pattern of him providing more information than she does, which makes him 



 

 

“masculine. Overall there is a frequent pattern of a heterosexual gender discourse where he is 

traditionally masculine and she is traditionally feminine. But there is also an unusual pattern 

where they have a hybrid gender construction and a weak pattern where she has a hybrid 

gender and he is constructed with “feminine” attributes such as being talkative and emotional. 

He tries to tell her what he feels but instead of just saying it directly he gives her hints that she 

does not understand.  

Cordy has a hybrid gender construction due to her being more verbally sexually 

initiating and yet sounds like the damsel in distress once they are attacked. She is concerned 

about her looks, which is “feminine”, but does not want to talk about what is starting to 

happen between them. At the occasion where they both have a hybrid gender construction is 

Angel concerned about the home environment, child upbringing and is worried about being an 

inadequate parent. Cordy reassures and calms him down and is rational about it, which makes 

him more “feminine” and her “masculine”, as taking care of household issues are traditionally 

feminine, while being more rational and reassuring is traditionally masculine. Yet Angel is 

“masculine” in the sense that he needs a woman to tell him how to run the household as those 

things are strange to him and Cordy is traditionally feminine in her way of expressing her 

emotions to him and being nurturing. As far as their tones of voices go there is an unusual 

pattern of her sounding questioning and then there is a wide range of variety in their voices. 

There are some weak patterns where she sounds tired, annoyed, cheerful, babbling, reasoning, 

persuasive, perky, accusing, happy, calm, reassuring, insightful, rational, concerned, teasing, 

playful or chatters nervously. Meanwhile he sounds informative, questioning, surprised, 

sarcastic, patronizing, awkward, uncertain, soft, giddy, happy, reflexive or blabbers. Yet 

despite the big variation in their tones of voices it is still obvious that he is “masculine” and 

she is “feminine” if one takes a closer look at what is said, rather than how it is said. Two 

clear examples of this can be found in their dialogue. The first one describes their problem 

solving abilities:  

 
Cordy: “Check out the zepplin” 

Angel: “Awful lot of muscle for a ballet company” 

Cordy: “You want I should distract him? Make with the nice, nice while you slip by?”  

Angel: “Don‟t be stupid. I‟m that guy and the most beautiful girl I‟ve ever seen is making eyes at me? It‟s either 

bachelor party or a scam”  

Cordy: “What did you just call me?” 

Angel: “I‟m sorry. You‟re not stupid” 

Cordy: “No. After that” 

Angel: “I think I‟ll just have to go with my patented sudden burst of violence”  

Cordy: “Hey, hold on. I think I might have an approach that is a little more subtle” 

 

Through this little exchange it is obvious that Angel is direct, a bit blunt and he quickly 

changes topic when he does not want to discuss his emotions. He also thinks violence is the 

only way to solve the problem while Cordy thinks the guard can be distracted by charm 

instead. He compliments her but without being overly aware of it. The second piece of 

dialogue that also constructs him as a conventional man and her as a conventional woman is 

from after he has cured her from her skin condition and she has made him breakfast as to 

show him her gratitude:  

 
Angel: “Cordy, I‟m glad you‟re feeling better and all but...” 

Cordy: “...you‟re not really a foodie. I know. But I saw this great, big industrial kitchen that we have, and never 

use and I thought that one of these days we should get someone in here that can cook. Here we are” 

Angel: “Heh, here we are” 

Cordy: “Angel – what you did for me was unbelievably selfless – and brave, and amazing. And it‟s great to 

know that the next vision I have will just be blindingly painful and not turn me into Elephant man or anything” 

Angel: “I hear a big „but‟ coming”‟ 



 

 

Cordy: “What if that guy you freed is someone or something that‟s truly horrible? Wolfram and Hart won this 

time and it‟s all *my* fault” 

Angel: “It‟s not about winning Cordelia, it‟s about what‟s at stake. And in this particular scenario you were way 

more important than winning. – I can‟t worry about that guy I set free. I did what I had to do. I‟ll just deal with 

the consequences when they happen”  

 

In this dialogue Cordy is constructed as “feminine” by her way of praising him for saving her. 

It sounds like she is surprised that he did all that for her and seeks reassurance from him that it 

was worth it. She is grateful and the scene connote to a female victim that has been rescued by 

her knight in shining armor and now tries to make it up to him by doing the thing that women 

does best – cook for him. The fact that she also interrupts him at the start and finishes his 

sentence shows two things: firstly that she knows him well and secondly that she does not 

take his protests shows that she is the one dominating the conversation. Angel on the other 

hand is constructed as “masculine” by staying calm and rational and reassures her that she is 

more important than the monster. To him saving Cordy was just doing his duty as a male hero 

and he did not expect to get any kinds of rewards for it, which is why her cooking breakfast 

for him totally caught him by surprise. So to sum up one can draw the conclusion that the 

sound and dialogue mostly follows a traditional gender discourse that gives her a “feminine” 

construction and him a “masculine” construction, although there is a hybrid gender 

construction present too and Angel‟s feminine attributes is more detectable than Cordy‟s 

masculine attributes.    

 

5.1.4.7 Summary 

Angel and Cordy‟s appearance follows traditional codes, as he is muscular and well built 

while she is slim and curvy. She is also constructed as a conventional female by her jewelry, 

hair-dos and her clothes shapes and colors while he is constructed as a conventional male, by 

wearing clothes in darker colors and by less variation of wardrobe. The camera reinforces a 

traditional gender discourse as it focus on small details and the camera brings out Cordy‟s 

“femininity” by showing her off as a female victim who cries and needs rescuing and also by 

giving her more close ups and treating her body as a sex object.   

 The background music is there to reinforce the mood of the scenes and is mixed with 

occasional silence. Their tones of voices and dialogue is more significant for their gender 

construction than the music and although there is a frequent pattern of traditional gender 

discourse since she is more talkative and he is more rational and calms her down. There is 

also a hybrid gender construction, as Angel can occasionally be talkative and emotional while 

Cordy provides information and is more verbally sexually suggestive. Angel‟s “feminine” 

side is stronger than Cordy‟s “masculine” side though. Their actions also constructs him as 

“masculine” and her as “feminine” as he is the one that takes most actions and makes most 

decisions and touches her more, while she cooks for him, works for him and needs him to 

rescue her on occasion.  

 The conclusion that can be drawn from this is that Angel and Cordy are constructed 

according to a traditional gender discourse that is maintained primary by the appearance and 

camera, but is also reinforced by the sound, dialogue and actions. Although there are some 

unusual or weak patterns in the sound and dialogue and actions that suggest a hybrid gender 

construction those patterns cannot change the fact that Cordy is portrayed as a traditional 

female and Angel as a traditional male. Angel‟s “feminine” attributes might be a bit more 

than Cordy‟s “masculine” attributes. Their relationship is characterized mostly by friendship 

as there are not a lot of romantic actions. But they genuinely care about each other and are 

supportive and loyal towards each other and can make the other smile.  

 

 



 

 

5.1.5 Contrasting the four relationships against each other 

When comparing the four relationships one can draw the conclusion that the character Angel 

is the one constructed as the most conventionally masculine character in the study. Because in 

both of Angel‟s relationships there is a dominant traditional gender construction formed by 

appearance, camera, sound, dialogue and actions. Angel both looks and acts mostly like a 

conventional man in the relationships. In both relationships Angel is the one who takes most 

action, makes most decisions and shows most sexual initiative. He is also the one that soothes 

the young women when they are upset and offers a shoulder to cry on. Together with Buffy he 

also provides most information and is patronizing after sex while with Cordy he is most 

rational. In both relationships there is also a hybrid gender construction present. In Angel‟s 

case it is shown with Buffy through the codes of appearance, camera, sound, dialogue and 

actions as Angel is emotional, wears jewelry, can lose a battle and is more talkative. His body 

is also treated more as a sexual object than Buffy‟s. Together with Cordy a more 

conventionally feminine side comes out by sound, dialogue and actions as he can occasionally 

be talkative and emotional.  

The character of Buffy has a hybrid gender construction where her “feminine” side 

comes out more together with Angel and her “masculine” side together with Spike. The code 

of appearance gives her a “feminine” construction in both relationships as she wears jewelry, 

high heels and “feminine” clothes. As does camera as it focus on her facial expressions to 

bring out her emotions. Together with Spike the camera is also used to make her look like the 

female victim in some of their fights. A huge difference between Buffy‟s constructions in the 

two relationships is that together with Angel she has a lot more emotions invested as she lets 

herself be driven by her emotions and worries about losing him whereas with Spike she uses a 

lot more violence. Hence with Angel she acts like a traditional woman who loves her man 

whereas with Spike she is more like a traditional man who keeps him at a distance and is 

sarcastic and makes all major decisions. Spike also has a hybrid gender construction and he 

and Buffy takes turns at being the male aggressor and female victim both in terms of dialogue 

and actions. Spike is “masculine” in the sense that he tries to take more action and is most 

sexually initiative, provocative and patronizing. But also “feminine” in the sense that his body 

is treated as a sexual object and he is more talkative and has more feelings invested in the 

relationship.   

The most “feminine” character in the study is Cordy, who is constructed like a 

conventional female through the codes of appearance, camera, actions and partly dialogue. 

She looks and acts like a conventional woman. She likes jewelries and cares about her 

appearance. She cooks for Angel, works for him, and needs him to rescue her. The camera 

treats her body like a sexual object and shows her as a damsel in distress who can not defend 

herself in a battle. She is also more talkative and emotional. She does have small traces of 

conventional masculinity though, as she can provide most information and be more verbally 

sexually suggestive. The characters of Willow and Tara both have a hybrid gender 

construction where Willow has a slightly stronger “masculine” construction and Tara a 

slightly stronger “feminine” construction. This is because it is Willow that takes most action 

and makes most decisions, which is traditionally reserved for males. Their hybrid gender 

construction is formed by appearance, dialogue, action and narrative and most of the time 

they take turn at being most “feminine”. Willow‟s clothes make her “feminine”, whereas the 

camera makes her look like the male aggressor and Tara the helpless blond female victim. 

The dialogue both constructs them as traditional women as they are talkative and wants to talk 

about their feelings. 

The conclusion that can be drawn when contrasting the four relationships against each 

other is that Willow and Tara and Buffy and Spike have a hybrid gender construction whereas 

Buffy and Angel and Angel and Cordy have mostly a traditional gender construction, 



 

 

although there is a weaker hybrid gender construction present there too. Despite the fact that 

both Angel and Cordy and Angel and Buffy‟s relationships has mostly a traditional gender 

construction they still differs from each other in the sense that with Cordy it is more about 

companionship, they are friends that relies on each other, whereas with Buffy it is about a 

romantic love. The different natures of the relationships are brought out by the use of actions, 

as Buffy and Angel are kissing and touching each other a lot whereas Angel and Cordy are 

not. But also the background music plays a significant role here as Buffy and Angel has a 

distinctive love theme that starts playing when they are together whereas none of the other 

pairings do.   

 

5.2 The qualitative interview study 
This chapter presents and analyzes the results of the qualitative interview study. It starts with 

a short presentation of the fans who participated in the study. Then it presents the analysis that 

focuses on how the fans interpret the construction of gender in the four selected relationships.  

Each pairing is analyzed separately at first and then contrasted against each other towards the 

end of the chapter. The qualitative interview study is based on interviews with sixteen fans of 

the two TV-series Buffy and Angel. The interviewees are Americans and Europeans but live in 

three different continents and fourteen of the interviewees are female and two are male. The 

interviewees were all introduced to the study through an e-mail which was sent out to four 

different discussion lists and the interviews were conducted through the chat software AOL’s 

instant messenger due to practical reasons as the geographical distance made it impossible to 

do the interviews face to face. The interviews were half structured as an interview guide was 

used to make the interview process easier. Each interview took everything from 4 to 7 ½ 

hours and since only five interviewees were able to do the interview in one session the rest of 

them were divided in 3-4 sessions. All interviews were transcribed automatically by AIM at 

the same time as the interviews were conducted. In order to make it easier to analyze the 

results of the interview study in relations to the semiotic analysis I have decided to use the 

same patterns that were used for the semiotic text analysis. This means that I call a dominant 

pattern a pattern which appears in ten or more interviewees, a frequent pattern appears in six 

to nine persons, an unusual pattern in three to five persons and a weak pattern consists of one 

to two persons.  

 

5.2.1 The fans 

The sixteen interviewees in this study Melanie, Kirk, Angela, Marieta, Elizabeth, Anne Rose, 

Michaela, Julia, Anna, Claudia, Nicole, Lara, Katharine, Dave, Sophie and Vonnie all have 

one thing in common, which is that they are all fans of the TV-series Buffy – The Vampire 

Slayer and Angel. Except for that the interviewees show a wide range of both differences and 

similarities in nationality, age, occupation, gender, sexual preference, education, civil status, 

living conditions, religion, social and ethnic background. All fans except Kirk and Dave are 

females and even though the fans live in three different continents most participants are from 

America as Melanie, Kirk, Elizabeth, Anne Rose, Julia, Nicole, Lara, Dave, Sophie and 

Vonnie are all citizens of the USA. But also Europeans are represented in the study, as Angela 

and Katharine are from Great Britain, Anna and Claudia are from Germany, Michaela is from 

Sweden and Marieta was born in Bulgaria but has lived in Australia since she was 5 years old.   

All the interviewees ranged between the ages of 12-40 years old and about half of them 

were still in school while the other half were working. Five of the interviewees were college 

students, three High School students and the youngest one was in Junior High School when 

the interviews were conducted. The interviewees that were working held jobs at a bank, 

elderly home, Wal-Mart and as a teacher at a college. Two interviewees were aspiring writers 

and one was currently unemployed due to illness. All interviewees are heterosexual except for 



 

 

Angela, Anna and Claudia who are lesbians and Vonnie who is bisexual. The interviewees‟ 

civil status ranges from being single to being married with kids. The study includes two 

couples, Dave and Laura who are engaged and Anna and Claudia, who have kids from 

previous relationships. Both couples still live with their parents though, as does Melanie, 

Angela, Marieta, Nicole, Katharine, Sophie and Vonnie while Kirk lives alone and Julia lives 

together with her sister. Elizabeth lives with her boyfriend. Michaela lives with her fiancé and 

Anne Rose lives with her husband and four kids. Finally, it can also be mentioned that most 

fans are of middle class with European ethnicity and have a Christian background although 

some of them do not care about religion anymore and others have converted to other religions 

such as Paganism.  

 

5.2.2 The fans perceptions of the construction of gender   
This part investigates how fans perceive the construction of gender in the four selected 

relationships. The fans were asked to list which one of the characters in the relationships that 

they considered had the most “feminine” and “masculine” personality traits. After listing the 

characters personality traits, the fans were also asked to single out which character they 

considered as the most traditionally male/female one in the relationship. The fans were also 

asked if they thought that there was more exposure of the male or female characters bodies on 

the shows. A question that was asked in order to see if the show followed the traditional 

pattern where female bodies are considered a sex object or if they were breaking the old 

norms.   

 
5.2.2.1 The construction of gender in Buffy and Angel’s relationship 
“Angel is the traditional male...quiet, calm, decisive, responsible. Buffy is the traditional female because she is 

talkative and emotional” – Nicole.  

 

The main perception among the fans is that the character of Angel is constructed in a 

conventional masculine fashion, whereas Buffy is a more complex character, because they 

think that she has both traditionally feminine and masculine personality traits. Most of them 

think that her “feminine” side is stronger though, which is supported by a frequent pattern 

among the fans that suggests that Buffy is traditionally female. They think it is Buffy‟s 

communication skills and her way of wearing her emotions on her sleeves that make her 

feminine. The perception of Angel as a male character is supported by a dominant pattern 

among the fans. They think that he is a conventional man because of his appearance, attitude 

and ability to recognize problems and make rational decisions based on what he knows. 

Melanie thinks that Angel‟s rational side can be seen by that:  

 
 “He thinks more about Buffy's future and happiness” – Melanie.  

 

Melanie‟s opinion is supported by an unusual pattern among the fans that think Angel left 

Buffy because he thought it was the best thing for her.   

However, not everyone agrees that Buffy and Angel have a traditional gender 

construction.  There are two unusual patterns among the fans that oppose this. The first 

suggests that Buffy has a hybrid gender construction and the second sees a reversal in their 

traditional gender construction and gives Buffy male attributes and Angel feminine attributes. 

The fans think Angel is feminized by doing what Buffy tells him to do and apologizing to her 

even when she is wrong. They ascribe Buffy‟s masculine construction to that she is the slayer 

and is therefore used to taking charge, making decisions, leading, hunting, and killing and has 

an aggressive side to her personality. Katharine explains why she thinks Buffy has a hybrid 

gender construction and Angel a masculine one by saying the following: 
 



 

 

 “Buffy is a woman who can fight and protect herself, although you can‟t really say Buffy is masculine, as she 

still takes pride in appearance, and prides her feminity. (SIC) /---/ Angel has a very masculine appearance and 

attitude. /---/ I think Angel is a typical male as he is very protective of Buffy, and I think it‟s more of a fandom 

thing, but he had traditional 18
th

 century values” – Katharine. 
 

So the fans think a part of Angel‟s masculinity can be partly explained by that he grew up in 

another century and therefore has values from that time.  

  The perception of Angel as a male character and Buffy as a female character is supported 

by the way the fans ascribe the personality traits to the characters. There is a dominant pattern 

among the fans to ascribe “feminine” traits such as being talkative and emotional to Buffy. 

She is the one that cries openly and wants to talk about their relationship and her emotions 

whereas Angel tends to bottle things up inside and broods. There is also a dominant pattern 

among the fans to ascribe “masculine” traits such as being intelligent, rational, organized and 

evil to Angel. Although a lot of the fans also point out that Angel is not really evil, but his 

alter-ego Angelus is. Then there is a frequent pattern in the answers that suggests that Buffy is 

most dependent and that Angel makes most of the decisions in the relationship. Sophie 

explains why she thinks Angel is most masculine by saying:  
 “He tries to be in charge, the whole decision making thing. She‟s a bit more female. She just accepts what Angel 

does sometimes. She could have gone after him after he left her, but she didn‟t” – Sophie.  

 

Sophie‟s quote clearly shows that the fans think that Buffy let Angel make the major 

decisions and then she accepted them even if she did not agree with them.  

Then there is also a frequent pattern among the fans that suggests that Buffy is most 

dominant in the relationship. This is astonishing since it automatically makes Angel the most 

submissive one even though he is considered the one who makes the most decisions. This 

might be explained by the fact that some fans think Buffy called the shots in their everyday 

relationship, whereas Angel made most of the decisions that affected their relationship as a 

whole such as breaking up with her. Also worth noting are the unusual pattern that suggest 

that they are equally strong and take about as much action in the relationship. The fans 

explain that Buffy‟s role as a slayer makes her stronger and more eager to take action than 

other females and hence are the characters equal in that department. Then there are also some 

unusual patterns in the answers. The first states that Angel is considered most dependent, 

emotional and dominant and Buffy is considered most organized and makes most decisions. 

The second pattern reinforces Buffy‟s hybridized gender since it shows that they are 

considered equally emotional, intelligent and dominant. Marieta explains why she thinks the 

characters are equally dominating: 
 

 “Buffy dominates in the respect that she is the slayer and stronger and Angel dominates because he is much 

older and has more life experience” – Marieta.  

 

Finally there are also some weak patterns that suggest that Buffy is most evil or that neither is 

evil, as well as that they are equally dependant, rational, evil, organized, talkative and make 

an equal number of decisions. Also worth noting is that the variations of patterns prove that 

the relationship is a multi-layered one and there are obviously more ways than one to interpret 

the relationship. Although there still are some clear patterns that indicate a traditional gender 

construction. This is clearly illustrated when taking a closer look at the diagram below that 

divides the gender traits between the characters: 

 



 

 

Diagram One, clearly divides the “feminine” and “masculine” personality traits between the characters 

and further reinforces the perception of that most fans think Buffy and Angel’s gender construction is a 

traditional one where he is the traditional male and she is the traditional female in the relationship.   
 

The diagram above clearly shows that most of the fans ascribe “feminine” traits such as being 

emotional, dependant and talkative to Buffy, whereas “masculine” traits such as being 

rational, intelligent, organized, evil and making most of the decisions are ascribed to Angel. 

This favors a traditional interpretation, which is only altered by the fact that traditional 

masculine traits such as being most dominant, taking most action and being the strongest one 

are divided in a more equal fashion. Yet on a whole it is still plain to see that most of the traits 

are divided in a traditional way and hence reinforces the dominant and frequent pattern that  

give Buffy and Angel a traditional heterosexual gender construction with him being a typical 

man and her being a typical woman in the relationship.   

 

5.2.2.2 The construction of gender in Willow and Tara’s relationship 
“Willow is the more male because she doesn‟t take responsibility for her mistakes, Tara more female because 

she wants to talk more about the problems they face” – Dave.  

 

Although it might seem difficult to determine masculinity and femininity in a relationship 

where both characters are biologically female, most fans did not have a problem with this. In 

fact they were very united in their interpretations too as a dominant pattern among the fans 

shows that they perceive Willow as a conventional man and Tara as a conventional woman, 

which is clearly illustrated in diagram two. The fans thinks Willow is most “masculine” since 

she had the more aggressive and dominant personality whereas Tara was seen as more 

submissive. This makes Willow the dominant force of the relationship. Anna and Claudia 

explain how this was especially obvious when Willow and Tara first got together:  
 

“at first it was...not easy for the both, willow was sometimes rude to tara, she don‟t wanted to be rude, but she 

was, and tara?? She was shy, oz were (SIC) back and tara was scared and shocked, also willow. We thought 

“how could willow do this to tara?” but no, she brought her the extraflamey candle and told her she‟s with the 

right person, the person who she‟s in love with” – Anna and Claudia.  
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As can be seen in the above quote it was pretty obvious that Willow was the one who made 

the decision to pursue a relationship with Tara and that constructs Willow as traditionally 

masculine. But the fans also thought that Willow was the one who took Tara for granted like   

most men do with their partners. Vonnie explains why she thinks Willow acts most like a 

traditional man and Tara like a traditional woman in the relationship:  
 

“Willow seems to be the one comforting tara when things go bad, but Tara takes charge sometimes like a woman 

in a relationship would” – Vonnie. 

 

The reason why Tara takes charge is, according to the fans, because she is better at discussing 

their relationship, which is “feminine”. The perception that Willow is most “masculine” and 

Tara is most “feminine” is also strengthened by dominant patterns in the answers that ascribes 

traditionally masculine qualities such as being most dominant, intelligent, evil and taking 

most action to Willow. Her evil side is strongly associated with her use of magics, as that 

brings out her darker side although that does not mean that the fans necessarily think she is 

evil. They think Willow is slightly more intelligent because she was known as the brain in the 

relationship that had computer hacker skills and did most of the research in the Scooby gang.  

Then there are also two weak patterns among the fans. The first one suggests that they 

are both “feminine” only and the second suggests that Willow and Tara have a hybrid gender 

construction where they take turns at being the male and female in the relationship. Katharine 

explains:  
 

 “I don‟t really see either as having particularly masculine or feminine roles in the relationship, althugh (SIC) 

Tara appears perhaps the leader of the two, the strong, dependable one so perhaps she‟s a tad more masculine” – 

Katharine.   

 

The perception of a hybrid gender construction is supported by the way the fans also ascribe 

most of the “feminine” traits to Willow. Melanie explains that the reason why Willow 

possesses both the “masculine” and the “feminine” traits stronger than Tara is because she is 

more dominant whereas Tara is more passive. A dominant pattern among the fans ascribes 

being most talkative and dependent to Willow. They think that Willow was dependent on Tara 

since she needed Tara more than Tara needed her. An example of this is by Willow‟s attempt 

at trying to stop Tara from leaving her by using her magics to erase her memory. Willow was 

also seen as more dependent upon her magics and more emotional as she did not cope well 

with Tara‟s death at all. Tara on the other hand was considered to be more independent and 

coped better with being alone than Willow did, which indicates that she too has a “masculine” 

side.  

Also worth noting is a dominant pattern among the fans that suggests that Willow and 

Tara were equals in the relationship. Most noticeable is this pattern in terms of making 

decisions that can be broken down into three unusual patterns. The first indicates that Willow 

makes most decisions, the second that Tara makes most decisions and the last that they are 

equal on decision making and make most decisions together.  
 

“I think they shared. Tara made a lot of the homey decisions, dinner and stuff like that. But Willow probably 

decided where they were going to go and what they were going to do” – Kirk.  

 

Hence, one can draw the conclusion that the fans think Willow and Tara made an equal 

number of decisions in the relationship. Moreover there are also some unusual patterns in the 

answers that they were equally emotional, intelligent, organized and take as much action. 

Then there are also some weak patterns that suggest that they were equally dominant, strong, 

dependant and talkative and that neither one of them were evil. An interesting observation is 

that the homosexuals in the study are extra eager to claim that Willow and Tara were equals in 



 

 

the relationship and they also look upon them as a positive role model for how a relationship 

should be. Angela explains why she feels like she can identify with Tara: 
 

“Definitely Tara because of the shyness, the uncertainty, the longing to belong, to be loved, accepted for who 

and what I am etc etc the desire to find somewhere to belong, with someone who wants you back as much as you 

want them to be accepted” – Angela.  

 

Angela also considers Tara to be the most “feminine” in the relationship. Despite this it is 

pretty obvious from the fans answers that Tara does not just have a “feminine” construction. 

Because there is also a dominant pattern among the fans‟ that sees her as most rational and a 

frequent pattern that she is more organized and stronger than Willow, which is reserved for 

men. Tara is especially considered to be stronger emotionally, which the fans ascribe to her 

background. Losing her mother at an early age has made Tara grow up and become a person 

who knows what she wants in life. She also had the strength to break up with Willow when 

the relationship turned destructive and she could not control her magics. When it comes to the 

“feminine” attributes there is an unusual pattern among the fans that suggests that Tara is 

most dependant and some weak patterns that she is most talkative and emotional. This also 

strengthens a hybrid gender construction and the fact that Willow and Tara do in fact have 

attributes of both genders is made obvious when taking a closer look at the diagram below: 

Diagram two, clearly shows how Willow and Tara have divided the masculine attributes in between them 

 whereas the feminine traits actually seem more reserved for Willow.  

 

The diagram makes it plain to see that although there is a dominant pattern that Willow is 

seen as the male in the relationship, she is still assigned most female attributes. So my 

conclusion is that Willow and Tara both have a hybrid gender construction. Willow was 

probably a tomboy when she grew up. Tara on the other hand comes across as the shy and 

gentle one of them, which gives her a female touch, although she too possesses quite a 

number of masculine attributes. Therefore, it seems plausible that they do in fact take turns on 

being the most male and female in the relationship depending upon which situations they are 

faced with.  
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5.2.2.3 The construction of gender in Buffy and Spike’s relationship 
“I don‟t think any off (SIC) them is traditional buffy is stronger than Spike and he is weaker. Well Buffy is the 

dominate and not so caring, while Spike is more emotional and weaker so I would have to say that they have 

shanged rolls (SIC), Spike is behaving like a traditional female and buffy like a male” – Michaela.  

 

Buffy and Spike are without a doubt the least traditional couple in the entire study according 

to the fans. Interestingly enough there is a frequent pattern among the fans that suggests a 

non-conventional gender construction with him being the female and her being the male in the 

relationship. The perception that Buffy and Spike have an unconventional gender construction 

is mostly based upon that the fans think Spike was more committed to the relationship than 

Buffy was. They explain that he loved her and wore his emotions on his sleeves for her to see. 

He was the sensitive, romantic, demanding partner who allowed himself to get hurt easily. He 

needed to be loved so he tried to find someone to love him, which made him “feminine”. 

Vonnie explains why she thinks that their gender construction was reversed:  

 
“Buffy wears the pants. The only way I can think to put it is Buffy is the Butch, Spike is the Bitch. Butch and 

Bitch are terms most of my gay friends use to describe their relationships spike bends over backwards for buffy, 

she is the stronger force” – Vonnie.  

 

Vonnie‟s statement indicates that Spike is the subordinated partner in the relationship, which 

means that there is a reversed power-relationship involved. It is a statement that Anne Rose 

agrees with when she says:  
 

 “Spike is treated like a woman in an abusive relationship. Buffy pushes him around he is the one always talking 

about his feelings he wants to talk, she want to ignore things” – Anne Rose 

 

Anne Rose thinks that the reason Buffy treated him that way was because she was conflicted 

about her relationship with him. The other fans explain Buffy‟s conventional masculinity by 

saying that she was the stronger partner who was in control of their relationship. She was 

cold, rough, ignorant and uncaring towards Spike. Some of the fans insist it was because she 

had shut down emotionally, she did not love him but only used him for sex and since it is 

more common that men do that than women, it makes her “masculine”. 

Buffy and Spike‟s unconventional gender construction is also clear to see when taking a 

closer look at how the fans divide their personality traits as two dominant patterns shows that 

Buffy makes most decisions and is most dominant in the relationship. Some frequent patterns 

also shows that the fans thinks that Buffy and Spike are equally as talkative and that Buffy is 

stronger, most organized and takes most action, which are all qualities reserved for males. The 

fans thinks Buffy is most organized since she is a professional who does her work, while 

Spike‟s schemes never seem to work, as he always forgets some crucial detail. As the slayer 

she also kills a lot of demons and is therefore the one who takes most action. That an 

unconventional gender construction has occurred becomes plain to see when taking into 

consideration that there are frequent patterns in the fans answers that shows that Spike is most 

emotional and dependant. The fans ascribe his dependency to the fact that he has more 

feelings invested in her and needs to be the central point of someone‟s life.  

But Buffy does not only have a “masculine” construction, as there is also an unusual 

pattern among the fans that shows a hybrid gender construction. Since the fans do think Buffy 

has some “feminine” attributes too since she is emotional and when a guy hurts her she 

mopes. She also takes pride in her looks and she and Spike are equally as talkative. Spike too 

is not just “feminine” as there is also an unusual pattern among the fans that shows a male 

construction and a weak one that shows a hybrid one. Nicole explains why she thinks both 

Buffy and Spike have masculine attributes: 
 



 

 

“spike acts manly because he only speaks when he has something vital to say and he‟s less emotional (most of 

the time) she kinda (SIC) takes a male role because she takes action and makes decisions and she tends to be 

more aggressive” – Nicole.    

 

The other fans agree to a certain degree that Buffy and Spike have a hybrid gender as 

Spike does have certain patterns of “masculine” attributes. There is a dominant pattern among 

the fans that sees him as most evil and two frequent ones that he is most rational and 

intelligent. The perception of Spike as most intelligent is explained by that he has more life 

experience. He is insightful and good at reading and understanding people. Spike is also 

rational since he does not lie to himself or jump the gun like Buffy does. Then as far as 

evilness goes, Spike is clearly the most evil one as he has tortured and killed people. Although 

there is some disunity among the fans as there is also a weak pattern that Buffy is most evil 

that can be explained by that she has tapped into her darker side of being the slayer. Some 

fans insist that Buffy can be cruel, even though she has a soul since she likes to play mind 

games and can sometimes act like a bitch towards the men she is in a relationship with, like 

for instance when she told Angel that she loved Riley only to hurt him. The fans also think 

that Spike‟s masculinity is constructed by his male state of mind, his physical characteristics 

and because he is a man who grew up in the 1800s. Elizabeth explains why she thinks Buffy 

has a hybrid gender and Spike a masculine: 

 
“I think Buffy is both. She has a take charge additude (SIC) that you don‟t find in a traditional female. She also 

dreams of a time when she can settle down and have children. Spike is traditional male, because of the time he 

grew up in. A male is supposed to be a gentleman type of thing” – Elizabeth. 

  

The interpretations of Spike‟s past are somewhat ambiguous though; as while Elizabeth 

claims that he was raised to become a gentleman Julia claims that he was a stalker even before 

he became a vampire.  

 Buffy and Spike‟s hybrid gender construction is also backed up by some unusual patterns 

among the fans that suggest that they are equally strong, emotional, intelligent and takes 

equally much action, as well as some weak patterns that they are equally dominant, 

dependant, rational, evil, organized and make an equal number of decisions. The fans explain 

that Buffy and Spike were emotional in different ways as Spike wore his emotions on his 

sleeve while Buffy was driven by her emotions and let the fear of being rejected again destroy 

all her relationships since Angel left her.  

There are also some patterns among the fans that contradict the other findings since 

there is an unusual pattern that suggests a traditional gender construction where Buffy is most 

“feminine” and Spike most “masculine”. Because some fans did think that Spike takes most 

action since he was the one who pursed Buffy although she willingly went to him. They 

perceive Spike as more dominant than Buffy since he uses her emotional vulnerabilities to his 

own advantage, which puts him in a power position. These patterns somewhat strengthen 

Spike‟s hybrid gender, as it shows that he does have a “masculine” side as well. Then there‟s 

also a weak pattern that claims that neither one of them are rational or organized, as their lives 

are not very together with Buffy working in a burger joint and Spike living in a crypt. Finally 

there are also some unusual patterns that Buffy is most emotional, intelligent, rational and 

dependent. Julia explains why she thinks Buffy was most dependent on Spike:   
“She was dependent on him to justify her anger. He made her life hell, and that gave her the right to be angry 

about being brought back. He also helped justify her self-loathing because in embracing him she was embracing 

with everything she despised” – Julia.  

 

Julia also insists that the lack of emotional connection between Buffy and Spike was because 

they were both too involved in their own self-loathing to be able to give and take, which is 

required in a relationship. 



 

 

 All of these patterns indicate a somewhat hybrid gender construction for both Buffy and 

Spike, which can be seen in the diagram below:  

Diagram three shows a hybrid gender construction, where both Buffy and Spike has certain levels of 

masculinity and femininity which makes them the most un-conventional pairing in the study.  

 

The diagram above shows Buffy and Spike‟s hybrid gender construction. Because although 

Buffy is considered more “masculine” of the two of them, a lot of the fans also think that she 

has “feminine” traits. Spike on the other hand is considered mostly “feminine” and yet the 

results do show that some fans think he is “masculine” too, which is also reflected when 

analyzing the personality traits. Because although Spike scores highest on female personality 

traits such as being most dependant and is considered equally as emotional and talkative as 

Buffy he is also the most rational, evil and intelligent of the two, which are traits reserved for 

men. So the conclusion to draw from all of this is that Buffy and Spike are the most 

unconventional pairing of them all and that they both appear to have a hybrid gender 

construction even though the patterns clearly show that the fans think Buffy fills the male role 

more than Spike.  

 

5.2.2.4 The construction of gender in Angel and Cordy’s relationship 
“Angel is more manly-man with the Grr, and Cordy‟s more fem. She wears dresses. I think occasionally, she 

depends on Angel and expects him to care for her, like a provider. With Angel it‟s the same way, he expects 

Cordy to care for him and nurture him. Well Angel‟s more of the “I *have* to be the provider and I *have* to 

protect you”, while Cordy is more 21
st
 century and a feminist” – Lara.  

 

Just like when he was with Buffy, Angel is still considered a typically masculine man in his 

relationship with Cordy, as two frequent patterns among the fans show a traditional gender 

construction where she is the woman and he is the man. The fans perception of Angel as a 

conventional male is based on that they think he is calm, strong, rational and in charge. But 

also because he is constantly obsessing about the curse and thinks that sex is a vital part of a 

relationship. The fans also see him as more experienced and argue that since he grew up in the 

1700s he was taught to be the protector and provider in a relationship, while he expects his 
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woman to nurture and care for him, which is traditionally masculine. Cordy on the other hand 

is perceived as typically feminine. Katharine explains why she thinks that: 
 

“Cordelia is typically female as she is obsessive about her appearance, expects to be pampered, and up until 

recently was completely unable to defend herself” – Katharine.  

 

However, the fans also perceive Cordy as a conventional female since she is emotional, 

talkative, and rash and she needs to receive nice gifts and wants everything in the relationship 

to be perfect. The interpretation of Cordy‟s character is somewhat multilayered as some fans 

also consider her to be a modern woman who is a feminist and independent. Not everyone 

agrees with this interpretation though, as there is also an unusual pattern among the fans that 

shows a reversed gender construction where he is considered “feminine” and she is 

considered “masculine. Then there are also two weak patterns among the fans that give her a 

masculine or hybrid gender construction, which is explained by that she is perceived as a 

dominating, rational, organized, strong-willed character who knows what she wants and how 

to go after it, while Angel is more passive. Dave explains why he thinks they are both 

masculine:  
 

“Angel acts more like a male. He‟s not up front about his feelings for Cordy. She acts like a male sometimes, 

strong and opinionated, vocally opinionated. /---/ But Cordy looks better in a skirt.”– Dave.  

 

But most of the fans did think that Angel is a conventional man and Cordy is a conventional 

woman, which is also partly supported by the way the fans divide the personality traits 

between Cordy and Angel. There is a dominant pattern among the fans that ascribes qualities 

such as being most talkative to Cordy and strongest to Angel. Then there are also frequent 

patterns in the answers that Angel is considered most intelligent and takes most action, while 

Cordy is most emotional.  

There are some patterns that break against the traditional construction however and that 

is that there is a dominant pattern where the fans see Cordy as being the most dominant in the 

relationship. They think this is because Cordy has a more dominant personality and is used to 

getting what she wants. She can also use her charm to influence Angel, as all she has to do is 

smile and he gives in. Two other frequent patterns among the fans shows that they also think 

Angel is most dependent on Cordy and that Cordy makes most decisions. Because even if 

Angel often has the final say about things the fans insist that it is Cordy who comes up with 

the ideas and she can also coax him into making a decision she likes. Then if he decides 

something she does not like she nags and uses reversed psychology on him until he changes 

his mind to please her. The fans also explain that the reason why he is most dependant on her 

is because she is his link to The Powers That Be and gets the visions of the people in trouble 

that he is supposed to help. Although some fans do think Cordy is dependent on Angel too, as 

Cordy has changed a lot since she became Angel‟s partner in fighting crime and now has a 

purpose with her life. So she is afraid that she will lose that if she loses him.  

Then there are also some frequent patterns among the fans that show that Angel and 

Cordy are equally as rational, organized and evil. Elizabeth explains why she thinks Angel is 

slightly more evil: 
 

“There's still a bit of Angelus in him and even when he hasn't lost his soul, he can still do some terrible things. 

Second season comes to mind. Of course, possessed Cordelia was quite evil.” – Elizabeth.  

 

Despite that the fans do not consider either one of them to be truly evil they do think Angel is 

most evil since he does have to live with what Angelus has done and even with a soul he is 

capable of doing some horrible things, like locking in half of Wolfram and Hart in a cellar so 



 

 

that Drusilla and Darla could kill them. Angel‟s actions mostly hurt himself though and in a 

way is Cordy also evil, since she used to enjoy hurting other people.  

Then there are also some unusual patterns among the fans that Cordy is most dependant, 

intelligent, takes most action and Angel makes most decisions and is most emotional. The 

fans explain this by Angel being more emotional on the inside and easily get worried or 

angry, whereas Cordy shows a lot more emotion and can hold a grudge. Finally there are also 

some weak patterns that show that they are equally as dominant, strong, dependant, emotional 

and talkative or that neither one of them is emotional. The patterns are illustrated clearly in 

the diagram below:  

Diagram four yields some interesting results because although Angel and Cordy are considered a 

traditional pairing where he is the male and she is the female the fans do assign some traditionally male 

gender traits to Cordy as well.  

 

The diagram above shows that Angel has a stronger “masculine” side than a “feminine”, since 

although he is dependant and somewhat emotional, which is feminine, he is also strong, 

intelligent, evil and takes most action, which are considered masculine attributes. Cordy in 

turn is most dominant which is “masculine” but she is also mostly “feminine” as she is seen as 

talkative and emotional. So the conclusion to be drawn from all this is that although the fans 

think Angel is a conventional man and Cordy a conventional woman in the relationship it 

does seem like Cordy is a rational woman who will use her charm to get her man wrapped 

around her little finger. She is therefore the more dominant force in the relationship and yet 

she disguises it by being talkative and physically weak, which gives Angel the illusion that he 

is in charge even when he really is not.   

 

5.2.2.5 Analysis of the gender construction of all the pairings 
“Buffy/angel of those 4. Angel was the dominant one, he made all the decisions buffy was really in his shadow” 

– Anne Rose.  

 

In her quote above Anne Rose explains why she considers Buffy and Angel to be the most 

traditional male/female pairing of all the pairings in the study. Her opinion is shared by the 

other fans as there is a dominant pattern that shows that Angel is seen as a traditional man and 
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Buffy as a traditional woman in the relationship. The fans perception of Buffy and Angel as a 

traditional pairing has a lot to do with the character of Angel, since the fans perceive him as 

the character that has the most traditional male traits in the entire study. What is interesting 

though is that the fans ascribe different male attributes to him depending upon who he is 

together with, since with Buffy he is seen as the one who is most independent, organized and 

makes most decisions whereas with Cordy he is seen as stronger and takes more action. The 

fans think that he is more intelligent and slightly more evil in both relationships.  

Buffy too is perceived slightly differently by the fans depending upon which 

relationship she is a part of. Since if Buffy and Angel are perceived as the most traditional 

pairing in the entire study, Buffy and Spike are perceived as the most non-traditional one, as 

there is a frequent pattern among the fans that suggests that they have changed gender, which 

means that Spike is the conventional female and Buffy is the conventional male in the 

relationship. The fans also think that different sides of Buffy‟s personality come out in the 

different relationships, as when she is together with Spike the fans ascribe “masculine” 

qualities such as being the most dominant, strongest, organized partner who makes most 

decisions and takes most action to her. Spike on the other hand is perceived as the passive 

partner who is weaker, most dependent, slightly more emotional and who goes along with 

whatever Buffy wants, which constructs him as the traditional woman in the relationship. Yet 

Buffy and Spike are both seen as having some traits that give them a more hybridized gender, 

since Spike is also evil and intelligent and Buffy is almost as emotional and talkative as he is. 

Still on a whole, her female traits seem to take a backseat in her relationship to Spike while 

they are really allowed to thrive in her relationship with Angel. The fans explain this 

difference by stating that Buffy allows herself to be more emotionally involved with Angel 

and is therefore also more vulnerable in that relationship. This makes her traditionally female 

and the fans also think she is the one who is most emotional, talkative and dependent in her 

relationship with Angel. She also goes along with whatever Angel decides and although she is 

seen as being equally as strong and more dominant in the relationship the fans still see her as 

the woman in the relationship. Interestingly enough the fans ascribe more traditionally 

feminine traits to Buffy than to Cordy. The fans think that Angel‟s relationship with Cordy is 

more equal, as Cordy is unlike Buffy perceived as a more rational, evil, intelligent, organized, 

independent partner for Angel who makes most decisions together with him. The fans way of 

ascribing some “masculine” personality traits to Cordy indicates that she also has a hybrid 

gender construction. So even though Cordy and Angel‟s relationship has been categorized 

once less by the fans into the „she is male and he is female‟ category than Buffy and Angel it 

still appears that Buffy and Angel‟s is perceived as a slightly more traditional pairing when 

taking their personality traits into consideration. This means that Buffy and Angel‟s 

relationship is after all the one that reproduces a heterosexual discourse the most and hence, 

backs up Anne Rose‟s statement.  

  Despite the fact that Willow and Tara are both biologically female and therefore the least 

traditional pairing in the entire study, most fans did not have any problems ascribing a social 

gender to them. In fact there is a dominant pattern among the fans that suggests that Tara is 

considered most female and Willow most male in the relationship. Although the fans way of 

ascribing their personality traits rather suggests that Willow has a hybridized gender as she is 

considered dominant, evil, intelligent and takes most action, which is traditionally male. The 

fans do not just ascribe “masculine” traits to her though, as she is also perceived as the most 

dependent, slightly more emotional and talkative, which are considered traditionally female 

qualities. Tara on the contrary is perceived as stronger, more rational and slightly more 

organized, which are all traditional male attributes. She does not score highest on one single 

traditional female attribute, which is interesting since the fans still perceive her as the most 

female in the relationship. The fans‟ explanation for this is that they perceive Tara as the most 



 

 

submissive partner. Although it is a perception that contradicts the fact that the fans think 

Willow and Tara make most decisions together. In fact when analyzing how the fans have 

divided the personality traits, it seems more logical to draw the conclusion that the fans would 

perceive Tara as the most “masculine” partner in the relationship and Willow as being both 

male and female at once. But they do not see it this way, as most fans still replied that Willow 

was the most “masculine”. How the fans perceived the gender construction in all the pairings 

can be seen in the diagram below: 

Diagram five, clearly shows that the fans think Angel is a typically masculine character, whereas his 

grandchild Spike is considered more “feminine”. Cordy and Tara are also considered mostly “feminine”, 

whereas Willow is considered “masculine” and the most interesting character in the study is Buffy. 

Because she is in contrast to Angel, who is “masculine” in both his relationship, perceived as having two 

gender constructions. One male, which appears in her relationship with Spike and one female, which 

thrives in her relationship with Angel. This means that the fans thinks Buffy is the character with the 

strongest hybridized gender, although they also think a lot of the other characters also have both 

“masculine” and “feminine” attributes to a certain degree. 
 

There is also an unusual pattern among the fans that suggests that who is most male or female 

in the relationship varies depending upon the different situation the characters face. Then one 

cannot forget that there are also some unusual patterns among the answers that contrast the 

dominant patterns, as some fans think Buffy is most female together with Spike and most 

male together with Angel. As well as that Buffy has a hybrid gender construction with Spike 

and that Cordy has a masculine construction. Then there are also some fans who perceive both 

Cordy and Angel as “masculine” and both Willow and Tara as conventional women, or 

Willow as the most “feminine”.  

So the main conclusion that can be drawn from all of this is that the construction of 

gender on the shows is complex and has several different levels, which are interpreted 

differently by the fans. Their interpretations can be a production of their individual readings 

of the relationships that are related to their social backgrounds, nationalities and personal 

experiences. Since the fans are of different nationalities, ages and backgrounds it is hard to 

know exactly which factor that can have produced the slight differences in readings. Yet on 
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the whole it does appear that there is a common pattern for how the fans interpret the 

characters gender construction. Since there are dominant patterns among the fans that suggest 

that Willow is most “masculine” in her relationship with Tara and that Buffy and Angel‟s 

gender construction follows a traditional heterosexual discourse, as does Angel and Cordy‟s. 

Then there‟s also a frequent pattern among the fans that sees a reversal of Buffy and Spike‟s 

gender construction. Despite these findings I am personally of the opinion that the gender 

construction of the show is too complex to fully be given justice just by dividing the 

characters into different categories depending upon their personalities and how they interact 

with each other. Because a lot of these categories are only used to reproduce stereotypes in 

our culture and I think it is narrow minded to claim that men really are more intelligent than 

women. Thus I am of the opinion that in order to properly ascribe gender to the characters in 

the different relationships it is necessary to analyze them from more angles than one. 

 

5.2.2.6 Which is most in focus – The male or the female body? 
“On Buffy I think the focus is more on the male bodies (witness s6 and perpetually semi-clad Spike). I don‟t 

think there is much focus on bodies on Angel, but if I had to pick one way or the other I‟d say female now” – 

Julia.  

 

There are two frequent patterns in how the fans perceive nudity on Buffy. The first is a bit 

stronger and states that the male body is most in focus on the show. Most fans back up this 

opinion by saying that there has been a lot of half-naked Spike on the show. Katharine 

explains that the reason why the men are more exposed is because Buffy is a show about 

female power and hence the women are not forced to flaunt their bodies to get what they 

want. The second frequent pattern among the fans shows that the female body is most in 

focus. Interestingly enough, both male interviewees are of the opinion that the female bodies 

are most in focus. But they do point out that Spike is the exception from the rule as he is 

shown shirtless a lot more often than the women are shown in underwear. Kirk explains his 

opinions by saying that since there are more female characters on Buffy there are most focus 

on the female body, whereas on Angel the relationship is reversed, as there are more male 

characters on that show. His reasoning makes sense but is not supported by the patterns, as 

there is a frequent pattern among the fans that shows that most fans thinks that the female 

bodies on Angel are most exposed. Dave uses characters such as Cordy to back up this 

opinion. There is however also a weak pattern among the fans that the male and female bodies 

are put equally much in focus on both shows.  

Finally there is also an unusual pattern among the fans that shows that characters such 

as Buffy and Angel are treated like the biggest sex symbols of the shows. Although there is 

also a weak pattern that suggests that also Cordy and Spike are sex symbols. Anne-Rose 

explains that there is a double standard about who can be treated as a sex object on the show 

since no one complains when the men are naked a lot, while the women are never allowed to 

show a lot of skin. So the conclusion that can be drawn from all this is that the fans perceive 

there to be more focus on the female body on Angel and slightly more focus on the male body 

on Buffy. 

 

5.2.2.7 Typically masculine and feminine personality traits 
“Men in general I guess tend to think of strength. Stoicness. Women are more...well, I don‟t want to say 

emotional, but I‟m not sure how else to phrase it. Empathic maybe. Men wants to DO things, women want to 

TALK it out” – Kirk.  

 

Although there are some clear individual differences in the fans perception of what is 

typically masculine and feminine personality traits there is a frequent pattern that attributes 

physical strength, aggressiveness, slightly violent tendencies and being action orientated to 



 

 

males. Then there is also a frequent pattern that ascribes being caring, emotional, nurturing 

and talkative to females. The interviewees also draw on their own life experiences to explain 

their opinions about masculine and feminine traits. Anne-Rose, who is a mother of four, 

draws her conclusions on that the gender differences appear at an early age by observing how 

her children play differently with the toys just because they are a boy or a girl.  

 Not all interviewees buy the concept of typically feminine or masculine traits however as a 

frequent pattern also shows that the interviewees also perceive some traits as unisexual traits. 

Some weak patterns lists traits such as being protective, compassionate, honest, intelligent, 

independent, caring, passionate, creative, selfish, respecting others, ability to have fun, have a 

sense of identity and personal pride as unisexual traits. Although all patterns are weak, which 

indicate that which traits that are considered unisexual depends upon whom you ask, the idea 

that there are unisexual traits contradicts the idea of dualistic thinking that the theory of this 

thesis is based upon. Personally I agree with the fans that unisexual traits are possible and 

hence can the theory this study is based upon be viewed as too narrow to explain everything. 

Although I still think it carries some weight as certain traits are more masculine or feminine, 

even though there are always exceptions from the norm.  

  

5.2.3 The fans’ interpretations of the relationships 
Despite the fact that the fans‟ interpretations of the relationships are influenced by their 

personal tastes and individual experiences, it is possible to find certain in-common readings of 

how the pairings are perceived. In terms of the construction of gender, the fans are of the 

opinion that Buffy and Angel and Cordy and Angel are the two most traditional pairings of 

the study where he is the conventional male and she is the conventional female. Angel is seen 

as the most “masculine” character in the study and is most intelligent in both relationships. 

When Angel is together with Buffy the fans think he is rational, evil, organized and makes 

decisions, whereas with Cordy they see him as stronger, slightly more dependant and the one 

who takes action. The most “feminine” character is, according to the fans, Cordy who in her 

relationship with Angel is dominant, emotional and talkative. Yet she and Angel share many 

“masculine” attributes such as that they are equally rational, evil, organized and make 

decisions together. When Angel is together with Buffy on the other hand, the fans think she is 

most dominant, emotional, talkative, dependant on him as well as that they take action 

together. Interestingly enough these findings point to that Buffy is in some ways more 

“feminine” in her relationship with Angel than Cordy is. When Buffy is with Spike the fans 

perceive her as stronger, more organized and the one who makes most decisions and takes 

more action. So since Buffy is perceived so differently together with Angel and Spike it 

indicates that she has a hybrid gender construction.  

Buffy and Spike are perceived to have a reversed gender construction where Spike is 

seen as the most “feminine” and Buffy as the most “masculine”. The fans draw this 

conclusion despite the fact that Spike has some “masculine” traits such as being most rational, 

evil and intelligent. The fans think both Buffy and Spike are talkative and it is because Spike 

is most dependent on Buffy and has most feelings invested in the relationship that the fans 

perceive him as most female. Willow and Tara are perceived as a pairing that makes decisions 

together. They divide the “masculine” attributes between them as Willow is seen as 

intelligent, evil and the one who takes action and Tara is seen as stronger, rational and 

organized. The “feminine” attributes such as being more dependent, talkative and emotional 

are reserved for Willow. Yet the fans are of the opinion that Willow is the most male in the 

relationship and Tara the most female. The reason why they think that is probably because 

Tara is more shy and passive whereas Willow is most dominant.  

The fact that Willow is perceived as most masculine in her relationship with Tara 

despite the fact that she possesses the same female attributes as Cordy who is perceived to be 



 

 

the most “feminine” character in the study is astonishing. In fact since both Willow and Buffy 

are also seen as the most dependent partner, whereas Cordy is not, they should logically be 

perceived as the two most “feminine” characters of the study. But they are not which leads to 

the conclusion that there must be something except their personality traits, that makes the fans 

perceive Cordy as more “feminine” than Buffy and Willow. It could for instance be that 

Willow and Buffy can defend themselves in a battle which Cordy cannot that has affected the 

interviewee‟s perception of the character. The fans are of the opinion that the female body is 

most exposed on Angel, whereas the male body is slightly more exposed on Buffy. Although 

Buffy do expose the women‟s bodies some as well. The characters that are most treated as sex 

symbols on the shows are Angel, Spike, Buffy and Cordy. The conclusion that can be drawn 

from the interview study is that most characters are perceived as having certain traits that 

indicate a weaker hybrid gender construction. Although Buffy is the one character with the 

strongest hybrid gender construction and her feminine side comes out with Angel and her 

masculine with Spike.  

 

6. Discussion 
This chapter aims at discussing my results and making further analysis in relation to the 

theory and the previous research chapters. It begins generally by discussing what has changed 

on primetime TV since the 1970s and what remains the same. It then narrows down to 

comparing my research with the previous research about Buffy. 

When comparing my results with the previous research about primetime TV-series from 

the 1970s and onwards that Gunter and Van Zoonen accounts for I come to the conclusion 

that some things have changed with times while others remain the same. Because the 

characters‟ gender construction both reinforces old stereotypes and breaks them. When it 

comes to the employment market not much has changed as Cordy and Buffy both hold low 

status jobs with bad pay. Cordy is Angel‟s secretary and Buffy works at a hamburger bar and 

although both women also have other responsibilities and do work to fight evil, they are never 

paid for it. Neither of the women is in charge of their own destiny either, as they are chosen to 

have visions and to be the slayer. The only thing they can do is to adjust to the situation and 

try to help humanity. Buffy must fight to survive and Cordy gets a bad destiny in the sense 

that she dies from childbirth. Cordy is not the only woman who dies however, as Tara is also 

not in control over her own destiny and is murdered by a man. Angel on the other hand has 

his own private investigation firm with employees that work for him, which gives him a 

higher status job. In terms of education; Willow and Tara well educated, whereas Buffy is a 

college dropout and Cordy has never attended college. 

When it comes to the domestic sphere, the shows challenge the stereotype in the sense 

that Angel is a single father that has responsibilities for his son. But since he mainly equals 

being a good father with being the bread winner of the family that can provide financially for 

his son and gives Cordy a lot of the nurturing tasks, he still acts like a traditional man. Buffy 

also takes on some parenting responsibilities for Dawn after their mother‟s death and juggles 

work with household chores. When it comes to the relationships, not a whole lot has changed 

either as all the female characters are still paired with older men in the sense that both Angel 

and Spike are several hundred years older than Buffy and Cordy. The female characters are 

rarely ever single and are more invested in the relationships in all cases but one, since Spike is 

more invested in his relationship with Buffy than the other way around.  

Buffy and Cordy also care more about their looks than the men as they participated in a 

beauty pageant in High School. My interview study did show that one thing that has changed 

since the 1970s is that the character of Buffy is designed to be a positive female role model 

and the younger fans do perceive her as one. They think she is a strong woman who can fight 

and is a heroine that helps and protects people. But not all fans share this opinion as the two 



 

 

oldest interviewees are more critical and perceive Buffy as a bad role model that makes bad 

decisions, takes out her frustrations on the people that love her and is too self destructive. She 

also fails with all her relationships. Some other fans also claim that she used to be a role 

model but that she changed after she died. So for a show that is designed to counter 

stereotypes it is pretty interesting how women still are subordinated men on the job market 

and partly also in the domestic sphere. It leads to the conclusion that the show has only partly 

succeeded with their feministic message since for every two steps Buffy takes to move the 

trend towards the future it also takes a step backwards. 

 Some big differences from the 1970s are that the female characters on Buffy are valued for 

their personality rather than their looks and they are not perceived as incompetent. Most of 

them are also good at defending themselves and Buffy and Willow are in fact perceived to be 

the most powerful characters on the show. Buffy is also the lead character in an action-drama 

series and there are more main characters that are women than men on the show, which 

reverses the trend from the 1970s where female characters were under represented. On Angel 

things have not changed as much, as on that show there are still more male characters and a 

man in the lead. In terms of TV violence, things have also changed since the 1980s as the fans 

do not consider Buffy to be deviant because she can fight, although her fighting abilities do 

give her a hybridized gender. The fans like to see a woman who can fight, although some of 

them point out that female characters such as Tara, Buffy and Willow have all been victims of 

pointless violent attacks. My interview study also shows a dominant pattern where the 

interviewees think that TV violence should not be blamed for real life violence. 

The male characters are still considered to be most sexually initiative on the shows, 

although the females took some initiative too. In the 1980s TV was accused of harming 

teenager‟s views of sexuality but in my interview study there is only a weak pattern that 

indicates this, as the two oldest interviewees think that the way sex is portrayed on TV can 

give the kids the wrong idea. Whereas there is a frequent pattern that the show‟s view of 

sexuality has not impacted them in any bad way as although there is a lot of sex on the show 

they also show the negative repercussions of sex. Over all there is a frequent pattern that 

shows that the fans think that their overall values have been impacted by the show and an 

unusual pattern that shows that they have not been impacted at all. It mostly seems to be a 

positive impact however as all interviewees are for female empowerment, are against 

domestic violence and shows a bigger understanding and acceptance for homosexual 

relationships than before they watched the shows. The fact that the fans accept a homosexual 

couple gives support to Van Zoonen‟s theories that homosexual relationships have increased 

on prime time TV during the 1990s.  

My interview study did not support the feministic theories of dualistic thinking, as some 

of the interviewees pointed out that it was possible to have unisexual personality traits. In fact 

I think my study did suffer from that I applied the theories about dualistic thinking to it rather 

than finding a more appropriate theoretic tool that did not categorize gender into stereotypes. 

Because the theory of categorizing things is outdated, as it is a too narrow view to perceive 

women and men as each other‟s opposites. To determine masculinity and femininity based on 

who is most rational or emotional seems to be to simplify things a little bit too much. The idea 

that a man is less of a man because he is emotional and a woman is less of a woman because 

she is rational is a social construct that needs to change.  

My study is based on Judith Butler and Van Zoonen‟s theories that gender is socially 

constructed and that it is possible to have a hybridized gender and I still support this idea now 

the study is completed. My interview study also supports Van Zoonen‟s claim that the 

transition model is outdated in the sense that the fans in my study were not a passive audience 

and did have a number of individual interpretations of the same TV texts. This study also 

gives support to Stuart Hall‟s model of encoding and decoding that has also proven to be a 



 

 

useful theoretic tool for it. It turned out that the interviewees did interpret the media text 

differently to suit with their specific needs. There were both dominant and opposite readings 

of the media texts available. The audience is active and although the dominant reading claims 

that patriarchy is the message the fans do not buy this concept straight off but makes negotiate 

and opposite readings. In the case of Buffy and Angel and Angel and Cordy the fans settle on 

a negotiate reading and accept the patriarchal message, that maintain a hegemonic gender 

discourse whereas in the case of Buffy and Spike and Willow and Tara they do an opposite 

reading, that questions society‟s hegemonic gender discourse. Then again the encoded 

message in Buffy is probably not meant to be traditional as the show was created to break the 

stereotype and be pro-female empowerment, so it is possible that the dominant reading of the 

show is actually one that does not support the idea that women are subordinated to men to 

start with. 

 John Fiske‟s model of how to analyze TV codes did prove to be a very useful tool and 

when comparing my semiotic text material with the results of his previous study I could draw 

the conclusion that the character of Spike is encoded like a villain and Angel is encoded like a 

hero. The difference is also significant in the encoding of Buffy‟s relationship with the two 

vampires, because by looking at the use of codes like camera, dialogue, sound and actions I 

can draw the conclusion that Buffy and Spike are not encoded like a loving couple whereas 

Buffy and Angel are. Buffy and Angel try to fight together, whereas Buffy and Spike are less 

co-operative as they waste a lot of time fighting each other. Their background music further 

adds to this as Buffy and Angel have a love theme that is played in their scenes together to set 

a romantic mood whereas Buffy and Spike do not have any romantic music, but are merely 

accompanied by silence or dramatic fighting music. When talking, Buffy and Angel‟s 

dialogue is filled with a lot of sweet words of love whereas Buffy and Spike‟s is mostly made 

up by sarcasm, insults and they argue a lot. Buffy and Spike‟s dialogue does resemble Buffy 

and Angelus dialogue however and leads to the conclusion that the change in Angel when he 

becomes evil can also be seen in his way of talking.  

Some other conclusions that also can be drawn by using Fiske‟s TV codes are that the 

characters on Buffy and Angel are often dressed in tight clothes that bring out their figure and 

the men are often shown without a t-shirt. Their appearance reproduces the ideological codes 

of middle class, which belongs to the dominant ideology. Other codes that also reproduce the 

dominant ideology of patriarchy is that Spike is the seducer in his relationship with Buffy, 

Angel wants to be the provider, the women has most jewelries and Cordy and Buffy wears 

high heels. What challenges patriarchy is that Buffy does not reproduce the stereotype of a 

helpless feminine victim as she can defend herself and fight. 

This study also supports the findings of some previous studies made about Buffy – The 

Vampire Slayer. Because this study also found that Spike has a hybridized gender and that 

Angel is a strong masculine character just like Arwen Spicer‟s study from 2002 did. Spicer 

also claimed in her study that Buffy never loved Spike and only used him for sex, which 

constructs Spike as a woman in an abusive relationship. My interview study partly supports 

this even though it also offers two oppositional readings. One which claims that Buffy also 

loved Spike and one that claims that Spike also used Buffy for sex and that neither one of 

them loved each other. Spike may have had more feelings invested in Buffy since he claimed 

to love her, but he had a funny way of showing it, since his way of seducing her, hitting her 

and insulting her also reminds me of the way men treat women in abusive relationships.  

Susan A. Owens (1999) also gets some support for her study where she claims that the 

character of Angel is the most sexual character of the show and fills the function of bringing 

out the ambivalence in Buffy‟s personality. As well as that Buffy and Angel plays out the 

clichés of heterosexual romance. Because my study did find that Angel is more sexualized 

than Buffy and that they play out heterosexual romance. It can also be said that Angel brings 



 

 

out another side of Buffy‟s personality, since my semiotic study showed that he brings out her 

“feminine” side that conflicts with her male warrior side and hence functions to show Buffy‟s 

hybridized gender. Buffy is “feminine” since she wants to be loved, settle down and have kids 

one day although she knows it is not likely to happen because of her slayer duties. This relates 

to today‟s society and how women struggle to both have a career and a family. So it can be 

said that Buffy both challenges patriarchal culture and adjust to the system.  

Beth Braun‟s study from 2000 does not get a lot of support. Because the only thing I 

found that supported her findings was that some fans think Willow and Tara‟s relationship 

mirrors real life relationships and that some perceive Buffy and Angel as passionate and that 

they shared a love. The study made by Rhonda V. Wilcox (1999) did not get much support 

either, since although some metaphors were embedded in the semiotic texts, studying them in 

greater detail were not of interest for this study. I think that the reason why Wilcox and 

Braun‟s studies did not get much support from my study is most likely because they used 

another perspective than mine to study the show.    

Frances Early‟s study from 2001 is only partly supported, because although several of 

the interviewees do perceive Buffy as a positive role model there were also oppositional 

readings available and some fans claimed that Buffy was a bad role model. My study does not 

support Early‟s claim that Buffy reverses traditional gender roles either, as I, through my 

analysis of her relationships with Spike and Angel, have found that she has a hybridized 

gender, where her “masculine” side is brought out together with Spike and her “feminine” 

side is brought out together with Angel. The difference can be seen in the semiotic analysis 

since Spike treats her like a warrior. It is shown through his dialogue and actions since he 

calls her “slayer” and challenges her and picks fights with her. Angel treats Buffy like a girl 

who needs his protection. He gives up his humanity to save her life. So whereas Early only 

pointed out that Buffy has “feminine” traits that are brought out in relationship to her friend 

Willow, I would like to claim that Buffy‟s “feminine” side is also brought out by her 

relationship with Angel that to a large degree reproduces patriarchy. But Buffy does not just 

reproduce patriarchal culture as it challenges hegemony in the sense that all the fans in my 

study are for female empowerment, which in the women‟s case do benefit them. So it is the 

two men in the study that supports a system change that do not benefit them and hence I do 

agree with Early that Buffy does at least partly send out a feministic message to its viewers.  

 

7. Conclusion 
This chapter presents the conclusions that can be drawn from my reception study. It aims at 

answering the research questions asked in the beginning. First are the conclusions from the 

semiotic text analysis presented. It is followed by the conclusions from the interview study 

before the chapter concludes with some general conclusions that can be drawn from this study 

as a whole.  

 

7.1 Conclusions from the semiotic text analysis 
This section aims at answering if there are any fundamental similarities and differences 

between the four selected relationship and the ways in which they are portrayed with regards 

to the construction of masculinity and femininity in the TV-series. It starts by answering how 

the codes of television were used to construct gender and concludes with noting if there are 

any similarities and differences between the four relationships portrayal of gender.  

 

7.1.1 How the codes of television are used to constructs gender  

The conclusion that can be drawn from this analysis is that the codes of television are used 

both to reproduce patriarchy through a traditional gender construction in the four relationships 

as well as to form a new hybrid gender construction. The code of appearance relates to the 



 

 

mediated reality of how the actors and actresses look when they portray the characters and is 

mostly used to reproduce the social codes for how men and women are expected to look in 

today‟s society. The code of appearance hence constructs Angel and Spike as misunderstood 

macho-men with long black leather coats and Buffy, Cordy, Willow and Tara as conventional 

women with jewelries and more varied wardrobes. There are certain variations for how 

“masculine” and “feminine” the characters are and both Spike and Angel have certain signs of 

femininity in their appearance, as they wear jewelries, such as long silver necklaces and 

Angel is even seen wearing nail polish that matches Buffy‟s. Interestingly enough Angel‟s 

“feminine” attributes disappear with Buffy as when he is with Cordy he does not wear the 

Claddagh ring or necklace anymore. Spike is also constructed as a traditional female since his 

body is more treated like a sexual object than Buffy‟s. Buffy and Cordy are, by their use of 

makeup, jewelries, high heels and different hair-dos more “feminine” than Willow and Tara 

that have certain signs of masculinity, as they do not wear high heels, Willow‟s hair is short, 

Tara has less jewelries and bigger bones. Willow is more traditionally feminine dressed than 

Buffy though, as she wears skirts more often while Buffy wears trousers, which traditionally 

are reserved for men. Tara and Cordy are more feminine in the sense that their bodies are 

treated more like a sexual object, which is traditionally reserved for females. The conclusion 

that can be drawn from the characters appearance is that traditional gender construction 

occurs in all the pairings although the female characters have certain “masculine” attributes 

and the male characters have certain “feminine” attributes. In the pairing of Willow and Tara 

there is a slight hybrid gender construction, as they appear to have a few more “masculine” 

attributes than Buffy and Cordy.   

The code of camera is a technical code used to show a representation of reality on the 

screen and is used quite traditionally on the shows with a lot of close ups to focus on certain 

details, the characters emotions and give the viewers a sense of intimacy. Typically are the 

camera used to construct femininity by giving more close up shots to the most emotional 

partner in the relationship such as Cordy, Buffy and Willow that are all seen crying in close 

up. Tara on the other hand looks lonely in one of her close ups. The camera also plays a very 

significant role in reproducing patriarchy in the fight scenes between Buffy and Spike and 

Buffy and Angelus, as high angle and low angle point of view shots are used to show the 

power struggle between the characters and who has the upper hand in the battle. The camera 

mostly makes Buffy look like a female victim in the fights whereas Angelus and in particular 

Spike looks like the male aggressor. This is especially visible in the scene where Spike 

attempts to rape Buffy. Notable is also that in all the relationships a high angle from the roof 

has also been used on specific occasions to connote to helplessness and give the viewer a 

sense of that what happens on the screen is beyond the characters control. This particular 

angle was used when Angel lost his soul, Spike tried to rape Buffy, Tara was murdered and 

Angel and Cordy were possessed by old lover‟s spirits. The scene where Tara is murdered is 

also used to give Willow a “masculine” construction and make Tara look like a female victim.  

The codes of sound and dialogue are also used to construct femininity and masculinity 

in the four relationships on a representational level. But these codes are not used to reproduce 

patriarchy as much as the codes of camera and appearance are. Instead they give the 

characters in the four selected relationships a more complex hybrid gender construction. Most 

obvious is this in Willow and Tara and Buffy and Spike‟s relationships. Because in Willow 

and Tara‟s case the characters take turns at being most male and female in the relationship 

and they both have a hybrid gender construction with a stronger “feminine” side. Tara‟s 

“feminine” side is shown by that she is gentle, insecure and stutters, which makes her the 

passive part in the relationship. In Buffy and Spike‟s case his “femininity” is shown by that he 

wants to talk about his feelings and his “masculinity” is brought out by that he is most 

sexually suggestive and uses patronizing names for her. Buffy and Angel and Cordy and 



 

 

Angel‟s relationships have a stronger traditional gender construction. Although hybrid gender 

constructions also exists. Their traditional gender construction is brought out by what they say 

as Cordy uses feminine charm to get what she wants and Angel wants to fight. He is also most 

rational and calms her down and she is most emotional and cries. She does have the 

“masculine” attributes of being most verbally sexually suggestive. Buffy and Angel‟s 

relationship is characterized by intensive emotions and Buffy is the most emotional one of 

them, which makes her “feminine”. She cries the most and is worried about losing him and 

needs Angel to reassure her and comfort her. Angelus dialogue reflects his “masculine” side 

and brings out Buffy‟s hybrid gender construction. Angel is also given a “masculine” 

construction by the fact that he would rather kiss Buffy than talk and they take turns at being 

most verbally sexually suggestive.  

In all the relationships the tones of voices add to the nature of the relationship as things 

need to be interpreted accordingly to how they are said. In Buffy and Spike‟s relationship 

there is a lot of sarcasm and hurt whereas the other relationships are generally characterized 

by a more loving tone of voice. The background sounds also add to the mood of the different 

relationships and there are some differences between them as Buffy and Spike and Cordy and 

Angel‟s relationships are mostly characterized by the absence of background music. Willow 

and Tara‟s scenes are accompanied by romantic background music and Buffy and Angel have 

their own love theme that plays a lot. The fact that they have a love theme and none of the 

other couples do probably relates to the nature of their relationship as they were created to be 

the star-crossed lovers who love each other but cannot be together.  

 The codes of actions are also used to construct femininity and masculinity in the four 

relationships on a representational level. Just like the codes of sound and dialogue are the 

code of actions used to give three of the pairings a complex hybrid gender construction, 

whereas the final pairing has mostly a traditional gender construction. The pairing with the 

traditional gender construction is Angel and Cordy, since although there is a bit of a hybrid 

gender construction present in the sense that Angel is depending upon Cordy‟s vision to do 

his work, they mostly follow traditional gender conventions. Because Angel is the most 

dominant partner in their relationship who makes the most decisions, takes most action and 

initiates the most romantic touching. Cordy on the other hand is emotional, helpless in a fight, 

cares about her looks, is seen cooking for him and crying. Angel also asks Cordy about 

domestic issues, such as child upbringing and perceives her as the mother of his child, and he 

is a bit patronizing and rescues her when she gets into trouble and comforts and protects her. 

Buffy and Angel‟s relationship also has a traditional gender construction. But there is a 

hybrid gender construction present too as Buffy can fight like a male warrior and when she 

and Angel fight side by side against demons they take turns at saving each other‟s lives. He is 

constructed in a “masculine” way by that he takes most action, makes most decisions and is 

slightly more sexually initiative.  He also gives her jewelry that is a sign that she belongs to 

him. He takes charge of things and Buffy often relies on him. Buffy‟s is constructed like a 

female by the fact that she wears her emotions on her sleeve and he often comforts her when 

she cries. But Angel can also be emotional and has been seen crying, which gives him a 

hybrid gender construction. When he is Angelus he has a strong masculine construction and 

plays mind games with Buffy. But when they fight it is Buffy who wins as she is slightly 

stronger than him, which gives her a “masculine” construction. So although they are mostly 

given a traditional gender construction they do have a weaker hybrid gender construction 

present too.  

Buffy and Spike have a hybrid gender construction where they are co-dependent on 

each other. Spike needed Buffy to survive after he got chipped, she needs him to confide in 

and to help her protect her sister Dawn after her mother‟s death. Their dependency constructs 

them both as “feminine” although their relationship also includes a lot of violence, which is 



 

 

reserved for men. Buffy is given a “masculine” construction by the fact that she is the one that 

starts most of their fights by hitting him first and hence is the more violent one of them. When 

they battle for control she also wins and she makes most decisions. Spike‟s “masculine” side 

is brought out in the scene where he tries to rape her and by that he takes most action and is 

most sexually initiative. All their touching is either violent or sexual and they share a 

passionate love-hate relationship where they hurt each other physically and emotionally. They 

are as equally emotional, which gives them a “feminine” construction. Willow and Tara also 

have a hybrid gender construction where they take turns at being most “masculine” and 

“feminine”. Yet it is Willow that has the most “masculine” attributes and Tara the most 

“feminine” as Willow takes most action and makes decisions, whereas Tara is a bit more 

passive. Willow can be very emotional and Tara is most sexually initiative. Willow is also 

more aggressive and tries to destroy the world after Tara‟s death.  

All of this adds up to the conclusion that different television codes can be used to bring 

out two different gender constructions in the four relationships, as appearance and camera is 

primarily used to give a more traditional gender construction that reproduces patriarchy. But 

once you start pealing a little under the surface and look at the sound, dialogue and actions 

that belong to a representation level, it becomes obvious that there is a more complex hybrid 

gender construction present in all of the four relationships too.  

 

7.1.2 The similarities between the four relationship’s portrayal of gender 

The similarities between the four relationships construction of gender are that all couples have 

on a whole mostly a traditional gender construction in terms of appearance as they do look 

like conventional men and women respectively, although they also have certain “feminine” or 

“masculine” attributes. The camera mostly reproduces traditional gender discourse in all the 

pairings as it focuses on the women‟s emotions and high angles and low angles are used to 

show the power struggle when Buffy and Spike and Buffy and Angelus fight. The most 

extreme close ups are used to show the pairings making love and Cordy, Willow and Buffy 

are all seen crying in close ups. The sound, dialogue and actions give Buffy and Spike and 

Willow and Tara a hybrid gender construction while Buffy and Angel and Cordy and Angel 

have mostly a traditional gender discourse with a weaker hybrid construction present too. 

Angel, Spike, Tara and Cordy are treated most like sex objects in the relationships and both 

men are also shown wearing jewelry, which gives them a “feminine” construction. It is 

neutralized somewhat by the fact that they also wear black leather coats that connotes to the 

misunderstood macho man and the old vampire mythology. All the women also wear 

jewelries and Buffy and Cordy both wear high heels. Angel and Cordy and Willow and Tara‟s 

relationships are both based on a love grown out of a friendship and Buffy‟s two relationships 

are with vampires. Both of Buffy‟s relationships are quite passionate and she argues and 

fights with both men that also play mind games with her. Angel is given a masculine 

construction in both his relationship by rescuing and comforting both Buffy and Cordy.  

The differences between the four relationships‟ construction of gender are that Willow 

and Tara are both biologically women, which makes their gender construction different from 

the get go compared to the other couples. Buffy and Spike‟s relationship is of a much darker 

nature than the other relationships as they fight each other and have violent sex. Another 

difference is the background music as Buffy and Angel are the only couple that have a love 

theme and they are also the couple that are seen kissing and touching each other romantically 

the most. Angel is also the only one that gives a gift to his partner. Willow and Tara‟s 

relationship ends most tragically with Tara‟s death, although one can argue that Cordy and 

Angel‟s relationship eventually gets a similar fate as Cordy too dies in season five of Angel. 

There are also some differences between Buffy‟s relationships with the two vampires. A 

difference  in terms of decision making as Buffy decides to break up with Spike and Angel 



 

 

decided to break up with her. Angel and Spike also display emotions differently, since Spike 

wants to talk about his emotions whereas Angel cries openly. Their way of talking to each 

other also differs as Buffy and Angel mostly talk in emotional voices whereas Buffy and 

Spike uses pet names, insults and threats. A final difference is also that Angel has a soul most 

of the time whereas Spike at that point did not.  

 

7.2 Conclusions from the qualitative interview study 

This section aims at answering how the fans of Buffy and Angel perceive the four selected 

relationships in regards to how gender is constructed in them. Differences and similarities 

between the fans interpretations are also accounted for. 

 

7.2.1 The fans perception of the construction of gender 

The conclusions that can be drawn from the qualitative interview study are that there are both 

similarities and differences in the fans interpretations of the construction of gender in the four 

selected pairings. Because although there are dominant patterns and frequent patterns among 

the fans there are also oppositional readings among the fans that form more unusual and 

weaker patterns. The fans perceive Buffy and Angel and Cordy and Angel as having a 

traditional gender construction, Buffy and Spike a reversed gender construction and Willow 

and Tara an unconventional gender construction where Willow is most “masculine” and Tara 

most “feminine”. The fans think that Angel is most “masculine” in both of his relationships, 

whereas Buffy is most “feminine” in her relationship with Angel and most “masculine” in her 

relationship with Spike. This gives Spike a “feminine” gender construction and Buffy a 

hybrid gender construction. The reason why the fans perceive Buffy as most “feminine” in her 

relationship with Angel is because she wears her emotions on her sleeves, cares about her 

appearance, has good communication skills and wants to talk about her emotions, she is 

dependent upon him and talkative. Angel on the other hand is constructed as “masculine” 

because he protects Buffy, recognizes problems and makes rational decisions, is intelligent, 

organized, broods and has a “masculine” attitude and appearance.  

 The fans think Cordy is most “feminine” in her relationship with Angel because she is 

emotional, talkative, rash, unable to defend herself, cares about her looks, wants to be 

pampered, needs to receive nice gifts, wants everything to be perfect, is afraid to lose him, 

nags, is an independent woman who is a feminist and can use her charm to influence Angel to 

get what she wants. Angel is “masculine” in his relationship with Cordy since he is calm, 

strong, rational, intelligent, in charge, not upfront about his emotions, obsessed about his 

curse and wants to have sex, has more life experiences and is brought up to be the protector 

and provider in the relationship.   

 The fans think that Willow is most “masculine” in her relationship with Tara, whereas Tara 

is most “feminine”. The reason why the fans perceive Willow as the most masculine partner is 

because she has the most dominant and aggressive personality, she comforts Tara, takes Tara 

for granted and she is intelligent, takes most action, abuses magic and has great computer 

hacker skills. Tara on the other hand is perceived as feminine because she is submissive and 

wants to discuss their problems.  

 Most interestingly most fans think that Buffy and Spike has a reversed gender construction. 

The reason why they think Buffy acts like a conventional man and Spike like a conventional 

woman is because Buffy was the most dominant partner who was in control over the 

relationship and kept pushing Spike around. She did not want to talk about her feelings and 

only used him for sex. She is a professional and cares about getting her job done whereas 

Spike always fails at every evil scheme he tries to cook up. Buffy has a take charge attitude, 

can fight and was cold, rough, ignorant, aggressive and stronger than Spike. Spike on the 

other hand was the more sensitive, romantic partner who was most committed to the 



 

 

relationship. He loved her and needed to be loved in return. He wore his emotions on his 

sleeve and was demanding, dependent upon her as well as emotional and talkative. 

 All of the relationships are open to multiple readings however and there are also 

oppositional readings that form unusual and weak patterns among the fans that suggest that 

the characters are seen as having a hybrid gender construction or that the other partner is most 

“masculine” or “feminine”. The fans do recognize that Buffy has both “masculine” and 

“feminine” attributes although not all of them perceive it as a hybrid gender construction. 

Some of the fans did not understand the concept that a character could have a socially 

constructed gender that was different from their biological gender and kept insisting that the 

characters were of the same gender as they were biologically. Those fans also had problems 

designing a “masculine” role in Willow and Tara‟s relationship as they were both biologically 

women. Over all one can draw the conclusion that the gender construction in all four 

relationships in the study are complex and multi-layered that can be decoded in more ways 

than one, as the text is open to a multiple of readings and can construct the same character as 

having a male, female or hybrid gender. There are some dominant and frequent patterns 

among the fans that suggest that there is some consensus as to how the relationships are 

perceived. But there are also oppositional readings available among the fans that contradict 

these. The fans individual readings can depend upon age, nationality and personal experiences 

and it is impossible to pinpoint one specific factor that has had a bigger influence than 

another. One factor that did matter for how the fans perceive the different relationships are 

which sub-culture group they belong to, as the fans opinions of the four selected relationships 

were biased by whether or not they liked the couple or not. Their emotional attachments and 

feelings towards the characters and pairing hence influenced how they choose to describe 

them and several different patterns were detectable. When analyzing the different patterns I 

can draw the conclusion that there are certain similarities and differences in how the fans 

perceive the pairings.  

  When combining the results of the interview study with the results of the semiotic 

analysis one can reach the conclusion that the gender construction on the shows is of a 

complex nature and that none of the pairings are traditional through and through. Because all 

the characters in the study are multi-dimensional and have both “masculine” and “feminine” 

attributes and which side is brought out depends on who they are in a relationship with. When 

paired up together one can draw the conclusion that Buffy and Angel and Cordy and Angel 

gender construction are mostly traditional, whereas Buffy and Spike and Willow and Tara 

have a stronger hybridized gender construction present.    

 

8. Final Discussion 
In the 1970s feminism was on the rise and brought with it an increased interest for the power 

relationship between women and men. This lead to those genders being studied within the 

field of Media and communications. For the first two decades most research about how 

gender was portrayed on TV focused on gender role socialization but in the early 1990s the 

postmodern feminist Judith Butler changed all that by claiming that gender was something 

that was constructed within a culture. The idea was applied to media research by Liesbet van 

Zoonen and has since then replaced the old theories of gender roles within the field of Media 

and Communications.  

The idea that gender is something that can be socially constructed made it possible to 

ascribe traditionally masculine traits to women and traditionally feminine traits to men. I 

adapted this idea to my study where I have studied gender construction among four 

relationships on the postmodern TV-series Buffy and Angel. My results showed that the 

gender construction on the shows was complex and that all the characters that were included 

in the analysis had both feminine and masculine traits in their construction. The character with 



 

 

the strongest hybridized gender was Buffy but also Willow, Tara and Spike had a hybrid 

gender construction. While the character of Angel had mostly a traditional masculine gender 

construction and Cordy had a traditional feminine gender construction. The relationships 

between Angel and Cordy and Buffy and Angel had a traditional gender construction whereas 

Willow and Tara‟s had a hybridized gender construction, where Willow filled the masculine 

role the most. Buffy and Spike also had a hybrid gender construction that was reversed in the 

sense that it was Spike who filled the feminine role a bit more than Buffy. 

 My study has some similarities with previous research about gender on Buffy, since Arwen 

Spicer (2002) also came to the conclusion that Spike had a hybridized gender, Susan A. 

Owens (1999) stated that Buffy and Angel‟s relationship played out a traditional heterosexual 

romance and that the character of Angel brought out another side to Buffy‟s personality, 

which I would like to call her “feminine” side. But there are some differences too, as in 

contrast to Frances Early‟s study from 2001 where she claimed that Buffy reverses traditional 

gender roles and was a role model I found in my study that Buffy has in fact a hybrid gender, 

as she has a “feminine” side too that especially is brought out in her relationship with Angel. 

 The strength with my study is that it includes more characters and pairings than the 

previous studies I have found about Buffy, which gives a fuller picture of the gender 

constructions on the show. It is not just about the characters of Buffy, Angel and Spike but 

also includes Willow, Tara and Cordy. I have also analyzed a pairing from the spin-off show 

Angel which is a strength because the fans believe the shows are two sides of the same coin. 

Yet when I began my study I could not find any previous research about Angel at all. Through 

analyzing both shows I have also been able to draw the conclusion that the construction of 

gender is different on the two shows and that Buffy is a more feminist show whereas Angel is 

more traditional male oriented action-drama series. On Buffy there are more female characters 

in the leads and the women can defend themselves and are considered most powerful, whereas 

on Angel there are more male characters in the leads, the men are powerful and the women are 

helpless and need to be rescued and protected by the big strong men. These findings came as a 

surprise to me, as I had always thought the shows were pretty much the same with the only 

difference being that Angel was aimed at a slightly older audience and dealt with darker 

storylines. Another strength is also that this study has a rather large sample of interviewees 

that balance out the semiotic study and keep it from getting too subjective.  

 The study does have some method problems. One is that I used the concept of dualistic 

thinking as a basis when I created my interview guide. This means that the interview studies 

results about who is most “masculine” and “feminine” are affected by an outdated concept 

that categorizes the characters in terms of what the other one is not. I have during the process 

of writing this essay come to realize that it is not the most appropriate concept to use, as it 

offers a too narrow view to properly account for something as complicated as the construction 

of gender. This could have affected the study‟s validity. Another problem is that I cannot 

scientifically generalize the results of the study to a bigger population as I used qualitative 

methods. So my findings apply to the specific fans in the study rather than fans in general. 

The semiotic analysis method is also subjective and my opinions could have been affected by 

a number of factors such as the amount of knowledge I already had about the shows when I 

went into this project. Therefore it is possible that another person would interpret the texts 

slightly different than I do.  

 At last I can admit that the biggest problem with this study has been that by using such a 

large sample of semiotic texts and interviewees the process of writing this essay has been 

ongoing for five years. This means that the topics of the study is no longer current as both 

shows are off the air and other studies that deal with similar issues  have been published while 

I was working on this study, which may or may not make my findings less significant. 

Despite this I do still think that it is appropriate to conduct a reception study for anyone who 



 

 

wants to obtain more knowledge about audiences. I think it is good that a reception study 

combines semiotic text analysis with qualitative interviewing as it gives the study more depth 

than if I were to just do a textual analysis or an interview study. I have put down a lot of work, 

time and effort on writing this thesis and have learnt so much, both about gender studies and 

fandom during the process. By interviewing the fans I have gained a great understanding for 

their perspectives and opinions and learnt to look at the same phenomenon with different 

eyes. I understand the Buffyverse a whole lot better than before and it is a complex fandom.  

But my most significant lessons were learnt within the field of gender studies. Because 

before I began this study I was not even aware that women were subordinated men, as I 

always considered men and women to be equals. While reading up on feministic theories for 

this study I began to realize just how subordinated women have been to men in the past and 

how this relationship has started to change. I came to realize that I was a feminist although I 

had never before understood the true meaning of this word. While analyzing Buffy and Angel I 

have noticed just how the change of this power balance between men and women is reflected 

upon in a postmodern popular culture product. I believe that shows such as Buffy are very 

representative for the time era it first appeared in when the word “girl power” seemed to be on 

everyone‟s lips. By now it has been over ten years since Buffy first graced our screens and I 

think that it would be interesting to find out if the show has had any lasting impact on the TV 

landscape and if shows of today are more feministic than before. So for continued media 

studies within the field of gender studies, I think we need to look at more recent TV series. 

But I also think it would be interesting to find out if feministic shows such as Buffy have 

helped changing the perception of female empowerment among the generation that grew up 

watching it and what kind of effect that will have on the society on a bigger scale.   

  

9. Summary 
The purpose with this essay is to analyze how gender is constructed in four relationships on 

the TV-series Buffy –The Vampire Slayer and Angel. The aim is to find out if the characters 

have a traditional gender construction, a hybrid or reversed one. The essay will look both at 

how masculinity and femininity is constructed textually and how it is perceived by a group of 

fans. The study will account for differences and similarities between the four pairings. The 

pairings chosen for the analysis are: Buffy and Angel, Willow and Tara, Buffy and Spike and 

Angel and Cordy.  

 The study will draw upon feministic theories by Liesbet Van Zoonen, Judith Butler and 

Lena Gemzöe. But will also include a look back at how gender used to be represented in the 

1970s and 1980s as presented by Barrie Gunter and how the perception of gender has changed 

since then. Some of the specific themes that will be analyzed in the essay is sexuality, TV 

violence and which personality traits are considered most masculine or feminine. Göran 

Eriksson‟s theories about reception studies will also play an important role in this chapter. 

The theory chapter also includes some theories about fandom by John Fiske, Henry Jenkins, 

Lawrence Grossberg, John B. Thompson and Joli Jenson.  

The methods of this study are to do a reception study with two equal counterparts. The 

first one is to do a semiotic text analysis based on the theories about television codes by John 

Fiske. The selected codes to be analyzed in this essay are appearance, camera, actions, sound 

and dialogue. The selection for the textual analysis was to analyze 35 scenes from eleven 

episodes of the shows. The second part is a qualitative interview study with sixteen fans of the 

shows that draws upon methods presented by Thomas R. Lindlof and Larsåke Larsson. The 

method chapter also takes consideration to some method problems and some ethical questions 

involved when the study involves human subjects.  

The essays‟ semiotic analysis showed that the TV codes give Buffy and Angel and 

Cordy and Angel a traditional gender construction where she is the female and he is the male, 



 

 

although the characters have a few attributes that are normally ascribed to the opposite gender 

too. The character of Buffy in particular has a hybrid gender construction, as her masculine 

side comes out in her relationship with Spike. Buffy and Spike and Willow and Tara have a 

hybrid gender construction where Willow and Buffy fill the male roles a bit more. The codes 

of appearance and camera reproduce patriarchy the most whereas the codes of sound, 

dialogue, action and narrative give a more complex hybrid gender construction. The interview 

study showed that most fans share my interpretation of the characters gender construction, but 

that the media texts are also open for opposite and negotiated readings. There were also some 

differences from my interpretations as the fans ascribed higher levels of femininity to Spike 

and higher levels of masculinity to Willow than I did. Their perception of the specific couples 

varies greatly depending upon their own preferences, opinions and values and all fans make 

preferred readings.  

My findings give some support to the previous research about gender on Buffy by 

Arwen Spicer, Susan A. Owens and Frances Early. It also gave some support to the previous 

research about the fandom and I have during the study, found the theories by John Fiske and 

Liesbet Van Zoonen a very useful tool for my study. Despite the fact that Buffy is more 

traditionally feminine than one first could have thought and some stereotypes about gender 

remain from the 1970s, Buffy has helped move the TV landscape forward. Homosexuality is 

widely accepted among the interviewees in this study. The show also shows that it is okay for 

women to fight back and partly sends out a feministic message in the sense that a lot of the 

interviewees think female empowerment is a good thing, and some consider Buffy a role 

model. For further studies it would be interesting to find out how feministic the current shows 

on TV are and what impact shows like Buffy have had on the generation that grew up 

watching it.   
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Smashed 
http://www.studiesinwords.de/109smashed.html 

Printed on: 2003-05-06. 

 

Wrecked 
http://www.studiesinwords.de/110wrecked.html 

Printed on:2003-05-06 

 

Waiting in the Wings 
http://www.buffy-vs-angel.com/angel_tran_57.shtml 

Printed on: 2003-07-31 

 

Seeing Red 
http://www.studiesinwords.de/119seeingred.html 

Printed on: 2003-05-14 

 

Tomorrow 
http://www.buffy-vs-angel.com/angel_tran_66.shtml 

Printed on: 2003-07-31 

 

2. Yahoogroups that the interviewees were selected from  

 

BA_Fluff 

http://groups.yahoo.com/BA_Fluff/ 

The group was found on: 2003-03-17. 

 

WillTara 
http://groups.yahoo.com/group/willtara/  

The group was found on: 2003-03-17.  

 

Buffy_Spike 

http://groups.yahoo.com/Buffy_Spike/ 

The group was found on: 2003-03-17. 

 

AngelCordelia 
http://groups.yahoo.com/group/AngelCordelia/  

The group was found on: 2003-03-17. 

 

2.1 The Sixteen Interviewees 

 

Melanie 

Melanie is a 12 years old girl who is a citizen of the USA. She is in grade 7 of Middle School 

a.k.a. Junior High School and she enjoys writing in her spare time. She lives in a town nearby 

New York City with her parents and two older brothers who are 21 and 19 years old. She is 

single and she describes herself as a Christian, heterosexual, middle class, African-American 

and Cherokee Indian as well as a Buffy/Angel Shipper. But she also considers herself a 

Buffy/Spike, Gunn/Fred, Willow/Tara, Willow/Oz shipper and she likes Cordy/Connor, 

which makes her a multiple shipper. But she is against the pairings of Angel/Cordelia.  

The interview was conducted on: 11
th

 & 17
th

 April, 2003. 

 

 

http://www.studiesinwords.de/109smashed.html
http://www.studiesinwords.de/110wrecked.html
http://www.buffy-vs-angel.com/angel_tran_57.shtml
http://www.studiesinwords.de/119seeingred.html
http://www.buffy-vs-angel.com/angel_tran_66.shtml
http://groups.yahoo.com/BA_Fluff/
http://groups.yahoo.com/group/willtara/
http://groups.yahoo.com/Buffy_Spike/
http://groups.yahoo.com/group/AngelCordelia/


 

 

Kirk  

Kirk is a 32 years old male who lives in Texas in the United States of the America. He has 

graduated High School and has studied a couple of years at college. Right now he is in 

between employment but he describes himself as a writer even though he has not gotten 

anything published yet. He is single, does not have any children and lives in a rented home. 

He furthermore also describes himself as a heterosexual, middle class, white American who 

does not follow any particular religion and who is a Willow/Tara Shipper.  

The interview was conducted on: 17
th

 April, 2003. 

 

Angela  

Angela is a 30 years old female citizen of Great Britain. She has had 16 years of schooling 

and is educated to „A‟ level standard, with 10 G.C.S.E‟s and 2 „A‟ levels. She did not attend 

University but had three years of college. She is currently unemployed due to an illness, 

which seems to be depression, and have been that for two years. She lives with her parents, 

does not have any children or believes in any religion as she considers herself a Darwinist. 

She describes herself as a middle class, 110 % lesbian a.k.a. homosexual woman of Scottish 

& English descend. She has a girlfriend and is primary a Willow/Tara Shipper. But she is also 

a big Buffy/Angel Shipper.  

The interview was conducted on: April, 17
th

, 2003.  

 

Marieta  

Marieta is a 16 years old girl who is of Bulgarian descent but she lives in Australia since 11 

years ago together with her parents in a two bedroom house in Sydney. She is a High School 

student who is single and does not have any children. She describes herself as a middle class, 

heterosexual, Christian Orthodox, Australian/Bulgarian and she is a Buffy/Angel Shipper. 

She does not have time to ship other relationships but does not really mind them, except for 

Angel/Cordy, which she does not like.  

The interview was conducted on: 18
th

 & 20
th

 April, 2003.                                                                                                                            

 

Elizabeth 

Elizabeth is a 28 years old female who is a citizen of the USA. She graduated college with an 

associates in Criminal Justice and is currently aiming at becoming a writer, she writes 

vampire fantasy romance novels with no other job at the side and has not had anything 

published yet. She has a sister and they were raised by their grandparents but she now lives 

with her boyfriend in a one story house in a nice neighborhood in Oklahoma and she does not 

have any children. She describes herself as heterosexual, middle class, caucasion, which 

means she is white American. She is of Irish-German descent and is of pagan belief, which 

she describes as an umbrella term for religions that are nature based like Wicca and Druidism. 

She is an Angel/Cordelia Shipper. But also likes some unconventional pairings such as 

Angel/Faith, Wes/Faith, Spike/Dawn and Fred/Lorne.  

The interview was conducted on: 18
th

 April, 2003. 

 

Anne Rose 

Anne Rose is a female who is a citizen of the USA. She is in between 35-40 years old and she 

lives in California together with her husband and their four children, a boy and a girl who are 

5 year old twins, and then two girls that are 3 and one year old. She has graduated college 

with a bachelor degree in business and now works as a computer teacher at college learning 

people about web design and computer consulting. She describes herself as a heterosexual, 

middle class, Christian protestant and caucasian American with Armenian descent. She is a 

Buffy/Spike shipper but used to be a Buffy/Angel shipper and occasionally still read fics with 



 

 

them and she is also sort of a Cordelia/Angel shipper. Moreover she is also a shipper of 

Giles/Joyce, Xander/Anya, Cordelia/Groo, Wesley/Lilah, Spike/Dru and the unconventional 

pairing of Darla/Lindsey.  

The interview was conducted on: 18
th

 & 19
th

 of April, 2003.  

 

Michaela 

Michaela is a 23 years female from Sweden. She got her high school degree from Komvux 

and then got a college degree in science and horses and other animals but she is currently 

working at a home for old people. She is engaged and lives together with her fiancé in an 

apartment in Skåne, which is in the south of Sweden. But she partly grew up in a suburb to 

Stockholm as she moved to Skåne when she was 11 years old. She has a little brother and her 

parents divorced when she was a young child. She does not have any kids but a bunch of 

animals such as two horses, three cats, three rats, one dog, two lizards and fishes. She has 

named some of her pets after Buffy characters as she has a cat named Drusilla and rats named 

Willow and Tara. She describes herself as a working class, heterosexual, Swedish and she 

does not have any particular religion even though her values suits bests with Buddhism. She is 

a Buffy/Angel Shipper.  

The interview was conducted on: 20
th

, 21
st
 & 23

rd
 April, 2003. 

 

Julia  

Julia is a 37 years old female citizen of the USA. She graduated college with a bachelor 

degree of Arts in Communications and she works as a front office/information services liaison 

for a bank. It is an occupation as she describes as computer geek interpreter. She is single and 

does not have any children and lives together with her sister in a house she owns that is 

located in New York State. She describes herself as a heterosexual, middle class, Irish 

American who used to be a Catholic but she does not care about religion anymore. She is a 

Buffy/Angel Shipper but she is also a shipper of Willow/Tara, Xander/Anya, Gunn/Fred, 

Wesley/Lilah and kind of likes the unconventional pairing of Angel/Gwen.  

The interview was conducted on: 20
th

, 23
rd

, 24
th

 & 29
th

 April, 2003.      

 

Anna & Claudia  

Anna & Claudia are two German women who are full time psychology students and 

sometimes they work extra for a kindergarten and in a hospital. Claudia is 21 years old and 

Anna is 24 years old and they describes themselves as a lesbian couple even though they are 

probably bisexual, as both have had relationships with men previously and also have kids 

from those relationships. Anna has a two-year-old daughter and Claudia has a one-year-old 

son. They live together with Claudia‟s parents in a house near München and describe 

themselves as Catholics, middle class and Anna has Italian inheritance. They are Willow/Tara 

shippers.  
The interview was conducted on: 20

th
 & 21

st
 April, 2003.    

Nicole 

Nicole is a 20 years old female full time college student who lives with her parents in 

Arkansas in the United States of America. She is single and does not have any children or 

occupation asides for her studies. She describes herself as a Christian, heterosexual and a 

Buffy/Spike shipper. However she is also a Willow/Tara shipper and she used to love 

Buffy/Angel, Xander/Cordy and Willow/Oz so it is fair to say that she has been a shipper of 

those relationships as well. Even though she do not consider herself to be much of an active 

shipper of any relationship in the show anymore.  

The interview was conducted on: 23
rd

 & 30
th

 April, 2003. 



 

 

 

Lara  

Lara is a 19 years old female college student and citizen of the USA. She is a High School 

graduate and she lives with her family but is engaged to Dave and she does not have any 

children. She describes herself as a non-practicing Catholic, heterosexual, lower middle class 

American of Hispanic/Puerto Rican descent. She is an Angel/Cordelia Shipper. But is also a 

shipper of Buffy/Spike and Cordy/Xander and she hates the Buffy/Angel relationship.  

The interview was conducted on: 29
th 

& 30
th

 April and 1
st
 & 2

nd
 May, 2003.    

 

Katharine  

Katharine is a 16 years old girl who lives with her parents and younger sister in a reasonably 

large house in a small town in England. She has completed High School and is now a college 

student with psychology as a major but also takes classes in English literature, history and 

biology. She does not have any children and she is most likely single as no boyfriend came up 

for discussion. She describes herself as a heterosexual, working/middle class, Christian who is 

active in a Christian youth group. She is of English and Irish descent and she is a   

Buffy/Angel shipper but also have preferences for non-conventional ships like Faith/Spike 

and Cordy/Lindsey. 

The interview was conducted on: 29
th

 & 30
th

 April and 1
st
 May, 2003. 

 

Dave 

Dave is a 21 years old male citizen of the USA. He is a high school graduate and currently 

works at Wal-Mart unloading trucks. He is engaged to Lara and does not have any children. 

He lives together with his mother and describes himself as a heterosexual, middle class, 

Christian that does not really go to church. He is an American of Irish-German and a bit of 

French descent. He is a Angel/Cordelia shipper but is also a big Cordy/Xander shipper.  

The interview was conducted on: 1
st
 of May, 2003.               

 

Sophie  

Sophie is a 15 years old girl who is a citizen of the USA. She is a High School student and 

does not have any occupation asides from her studies and she lives with her parents and 

brother in the suburbs. She is single and does not have any children. She describes herself as a 

heterosexual American with Asian descent that does not have any particular religious 

belonging. She is a Buffy/Angel shipper.  

The interview was conducted on: 4
th

, 10
th

 & 12
th

 May, 2003. 

 

Vonnie  

Vonnie is an 18 years old female High School graduate of 2003. She does not have any other 

occupation asides from High School student yet and she lives with her parents in a nice house 

in Florida and is a citizen of the USA. She does not have any children and she did not state 

her civil status so she is probably in between relationships, which would make her single. She 

describes herself as a middle class, pagan, bisexual Irish-American. She is a Buffy/Spike 

shipper as well as a Willow/Tara shipper.  

The interview was conducted on: 5
th

 of May, 2003. 
 

 

 

 

 



 

 

Appendix Number One 

– Letter of introduction to interviewees. 
 

 
Hi All fans of (insert shipper group). 

My name is Karin Schill and I‟m a 23-year-old girl from Sweden. I‟m currently 

studying „Media and Communication‟ at an undergraduate level at Örebro University and as I 

love the TV-shows Buffy the vampire slayer and Angel the series I have decided to write my 

undergraduate essay about them. :) 

The essay will mainly focus on BTVS but will also include Angel to some degree as I 

think the shows are too involved with each other to study one without the other.  The aim with 

my essay will be to analyze how gender is constructed on the shows through four selected 

relationships. As one of those selected relationships is (insert the relationship of that particular 

fan-listing.) and this list is for fans of that relationship, I would like to ask you for a favor.  

See for my essay I also need to make a couple of interviews with fans of each 

relationship, these interviews will be carried out through the chat program AIM. So I was 

hoping that you who are a () – shipper and have access to AIM would want to participate to 

my essay by letting me interview you.  

If you are interested of being interviewed please e-mail me off list, and state your name, 

gender, age, nationality, occupation, shipper group and AIM screen name. Please put 

*Important Interview* as the topic so that I know what the e-mail is about. Since this essay 

has a deadline, which is in mid-May, I will need to conduct all interviews before then. So I 

would be grateful if you could let me know if you want to be interviewed by the 15
th

 of April 

at the latest.  

I will then get back to you ASAP after this date and if you have been selected for an 

interview I will give you my AIM screen name and set up a time for the interview.  

 

Thank you for taking your time to read this message. I hope that I haven‟t broken any 

list rules by posting this OT message and that some of you want to help me with my 

schoolwork by letting me interview you.  

 

My e-mail address is:  

 

karin_schill@hotmail.com 
 

I hope to hear from you,  

Best wishes to everyone,  

Karin.   

 

Subject, All shippers please read.  

 

 

 

 

 

 

 

 

 

 

mailto:karin_schill@hotmail.com


 

 

Appendix Number Two 

– Interview guide.  
 

 General Questions – Name, Gender, Age, Nationality, Education, 

Occupation, Civil status, kids, living conditions, religion, sexual preference, 

social, ethnic background.   

 

 General opinions – about what‟s a good relationship, violence, sex, 

homosexuals, female empowering, female head of states, equality between 

genders. What qualities do you attribute to a typical male/female person.  

 

 General Questions about the shows – Watching habits, reason for starting 

to watch the shows and when you first started watching, a fan for how long, 

main reason for liking the shows, seen how many seasons, are currently 

watching, favorite show, seasons, episodes, characters. Spoilers.  

 

 Fan behavior – why are you a fan, has it effected your life, fan activities,  

(fanfic, fanart, videos, homepages) friends, fan listings, memorabilia, posters.   

 

 Relationship questions – shipper of what relationship, why? Episodes 

dedicated to ship, describe all four relationships, based on, are they 

realistically portrayed, are characters realistically portrayed, can identify 

with, love, violence, sex, power, break up, acting, describe a B/A, B/S, C/A, 

W/T-shipper, strongest shipper group, friends from other ships.  

 

 Gender questions – Who is dominant in the relationship, who is stronger, 

dependant, rational/emotional, evil, intelligent, organized, focus on body, 

who makes decision, take action, most talkative. Who is traditionally 

male/female of the characters.  

 

 Values – Has the shows impacted your values and ideals? Concerning gender 

and what a good relationship is. Are your values in accordance with the 

relationship you prefer. 

 

 Opinions about codes –Which aspect do you think are most important for 

the making of the shows? Story lines, acting, technical, make up, costume, 

setting.  

 
Reality; Social codes, (appearance, dress, make up, environment, behavior, speech, gesture, 

expression, sound.) Representation;  Technical codes, (camera, lighting, editing, music, 

sound) Conventional codes, (narrative, conflict, casting, characters, action, dialogue, setting)  

Ideology; Ideological codes, (individualism, patriarchy, race, class, materialism, capitalism).  

(Fiske‟s codes) 

 



 

 

 

Appendix Number Three 

– Pictures of the four pairings.  
 

   
Buffy & Angel in the episode ”Surprise”.            Willow & Tara in the episode “New Moon Rising”. 

    
Buffy & Spike in the episode “Wrecked”.           Angel & Cordy in the episode “Waiting in the wings”. 

 



 

 

     
Buffy & Angel in Season Three.                       Willow & Tara in Season Six. 

      
Buffy & Spike in Season Five.                          Cordy & Angel in Season Three.    



 

 

    
Buffy & Angel in “I will Remember You”.        Tara & Willow in “New Moon Rising”.  

      
Spike & Buffy in “Smashed”.                 Cordy & Angel in “Tomorrow”. 

 

 

 

 

 

 

 

 

 



 

 

     
Buffy & Angel in “Surprise”.                               Buffy & Angelus.  

     
Willow & Tara in “Family”.                                  Willow & Tara in “Seeing Red”.  

 

 

 

 

 

 



 

 

          
Spike & Buffy in Season Six.                                Cordy & Angel in “Waiting in the wings”. 

 

        
Angel & Cordy in “That Vision Thing”.        Buffy & Spike in “Seeing Red”. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Appendix Number Four 

– Summaries of the narrative of all four pairings.  

 

1. Buffy & Angel’s story 

Buffy & Angel‟s narrative is characterized by a forbidden love. Buffy is a vampire slayer and 

Angel is a vampire so she is meant to kill him. But she can not kill him since she fell in love 

with him before she knew what he was. Besides he is different than all the other vampires as 

he is cursed with a soul that makes him able to experience human emotions. He loves her too 

and helps her fight the forces of darkness. Over time their feelings for each other get harder 

and harder to fight and their romance starts to blossom during season two. They become a 

couple and from then on the relationship keeps growing as the two of them starts relying more 

and more on each other. Their love is tested but emerges stronger and they saves each other‟s 

lives on several occasions and also starts to confide in each other as their relationship keeps 

getting more and more physically and emotionally intimate. Buffy also cries on his shoulder 

and lets Angel know that she loves him and that she wants him in her future and although he 

does feel the same way about her he finds it hard to express his emotions.   

The central theme in the narrative of the scenes included in the semiotic analysis is love, 

sexuality, growing up, sacrifices, loss of virginity and innocence. In the first episode included 

in the analysis “Surprise” Buffy celebrates her 17
th

 birthday and Angel gives her a Claddagh 

ring as a birthday present. The ring is a symbol of his devotion for her and means that she 

belongs to him. Originally it was used as a wedding band in 1700s century Ireland, where 

Angel is from. Angel presents Buffy with the ring before he bids farewell to her, as he is 

supposed to go on a mission to the other side of the world to keep an evil from arising. By 

giving her this ring Angel is constructed in a traditional masculine fashion, as he tries to 

ensure himself of that she will still be his girl when he returns from his trip. Since the ring 

signifies that she is taken and hence it will keep other men away from her. Buffy puts on the 

ring and the two of them shares an emotional goodbye kiss and he is just about to tell her that 

he loves her when they are attacked by vampires. Buffy is thrown into the water and the box 

he is supposed to destroy is stolen, as Angel has to choose between it and saving Buffy from 

drowning. Hence Angel stays in Sunnydale and after he and Buffy escapes death later that 

night they return to his apartment where he finally proclaim his love for her and the two of 

them consummates their relationship by making love for the first time. 

In the episode “Innocence” the consequences of Buffy & Angel‟s night together are 

dealt with. The trust between them is broken as he literally turns into a soulless monster after 

she sleeps with him. He has experienced a moment of true happiness and therefore has his 

soul been taken from him. He is now a soulless beast and has reverted into being his evil 

counterpart, Angelus who is one of the most evil vampires ever that used to be called the 

scourge of Europe. He no longer have any traces of humanity in him and starts killing people 

again and also returns to his vampire family consisting of Spike & Dru. Angel then breaks 

Buffy‟s heart by insulting her about her inexperience with men before he breaks up with her. 

It is totally degrading for Buffy who does not understand why her boyfriend has turned so 

cruel. She later learns the truth and blames herself for his transformation. She breaks down 

crying over the loss of her innocence, her boyfriend and her lover. Angel starts playing mind-

games with Buffy and she realizes that she must kill him. Thereafter the first confrontation 

between Buffy & Angelus follows, as they fight each other for the first time. It is a vital 

moment to the show as it clarifies to the audience that their romance is over and all that is left 

is the mortal enemies Buffy & Angelus. The fight is brutal and even though Buffy wins this 

round by bringing Angelus to his knees she cannot kill him yet. Since she knows that if she 

kills him she can never get Angel back and she needs more time to be able to let go of him.  



 

 

The episode “I Will Remember You” occurs about two years after the other two 

episodes but is a very significant episode for the Buffy & Angel relationship. At this point 

Buffy & Angel have reconciled and broken up again as they have realized that their 

relationship did not work. Because after Angel regained his soul things were never the same 

between them. He could not make love to her again without risking turning into Angelus, or 

give her what she deserved so he decided to leave her. Angel has moved to Los Angeles, and 

his narrative can be followed in the spin-off show Angel whereas Buffy‟s narrative remains on 

the original show. Occasionally their stories still get entwined though in special crossover 

episodes. “I Will Remember You” is that kind of episode. In “I Will Remember You” Buffy 

comes to Los Angeles to tell Angel to stay away from her. But they are attacked by a Mohra 

demon and decide to kill it together. When Angel finally kills the demon his blood mixes with 

it and Angel becomes human. Angel can now live a normal life and be the man Buffy 

deserves. So he seeks her out and surprises her by walking out into the light. The two of them 

reunites in a kiss and then goes back to Angel‟s apartment where they end up making love on 

the kitchen table in a passionate reunion. They decides to give their relationship a new chance 

and spend some time together being blissfully happy, making love and eating ice-cream and 

chocolate in bed and as they fall asleep that night Buffy confides in Angel that she finally has 

everything she has ever wanted. He promises her they will make it work and they then fall 

asleep in each other‟s arms. Their happiness is not to last as Angel learns that the Mohra 

demon has regenerated itself and goes out to kill it again. But without his vampire strength he 

is wounded seriously in the battle and would have died if Buffy had not shown up and saved 

his life. Buffy then cradles her weak lover in her arms, ensuring him that everything will be 

okay. This event reverses their gender construction as Angel is constructed as the helpless 

female and Buffy as the male hero.  

Angel‟s male ego can not handle this so he goes to see the Oracles, who are a link to the 

powers that be. He learns from them that Buffy will die in the end of days battle and begs for 

her life. He offers to sacrifice his humanity in order to save Buffy‟s life and by doing that he 

reverses their gender construction and once again assumes the role of the masculine hero and 

Buffy is the helpless female. The Oracles grants him his wish by turning back the hands of 

time 24 hours until before the demon first attacked them. In order to stop them from doing the 

same thing again Angel alone will remember the day that was not. Angel then breaks the news 

to Buffy, who resists his decision. She does not want to loose him again, but he makes her see 

that she has no choice as he has already made the decision for her. They start crying and 

kisses goodbye before she promises him that she will never forget. But then when the time has 

been turned back to the previous day Buffy has forgotten everything about the day that was 

not anyway. She and Angel agree to keep their distance from each other and Buffy then walks 

out of Angel‟s office and out of his life. Their relationship is over for good after this and he is 

the only one that will remember what they could have had. 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

2. Willow & Tara’s story 

Willow & Tara‟s narrative is characterized by a friendship that grows into something bigger. 

They share a mutual interest for magic‟s that they practice together and they discover new 

things about themselves and each other. They support each other and allow each other to grow 

as persons and their friendship progressively transcends into love. They becomes lovers and 

their relationship has a positive effect on them, as Tara who was very shy and withdrawn 

when she met Willow stops to stutter and dares to stand up for herself. Willow on the other 

hand realizes that she is more interested in girls than boys and comes out as a bisexual to her 

friends. 

The central theme in the narrative of the scenes included in the semiotic analysis is 

sexual identity, growing up and becoming independent from parents. Willow makes the 

choice to be together with Tara, rather than her ex-boyfriend Oz. Tara breaks free from her 

father‟s oppression and becomes an independent person who rather lives with Willow than 

with her family. Then there are also some themes of reconciliation, pointless violence and 

friendship in the narrative. In the first episode included in the analysis “New Moon Rising” 

Willow‟s ex-boyfriend Oz comes back. He wants to get back together with Willow, but she 

realizes that she loves Tara and decides to be with her. In the episode “Family” Willow & 

Tara has moved in together in a dorm at college. Then Tara‟s father, cousin and cousin arrives 

in town to celebrate her 20
th

 Birthday and tell her that she is cursed by witchcraft and must 

return to them, but Tara refuses and decides to stay with Willow and their friends. The theme 

of the episode is interesting in the sense that it deals with witchcraft, which was historically 

used to oppress and kill women. The fact that Tara breaks free from the oppression connotes 

to female empowerment and how women today no longer accepts being treated that way.  

In the episode “Seeing Red” have Willow & Tara just reconciled after spending several 

episodes apart. They have solved their problems and are happy together. It is the first time the 

two of them are seen post-sex in bed together, which in certain circles can be interpreted as 

controversial. As the episode progresses they are seen doing research together in an attempt to 

help Buffy stop the nerd troika from causing havoc. Buffy is successful in her attempt, which 

pisses of Warren who arrives in the Summers‟ garden carrying a gun. He is out for revenge on 

Buffy and fires several shots. One of the bullets his Buffy and he succeeds in injuring her 

badly. But he also accidentally fires the gun up in the air before he runs off and one of the 

bullets goes in through the window and hits Tara. The bullet hits close to her heart and Tara 

drops dead. She‟s been murdered and the episode ends with Willow who is holding her lovers 

lifeless body in her arms, with tears running down her cheeks as her eyes slowly turns red 

from the hatred, grief and pain inside of her, she is now literally seeing red. The three final 

episodes of the season then revolve around Willow who looses all control over her magic and 

goes out to seek revenge for her lovers dead. At first she kills Warren and then she tries to go 

after the world before Xander finally stops her just by letting her know that she is loved. Since 

although her aggressive actions construct her as a man there is still a little girl inside of 

Willow that needs to be loved.  

 

 

 

 

 

 

 

 

 

 



 

 

3. Buffy & Spike’s story 

Buffy & Spike‟s narrative is characterized by a love-hate relationship with a strong physical 

manifestation. They were originally mortal enemies but were brought closer in season four 

when he got a chip in his head that prevented him from killing humans and became dependant 

upon Buffy and her friends to survive. He fell in love with Buffy, but when he tells her he 

loves her she just laughs at him and rejects him. This gives him a lot of feminine attributes, as 

he comes across as emotional, helpless and dependant upon her. Buffy is dependant upon him 

too though, since after her mother dies she needs him to protect her sister Dawn. He wins her 

respect and after she dies and comes back from heaven things are never the same between 

them again. Buffy is depressed about being back and the one person she confides in is Spike. 

He is the only one she can talk to, as she feels alienated from her friends and is abandoned by 

her watcher and parent figure. Buffy & Spike starts to get into situations where they end up 

kissing.  

 The central theme in the narrative of the scenes included in the semiotic analysis is 

physical attraction as Buffy & Spike gets involved sexually and it soon spins out of control. 

Their relationship is violent and dysfunctional in the sense that they hurt each other both 

emotionally and physically and yet they need each other. It is almost like if they are addicted 

to each other and even after she has broken up with him, he can not let her go. In the first 

episode included in the analysis “Smashed” Spike follows Buffy when she is out on patrol. 

They start to argue and they find out his chip is malfunctioning, he can now hit her again. He 

keeps chasing her and they play mind games on each other and fight before they end up 

having sex in an abandoned house. The central theme in the narrative is seduction and the 

episode mostly reinforces a traditional gender discourse where Spike is the male vampire 

haunting down Buffy, like a female victim until she surrenders to him. In the episode 

“Wrecked” Buffy & Spike are faced with the consequences of having sex. Buffy regrets 

sleeping with him, whereas Spike does not. They argue and she rejects him but is later forced 

to seek him out, as she needs his help to find her missing little sister. They both display 

feminine attributes at this occasion, as she is dependant upon him and he wears his emotions 

on his sleeves for her. They discuss their relationship and she keeps telling him that she does 

not want him. Then they find Dawn and Spike is the one who takes care of Dawn while Buffy 

fights the monsters, which reverses traditional gender pattern, as he is more nurturing which is 

a feminine attribute, while she protects her family which is traditionally reserved for men.  

In the episode “Seeing Red” Buffy & Spike are no longer together as Buffy has broken 

up with him a few episodes earlier. Spike however has a hard time coping with the break up 

and has tried to win her back by making her jealous and by playing mind games with her. She 

has acknowledged that his feelings for her are real, but she does not want to sleep with him 

again since she does not love him. Spike therefore sets up the goal to make her love him and it 

is in this context that the scene in the bathroom must be understood. In this particular scene 

Spike seeks Buffy out in the bathroom. She asks him to leave. But he does not leave and 

instead he tries to grab her and kiss her and she tells him to stop while he keeps telling her to 

let herself love him. The two of them struggles for control on the floor where he attempts to 

rape her and is stopped only when Buffy wins their power struggle and throws him off her. 

She then makes some remark about that this just proves why she can never love him and they 

are both shocked by the way things ended. Spike then decides to leave town to become a 

better man and that marks the end of their physical and abusive season six relationship. 

 

 

 

 

 



 

 

 

 

4. Angel & Cordelia’s story 

Angel & Cordy‟s narrative is characterized by a friendship relationship where they share a 

mutual history, understanding and respect for each other. They have seen each other through 

some bad times and when Buffy died, Cordy was the only one that could reach him and 

motivate him to go on with his life. Cordy loves him and he loves her, but their relationship is 

never consummated on a physical level, as circumstances kept them a part. The attraction 

between them is hinted at during several occasions in the narrative during season three and 

they are sometimes mistaken for a couple by other characters on the show. A reoccurring 

pattern in their narrative is how he keeps bailing her out of trouble and rescues her from 

dangerous situations she gets into, which gives him a traditional masculine gender 

construction, where he is the hero that saves the damsel in distress. She on the other hand is 

portrayed with typically feminine attributes such as helplessness and she is also very 

interested in fashion and looking beautiful. The fact that he can buy her forgiveness with new 

clothes after they‟d had a fall out also adds to their traditional heterosexual gender 

construction.  

 The central theme in the narrative of the scenes included in the semiotic analysis is 

companionship and friends turning into lovers, as Angel & Cordy starts to realize their strong 

feelings for each other and how they move to a point where they want to profess their love for 

each other. But they never get around to it, as circumstances keep them a part. In the first 

episode included in the analysis “The Vision Thing”, Angel once again plays the masculine 

hero that saves the female victim. This time he saves Cordy from getting flesh wounds, bad 

burns, cuts and eventually death. Her visions are so painful that they would have killed her if 

Angel had not stopped them. While Cordy is in pain she shows a lot of feminine attributes 

such as being scared, helpless and she is dependant upon him. Angel tries to calm and comfort 

her and naturally she tries to thank him by cooking him breakfast when she is restored to her 

full health. The whole episode‟s narrative reinforces their traditional gender construction. 

In “Waiting in the wings” Angel & Cordy goes to the ballet with their friends. At the 

ballet, they are possessed by the spirits of old lovers in the prima ballerina‟s dressing room 

and starts kissing and making love. They are interrupted by some clown demons before they 

can finish the act though and Angel gets stabbed in the chest by the clown demons before the 

two of them get out of the room and manage to break the spell. The event makes Angel realize 

that he is falling in love with Cordy but before he has a chance to tell her a rival arrives on the 

scene and sweeps Cordy off her feet. In “Tomorrow” Angel consults Cordy about which room 

he should prepare for his son. He feels insecure in the role as a parent and seeks Cordy‟s 

advice and support. This can be interpreted as a heterosexual gender discourse in the sense 

that women have traditionally had more responsibilities for child upbringing and areas that 

has to do with the home. The event also brings Cordy & Angel closer together and Angel‟s 

rival realizes he has lost Cordy and steps down from the scene. Cordy & Angel realizes their 

feelings for each other but before they have a chance to talk Angel is kidnapped by his 16 

year old son, who cages him up in a box and sinks it to the bottom of the ocean, while Cordy 

ascends to the sky to become a higher being. This marks the end of the blossoming romance 

between Angel & Cordy, where their friendship turns into love but the viewer is left 

wondering whether they will ever get a chance of a relationship together. 

 

 

 

 
 


